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Preface

When I first started engaging with papyri, I had just finished writing a philosophy 
thesis which addressed Ludwig Wittgenstein’s Philosophical Investigations. This 
work had started to impact not only my philosophical beliefs but the way I 
approached life. In the Investigations, the core of Wittgenstein’s late work, he fam
ously dispenses with the logical rigidity of his early work and ingeniously leads the 
reader to fundamental insights about language and thought. While this is not the 
place to go into detail, one of Wittgenstein’s core conclusions is captured by the 
slogan Meaning is Use, which I believe to this day. Wittgenstein argued that lan
guage is inherently social—hence the impossibility of a private language—and 
thus to reveal the meaning of an expression, we must look at the way this expres
sion is used by a linguistic community.

Drawing conclusions about the New Testament from the way people actually 
spoke (or rather wrote) at the time is the main focus of the PKNT series. Nothing 
could have made more sense to me against my Wittgensteinian background. Of 
course, scholars want to discover facts about the intended meanings of New Testa
ment authors. But arguably today’s linguistic community is not the same as that of 
Paul and others. So, what better way to investigate the meaning of the expressions 
Paul uses than to investigate the use of those expressions in his linguistic commu
nity, broadly construed? And papyri provide one of the best available means to 
gain insight into the linguistic community that New Testament authors were a 
part of.

Since these early stages of the project, a lot has happened. A lot of hours were 
spent behind books and screens, a lot of espressos drunk, and a lot of heated 
debates were had, both in person as well as on Zoom, for the pandemic hit us pretty 
quickly. Amidst the chaos, we realized—at this point years into the project—that 
the volume’s structure needed to be changed dramatically, or else we weren’t going 
to have a book we could stand behind. Things looked bleak. We needed a plan B, 
and the idea was born to organize an international meeting on Galatians and pub
lish the papers presented by scholars from both papyrology and New Testament 
studies. The detailed discussions that followed these presentations, conducted in 
an atmosphere of mutual respect, were incorporated into articles. It is the collec
tion of these articles that we proudly present today.

As goes for any longer project, of course none of this would have been possible 
without the support of a variety of people. We are very grateful to the Austrian 
Science Fund FWF for funding this project in the first place but even more so for 
continuing to believe in it even after the dramatic shift just mentioned. The oppor
tunity to finance the aforementioned conference from the project budget was a 
tremendous support in bringing the project to a conclusion in what we believe to 
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be an even more valuable form. Similarly, all contributors to this volume demon
strated not only their expertise but also flexibility and enthusiasm in enabling said 
shift. Members of Salzburg’s Department of Biblical Studies and Ecclesiastical 
History deserve our warm thanks, especially Dietmar W. Winkler, Christine Hofer- 
Ranftl, Kathrin Innerberger, Waltraud Winkler, and Claudia Aigner. Aubrey 
Martin’s and Astrid Wimmer’s work behind the scenes has been invaluable. Emily 
Williamson not only lent us thorough support proof-reading our English but also 
personally made my time in Salzburg so much more enjoyable, with evening hikes 
and gyozas. However, I am most indebted to my co-editor Peter Arzt-Grabner, who 
fostered my passion for scientific research from the very beginning, continuously 
pushed me to improve, and simply always had my back – I still remember vividly 
one cold afternoon in January 2022, two days before my PhD applications in the US 
were due. I was deeply worried, because I had been waiting for months to receive a 
philosophy professor’s letter of recommendation, and so I decided to reach out to 
Peter. Within that same afternoon, he informed me the schools had received his 
recommendation letter.

This project has seen my development from the philosophy bachelor’s student 
to the PhD candidate, and I am convinced I have become a better researcher 
through it. Thank you, Peter, and everyone else who made this possible.

Cornelia Mayer
Thanksgiving 2025

viii preface
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Abbreviations

Papyrological and Epigraphical Abbreviations

Abbreviations of papyrological editions follow J. F. Oates et al., eds. 2001, Checklist 
of Editions of Greek, Latin, Demotic and Coptic Papyri, Ostraca and Tablets, 5th ed., 
BASPSup 9 (Oakville: Oxbow), online version: Joshua D. Sosin et al., eds., Checklist 
of Editions of Greek, Latin, Demotic, and Coptic Papyri, Ostraca, and Tablets: papyri. 
info/docs/checklist. Epigraphical abbreviations follow those of GrEpiAbbr (List of 
Abbreviations of Editions and Works of Reference for Alphabetic Greek Epigraphy
(available online at https://aiegl.org/grepiabbr.html).

Abbreviations used in this volume but not yet entered into the lists men
tioned are:

P.Erbststreit (2017) Vandorpe, Katelijn, and Sven P. Vleeming. The Erbstreit Papyri: 
A Bilingual Dossier from Pathyris of the Second Century bc. Stu
dia Demotica 13. Leuven: Peeters, 2017.

PNT 1 Arzt-Grabner, Peter, John S. Kloppenborg, and Christina M. 
Kreinecker. More Light from the Ancient East: Understanding 
the New Testament through Papyri. With a contribution by 
Gregg Schwendner. Papyri and the New Testament 1. Pader
born: Brill Schöningh, 2023.

PNT 2 Arzt-Grabner, Peter. Letters and Letter Writing. Papyri and the 
New Testament 2. Paderborn: Brill Schöningh, 2023.

T.Audollent Audollent, Auguste. Defixionum tabellae quotquot innotuerunt 
tam in Graecis Orientis quam in totius Occidentis partibus prae
ter Atticas in Corpore inscriptionum Atticarum editas. Paris: 
Fontemoing, 1904. Repr., Frankfurt a. M.: Minerva 1967.

T.Dana Dana, Madalina. La correspondance grecque privée sur plomb et 
sur tesson: Corpus épigraphique et commentaire historique. Ves
tigia: Beiträge zur Alten Geschichte 73. Munich: Beck, 2021.

TheDefix Thesaurus Defixionum: thedefix.uni-hamburg.de.

Other Ancient Texts

Biblical texts and Pseudepigrapha as well as works of Greek and Latin authors 
are abbreviated in accordance with The SBL Handbook of Style: For Biblical Studies 
and Related Disciplines 2014, 2nd ed. (Atlanta, GA: SBL Press), 4.1.8 and 8.3.1–4 
and 8.3.14.
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Introduction

Peter Arzt-Grabner and Cornelia Mayer 

Outline of This Volume

The first four volumes of the series Papyrologische Kommentare zum Neuen Testa
ment (PKNT) were structured along the lines of traditional commentaries (i.e., with 
an introduction, several excursuses, and, for the most part, a verse-by-verse and 
word-by-word commentary). However, the editors of the series have long been 
aware that it would not be expedient to devote every future volume to a single 
writing of the New Testament and simply work through the entire text verse by 
verse and word by word. Otherwise, the terms to be dealt with would be repeated 
more and more frequently, and the various genres would have been covered within 
a short period of time.

Right at the start of the series, it was the brilliant idea of Arndt Ruprecht, who 
was responsible for the entire biblical program at Vandenhoeck&Ruprecht at the 
time, not to use the singular form “Kommentar” (commentary) in the title of the 
series but rather the plural “Kommentare” (commentaries),1 in order to express 
that the publisher and editors are free to decide how they want to structure the 
series and its volumes. As regards the program on the Gospels, for example, special 
volumes on Miracle Stories, Parables, or the Passion Narratives are already in prep
aration.2 In other words, the format of the PKNT series is not limited to volumes 
dealing with the continuous text of a single New Testament writing but has been 
expanded to include volumes dealing only with one or several sections of a New 
Testament writing or with subjects and genres relevant to several texts.3

Galatians is, in this sense, only the first of several volumes in the PKNT series 
that, while devoted to an entire New Testament writing, do not contain a con
tinuous verse-by-verse and word-by-word commentary but rather a collection of 
contributions on topics and passages for which the background and context of 
documentary papyri is particularly fruitful. As such, the volume contains the con
tributions from the international conference Documentary Papyri and Paul’s Letter 
to the Galatians, which was held at the University of Salzburg (20–21 July 2023), as 
well as a few additional articles.

1 Contrary to the established tradition to use the singular; cf., e.g., International Critical Commen
tary (ICC), New International Greek Testament Commentary (NIGTC).

2 A regularly updated list of forthcoming volumes can be found at https://www.plus.ac.at/bibelwis 
senschaft-und-kirchengeschichte/forschung/publikationen/pknt/.

3 With volume 5 (Williams, Secretaries in Ancient Letter Writing), the series includes the first 
volume devoted to a more general topic relevant for all New Testament letters.
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For readers interested in using the volume as a reference work, the indexes in 
this volume, as in volumes 3 and 4, contain a list of the annotated Greek terms and 
names that are used in Galatians, referring not only to the relevant pages in this 
volume but also to comments in the previous volumes. Similar to earlier volumes 
and in synopsis with them, this volume thus represents the first comprehensive 
papyrological study of the entire Letter to the Galatians.

Comparing Documentary Papyri with New Testament Texts

As demonstrated by A. Deissmann more than 100 years ago,4 Paul from Tarsus, the 
evangelists, and the other authors of the New Testament spoke the language of 
their time. In other words, they communicated to their contemporaries with the 
language used by the people. During the decades following Deissmann, J. H. Moul
ton, G. Milligan,5 A. Robertson,6 and a few others, New Testament scholars mainly, 
cited and copied from the works of these pioneers and rarely dealt directly with the 
documentary material of papyri, ostraca, and waxed or wooden tablets. It was only 
in the 1970s that direct comparative studies on the papyrological material were 
resumed, especially by J. White from the USA on epistolography7 and G. Horsley 
from Australia, the initiator and first editor of New Documents Illustrating Early 
Christianity (New Docs.)8 and later on also of the New Moulton and Milligan 
Project.9

In 1981, E. Judge calculated that “[a]lready five times as many papyrus docu
ments have been published as were available then,”10 that is, at the time of Deiss
mann, Moulton, and Milligan. This estimate might be too optimistic for 1981, 
because as of July 2025, according to our calculations, we have about six times as 
many documentary papyri, ostraca, and tablets available in editions.11 Neverthe

4 Deissmann’s fourth and final edition of Licht vom Osten, his pioneering study on the—at that 
time recently—discovered papyri from the Greco-Roman World and their significance for 
interpreting the texts of the New Testament, was published in 1923 (its English translation 
Light from the Ancient East in 1927).

5 Especially Moulton and Milligan’s magnum opus, The Vocabulary of the Greek Testament 
Illustrated from the Papyri and Other Non-Literary Sources (1929; abbreviated as MM).

6 See Robertson, A Grammar of the Greek New Testament (1923).
7 See White, The Form and Function of the Body; Light; “Introductory Formulae”; “Epistolary 

Formulas”; “The Greek Documentary Letter Tradition”; “New Testament Epistolary Literature.”
8 Horsley himself edited vols. 1–5 (1981–1989).
9 Only two articles with interim entries have been published so far: Horsley and Lee, “A Lexicon 

of the New Testament”; Lee and Horsley, “A Lexicon of the New Testament.”
10 E. Judge in New Docs. 1 (1981), p. iv.
11 At the end of 1922, when Deissmann wrote the preface to the fourth edition of Licht vom Osten, 

more than 13,000 papyri and ostraca had already been published; as of July 18, 2025, a total of 
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less, G. Horsley was absolutely right when he stated in 1989 that, on the basis of 
papyrus editions from 1976–1979 (covered in New Docs. 1–4),

the conclusion is inescapable that the volume and character of the new material 
published since the first two or three decades of this [that is, the 20th] century is 
such that NT and early Christian studies have lost both linguistic and historical 
opportunities of importance from the neglect of continuing research of the Deiss
mann type.12

The PKNT series has become a leading international research series that aims at 
remedying this neglect and exploring the significance of papyrological sources for 
the interpretation of the New Testament in accordance with the latest research 
findings and methodological standards of papyrology.13

At the heart of our approach is always the question of how potential contem
porary readers of a New Testament text might have understood this text, given 
their mode of expression and way of thinking, for which contemporary documen
tary papyri, ostraca, and tablets offer the most direct and therefore authentic 
source. The early “average reader” of a New Testament writing like Galatians can, 
of course, not be identified clearly or uniformly. After all, the papyri originate from 
people with very different levels of literacy. At one end of the scale, we find indi
viduals who could only write short notes with poor grammar and spelling skills and 
clumsy handwriting, and at the other end, we encounter, albeit rarely, highly edu
cated authors whose style and ability to write more extensive texts of various 
genres is quite comparable to letter writers such as Cicero, Seneca, or Paul of Tar
sus.14 We therefore avoid the term “average reader” and prefer “potential readers,” 
which in our sense does not refer to a specific group with a specific social and 
educational level, but to people with different levels of education and social status. 
By comparing the linguistic and religious issues as well as the social, historical, and 
legal aspects of Galatians with those documented in the papyri, this New Testa
ment letter can be read as it would most likely have been read and understood by 
more or less contemporary readers.

80,870 Greek and Latin papyri, ostraca, and tablets are searchable in DDBDP (https://papyri. 
info).

12 G. H. R. Horsley in New Docs. 5 (1989), p. 2.
13 Next to monographs like Kloppenborg’s The Tenants in the Vineyard (2006), Bazzana’s King

dom of Bureaucracy (2015), Hubing’s Crucifixion and New Creation (2015), or Huebner’s Papyri 
and the Social World of the New Testament (2019).

14 Cf., e.g., Arzt-Grabner, 2. Korinther, 54–71; Letters, 11–15.
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The methodological criteria for comparing both text corpora, which have 
formed the basis of this series from the outset, remain valid and can be outlined 
as follows:15
a) Both texts, the New Testament text and the documentary text, must be part 

of a similar historical context without being dependent on or influenced by 
each other, from which it follows that only non-Christian (or pre-Christian) 
papyri can serve as independent analogies to New Testament texts. Only by 
observing this criterion can we assess which of Paul’s statements, thoughts, 
and ideas were more or less commonly known and which were truly new to 
his audience. This does not necessarily mean that Christian papyri are irrele
vant to research into early Christianity; however, they cannot serve as 
sources for approaching the possible understanding of non-Christian 
readers, in particular during the first two centuries CE, but rather for evalu
ating the later Christian reception history of the text.

b) Both texts must have been written at around the same time or within a 
similar period, particularly during the first and second centuries CE.16 Earlier 
papyrological evidence for a particular term, clause, genre, or topic is almost 
as valuable, as it can explain their development. Sometimes an earlier refer
ence can also explain a change in meaning or a particular usage. Examples 
from a later period may demonstrate the continuity of a tradition; however, 
these should be treated with caution, especially if no earlier references are 
available. Due to the increasing influence of Christianity, documents from a 
later period than the late third/early fourth century CE do not provide any 
insight into the situation of early Christ groups, but they would be excellent 
sources for a reception history (cf. a).

c) Both documentary papyri and New Testament texts must have a similar geo
graphical origin and, at the same time, exhibit similar cultural, legal, and 
social conditions with regard to their composition. These aspects correspond 
with each other insofar as geographical similarity is only a valuable criterion 
if the geographical unity is identical with a cultural, legal, and social unity. 
For the time of Galatians, this is generally the Roman Empire, more specifi
cally its eastern provinces. In recent decades in particular, papyrology has 
proven that the information obtained from Egyptian papyri also serves to 
illustrate various aspects of Roman administration and society in other 

15 Cf. Arzt-Grabner, Kloppenborg, and Kreinecker, More Light from the Ancient East, XXXIII– 
XXXV (with bibliography).

16 In relation to Paul, the time frame of the first and second centuries CE also includes the editing 
of the texts up to their publication in the second century. Cf. Vinzent, Von Paulus zu Saulus 
(English edition: From Paul to Saul).
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parts of the Empire. Although most documentary papyri and ostraca still 
originate from Ptolemaic, Roman, and Byzantine Egypt, papyri, ostraca, and 
tablets have now also been found in various locations outside Egypt: in Israel, 
Jordan, Syria, Iran, Afghanistan, Libya, Crete, Romania, Italy, Switzerland, 
and Great Britain. Some papyri and tablets were originally written in Asia 
Minor, Syria, Rhodes, or Italy and then sent to Egypt, where they were 
found in modern times. It is only natural that unique local and regional 
characteristics can be found throughout Rome, in the Egyptian nomes, and 
in the provinces of Asia Minor, but documentary evidence from various parts 
of the empire proves that the general structures of Roman administration 
and the way in which legal, commercial, and even private matters were han
dled were more or less the same in the eastern provinces and sometimes also 
in Italy and other parts.

Despite the extensive comparable material and the clear criteria for comparison, it 
is important to be aware of two limitations:
1. Documentary papyri and related material will not by themselves provide 

better meanings or interpretations than other sources or approaches. 
Instead, these documents offer supplements, and these supplementary find
ings should, at least, be dealt with in future exegesis. Understandably, theo
logical ideas or questions are not addressed in private letters or economic 
and administrative documents, but that does not mean that theological mat
ters of Galatians are neglected, as the papyri at least offer insights into the 
means of theological expression.

2. Only those issues, epistolary formulae as well as conventions, phrases, and 
terms that are already well represented in the papyri, ostraca, and tablets can 
be employed. If there are any terms or phrases from Galatians that are not 
attested in the papyri, this does not necessarily mean that they did not exist 
in the texts of everyday life; it rather means simply that they have not been 
preserved or identified so far. Papyrology is a living field of research, and 
papyrus excavations and editions are ongoing, which means that new discov
eries and insights are to be expected on a regular basis. The results of our text 
comparisons can therefore only refer to the current state of research and 
thus remain potentially open to future updates.

Explanation of Diacritical Sigla

( ) Resolution of an abbreviation or a symbol; e.g., “(ἔτους)” means that the 
scribe used the symbol for ἔτους (i.e., ), Καίσαρ(ος) means that the scribe 
wrote Καίσαρ as an abbreviation for Καίσαρος.

introduction 5
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[ ] A break (lacuna) in the text; “[αβγ]” would mean that αβγ is not preserved 
but can be reconstructed, “[…]” means that the lost text cannot be recon
structed.

⟨ ⟩ Letters omitted erroneously by the scribe; e.g., “⟨ἀλλά⟩” means that ἀλλά 
was omitted by mistake and therefore added by the modern editor. These 
diacritical sigla are to be distinguished from deliberate abbreviations (see 
above).

{ } Superfluous letters written erroneously by the scribe; e.g., “προσαγορεύω
{ι}” means that the last letter is redundant and has to be deleted.

⟦ ⟧ Letters written, then deleted, by the scribe; “⟦αβγ⟧” were deleted (i.e., 
scrubbed off or crossed out) by the scribe but are still visible, whereas 
“⟦…⟧” would mean that the deleted text cannot be reconstructed.

α̣β̣γ̣ Letters (in this example αβγ) are not completely preserved but recon
structible with high plausibility.

… Traces of letters are preserved but illegible.
\αβγ/ Addition integrated into the line by the editor at the place desired by the 

scribe, who added these letters (in this example αβγ) above a line or 
between two lines, sometimes also above a crossed-out word or form cor
rected by the scribe.

A Note on Reprints and Corrections

The tradition still maintained in many papyrological publications of indicating 
certain reprints (especially from M.Chr., W.Chr., Sel.Pap., Jur.Pap., CPJ) is based on 
the fact that these (mostly early) reprints often contain corrections or important 
comments that were not all included in the BL volumes (cf. BL Konkordanz VIII 
n. 2). A reference to these reprints (instead of the BL) is therefore only relevant if 
they contain new or additional information that cannot be found in the BL vol
umes. Such information is, of course, taken into account and referred to in the 
PKNT volumes, directly at the point where the corresponding papyrus text is 
quoted or commented on. A general reference to the new or reprinted editions is 
therefore not necessary. Readers interested in the reprints are referred to the rele
vant databases (in particular TM Texts and papyri.info).

A Note on Translations and Technical Terms

For the translations of the Greek and Latin texts quoted in this volume, the trans
lations of the editions, if available, have been taken into account without this being 
mentioned explicitly. Other translations are referred to in certain cases. All trans
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lations have been checked and, where necessary, updated by the respective author 
of an article. Many texts have been translated into English for the first time. The 
responsibility for any translation therefore lies with the respective author.

A large number of technical terms used in ancient administration, trade, and 
agriculture are printed in italics. Brief explanations of these terms can be found in 
the glossary (pp. 383–84).
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chapter

 

1

The Role of Artistic Judgement in Translation

Emily Williamson 

Introduction

Translation is not a straightforward task. Not only does it require high-grained 
specialized knowledge of multiple languages, but there are also many factors to 
consider when deciding how to translate. In this paper, I will attempt to spell out 
the nature and importance of one such decision. That is, the question of how liter
ally to translate a passage. I call a translation that favors the literal a “scientific” 
translation and contrast it with “artistic” translation. Deciding between the two is a 
question of artistic judgement on behalf of the translator and will be determined by 
the goals and intentions of the translator, concerning the purpose of her transla
tion and the audience she is trying to reach with it. By using the term “artistic” I do 
not intend to suggest that such a translation would be beautiful, lyrical or particu
larly liberal. I use the terms merely as placeholders for the extreme ends of a spec
trum of translation where, at the scientific end, the translator translates the linguis
tic content as literally as possible and, at the artistic end, the translator aims to 
capture the meaningful content as well as possible. Each translator must—consid
ering her goals, her audience, and the nature of the text itself—decide where on 
the spectrum her translation will fall.

In order to demonstrate the role and importance of this decision, I consider 
translation to be an act of re-creation (that is, of creating something again) and 
will compare it to other such acts—such as putting on a play or a concert that was 
written by someone else. It seems that there is a bias to consider the “scientific” 
form of re-creation to be superior and I will argue, in contrast to this assumption, 
that these two forms of translation are equally justifiable so long as the decision is 
consciously recognized and is made according to the goals of the work. After exam
ining re-creation and translation in general, these ideas are applied to the transla
tion of documentary papyri and, in doing so, I suggest that both artistic and scien
tific translations of documentary papyri may be useful. Furthermore, I argue that 
whilst a scientific translation may be the goal for the majority (if not all) of docu
mentary papyri, it may not actually be possible to reach the extreme end of the 
spectrum. As such, as some degree of artistic input will be necessary from the 
translator, it is important for this to be recognized and for the translation not to 
be presented as a scientific and purely objective translation. In exegesis, the trans
lator can make use of commentary to make clear where, when and why her artistic 
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input came, effectively dissolving the tension between the scientific and artistic 
pulls.

Whilst this question of how best to re-create applies to works that are shared 
across both space and time, I will focus, for the sake of ease, on those that are 
shared across time. That is, those works that were created in the past and are 
being re-created for a modern audience. Most, if not all, of my account can also 
be applied to contemporary works that are being shared via re-creation across 
space. That is, being brought to an audience of a different contemporary culture 
(such as happens with the translation of contemporary books, the dubbing or sub
titling of contemporary films and so on). However, the translation of contemporary 
works has the added factor, which could be either a complicating or easing factor, 
of the original creator still being alive and being able to give some input or guid
ance as to how best the work ought to be re-created. Here, I will set these problems 
aside and focus exclusively on the re-creation of works from past times, as this is 
most relevant to the question of what is going on in the translation of documentary 
papyri. As such, the examples that I use to illustrate my argument will be examples 
of artistic works from history being re-created in various ways for a modern 
audience.

Authorial Intention

It seems that a good translation is a translation that best captures and re-creates 
the original work. The question of what exactly this means or how exactly this is 
done brings up questions of authorial intention. What it means to re-create the 
original works hangs on what the original work is and, relatedly, what the author 
intended it to be. In this section I delve into questions of authorial intention. First, I 
consider the problem of the opacity of authorial intention and go on to draw a 
distinction between narrow and broad intentions, suggesting that broad intentions 
may be more opaque than narrow intentions.

Can an Author’s Intentions Be Known?

Just as it must be considered when re-creating other artworks, such as music, thea
tre or dance performances, there is the question with translation of how literally to 
translate. Similarly to these other works of art, in pieces of writing (whether artistic 
literary pieces or factual informative pieces), much is left unspecified. One ques
tion to consider is whether to try to solely follow the author’s intentions or whether 
there is some place for the translator to modify the work according to her own 
artistic judgements. Although the author’s intentions seem, intuitively, to be 
definitive of the way a work ought to be critically engaged with, W. Wimsatt and 
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M. Beardsley have famously argued that the intentions of an author are neither 
accessible to the reader nor would they be a good standard for aesthetic judgement 
even if they were accessible.1 Nevertheless, I will focus in this paper on forms of 
translation that try to discover and represent authorial intentions. This is because, 
although translation involves (as I will argue) some degree of artistic judgement, 
translation is primarily an act of re-creating and transmitting a work, not one of 
judging a work to be good or bad. In re-creating the work, then, the translator is 
something of an accomplice to the author and the most faithful translation would 
thus seem to be the one that best preserves the author’s intent. This sort of inten
tional view prioritizes the artist rather than the audience and is defended by philo
sophers such as N. Wolterstorff.2 It is also in line with one of the overarching goals 
of exegetical practice: to discover the true meaning of the author and thus better 
understand what life was like at a given time.

Even so, Wimsatt and Beardsley’s argument about the unavailability of the 
author’s intentions still holds. It is not always clear what the intentions of the 
author were. Furthermore, as time passes, various intentions of the author may 
come into conflict with one another. Not only is it difficult to decipher the inten
tions of a long-dead author but there are also multiple ways of considering inten
tionality—ought we to guess at what the intentions of the author actually were at 
the time, or should we try to construct what the author’s intentions would be were 
the author living today? This question is of particular importance considering the 
fact that intentions are often tied to a time and a place. It is safe to say that many, if 
not all, creators (I use this term to refer to writers, painters, musicians, and so on— 
any agent who creates something that will be taken in and interpreted by others) 
create with an audience in mind, and this audience is that which is present and 
current to them, not some far off audience of whom they know nothing. An 
author’s writing is therefore informed by her expectations of who her audience is 
and what their knowledge base is. That is, an author is likely to take certain things 
for granted as common knowledge among her audience. Thus, the role of the mod
ern-day translator, in relating works from a distant time or place to a new audience, 
is not easy.

If the translator’s chief aim, then, is to preserve, as far as possible, the intentions 
of the author, it is unclear what this entails. In some strict sense, if we are to respect 
the intentions of the author, we may not be permitted to translate anything at all. 
Even in the case that an author might expect or imagine that her works might 
one day be translated, it can hardly be said that she writes with the intention of 
being translated. Although there are cases of ancient writings being translated into 

1 Wimsatt and Beardsley “Intentional Fallacy.”
2 Wolterstorff, Works.
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multiple languages at the time in which they were written,3 as well as instances of 
bilingual texts ranging from poetry to legal documents, this cannot be used to 
suggest that authors wrote expecting or intending for their works to be translated. 
This is particularly the case when the works being translated are not public works 
but private letters or contracts. Further, it certainly is not the case that ancient 
writers wrote with the intention of being translated into unknown future lan
guages, to be read by unknown and unimaginable future readers.

How, then, are we to think of authorial intentions? If intentions are understood 
as being reader-directed, and the author had no knowledge of any future reader
ship, is it even possible to conceptualize authorial intentions with regard to mod
ern readership? Perhaps we can consider some kind of analogue to authorial inten
tions, for example, considering the possible intentions of the author were she to 
know the task that we were undertaking. Of course, it is impossible to hypothesize 
about just what these intentions could be. But, despite the fact that our hypothesis 
may never be wholly successful, it may be the closest we can come to achieving a 
notion of what it means to re-create a work faithfully.

Broad and Narrow Intentions

Even with this new and difficult goal of imagining what the intentions of the author 
would be for a modern audience, further complications arise. There seem to be (at 
least) two layers to authorial intention: the broad intention, which is the intention 
of how the work is received and the effect that it has on the audience, and the 
narrow intention, which is the intention to use a certain word or phrase. The nar
row intention is in service of the broad intention. That is, the author chooses a 
certain phrasing or a certain structure with the broad intention in mind. Whilst 
the two intentions seem to go hand in hand, the passage of time can be seen to pull 
them apart and set them in tension with one another. Translating literally (and 
thereby preserving the narrow intention) often makes the work obscure and 
inaccessible to a modern audience and thus flouts the broad intention (if the 
broad intention is for the meaningful content of the work to move the audience 
in some way). In other words, if an author has the broad intention of having her 
work be easily understood, a literal translation (preserving the narrow intentions) 
may flout this by making use of outdated grammatical structures or terms that 
make the text difficult for a modern audience to understand. In this way, a scien
tific translation can be roughly seen as fulfilling the narrow intentions of the 
author, whilst an artistic translation would aim to fulfill the broad intentions.

I suggest that there is a general bias in favor of following the narrow intentions of 
an artist, particularly in translation. This can be seen in S. Gorelick’s introduction 

3 Cf. Zellmann-Rohrer and Love, Traditions.
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to her translation of Mallarmé’s The Book. She notes here that she worked to avoid 
the mistake of supplanting the author’s intentions in order to make a work intelli
gible. In asserting this, Gorelick reveals her underlying normative assumption that 
this is a mistake in translation rather than an overt and acceptable decision based 
on the broad (rather than narrow) authorial intentions. Indeed, making the work of 
an author accessible may be fulfilling the most basic of the author’s broad inten
tions (although I must admit that Mallarmé’s work is certainly not an example of 
this). To better illustrate the decoupling of broad and narrow intentions, I turn to a 
musical analogy.

Consider an orchestra getting ready to perform a classical concert. There are 
many stylistic decisions for the conductor to make: how many instruments to 
have, where to perform, which pieces to perform and in what order, and, of course, 
how exactly to perform the music—with what level of energy, with which emo
tional tone, and so on. A musical score leaves much unspecified and it is up to the 
conductor and the musicians to decide exactly how to carry out the concert. Some 
may favor a performance that sticks as closely as possible to the intentions of the 
composer, although interpretations of what the composer intended may vary. 
Some may choose to make greater use of their own artistic license. No matter 
where on the spectrum of being “true” to the composer one may fall, there are 
still many decisions to be made. No re-creation of a piece of music will be exactly 
what the composer intended. The composer was making music for an audience of a 
certain time, who would be presumed to have certain musical knowledge, social 
knowledge and so on. This cannot be re-created today, as a modern audience will 
necessarily have a different set of knowledge and assumptions. Furthermore, the 
instruments used will be different, the musical knowledge and skill of the musi
cians will be different and the knowledge and interpretation of the score will be 
different.

In light of these insurmountable differences, perhaps it would be better for the 
conductor to take greater artistic license, rather than trying to force his concert 
into something it can never be—that is, a true re-creation of the past. Whilst the 
issue may be more obvious in the case of re-creating a historical piece of music, 
many of these questions apply to translation. These questions pertain whether one 
is translating a contemporary piece of work into a foreign language or an ancient 
piece of work so that it can be understood by modern readers; whether the work in 
question is a legal document or poetry; whether the audience seeks to use the 
translation to learn a language or to learn about a culture or simply to enjoy a 
piece of writing.

As was demonstrated in the above analogy, the conductor who chooses to try to 
re-create the past as exactly as possible fulfills the narrow intentions of the com
poser. I take this to be analogous to a scientific translation. By contrast, the com
poser who adapts the concert, making it more different from a performance in the 
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past, with the intention of evoking some specific effect in the audience, could be 
interpreted as fulfilling the broad intentions of the composer. This is analogous to 
an artistic translation. This terminology captures the fact that both forms of trans
lation or re-creation are based in some way on the author’s intentions. This is in 
contrast to terminology that has been used previously, such as Bar-Elli’s “inten
tional” and “autonomous” analysis of musical performances,4 which roughly cor
respond to my “scientific” and “artistic” respectively. Bar-Elli’s analysis fails to rec
ognize the role of broad intentions and implies that artistic (for her, “autonomous”) 
re-creations are not informed by an interpretation of the intentions of the original 
creator. The “artistic”/“scientific” terminology hopefully captures the greater free
dom of the artistic form whilst still recognizing the restrictive role of broad author
ial intentions even on these artistic re-creations.

Translating Transparently

The translation of papyri also pulls us in these two different directions. On the one 
hand, there is the scientific pull, perhaps the chief focus for those who wish to learn 
and represent the intricacies of the language. On the other hand, there is the artis
tic pull, which can be seen as that which focuses more on conveying the meaning 
and intentions of the work. Both the scientific and artistic methods of translation 
are valid depending on the goals of the translator. For any pursuits concerning the 
language itself—such as linguistic analysis or language learning—the scientific 
form of translation is clearly favorable, as it preserves the linguistic content of the 
work. By contrast, for pursuits concerning the content, an artistic form of transla
tion is, arguably, more effective. Despite the benefits of each option, there are also 
limitations to the extent to which each end of the spectrum can be properly ful
filled.

The Limits of Artistic Translation

One caveat to keep in mind when it comes to artistic translation is that attempting 
to fulfill the broad intentions of a writer is much more difficult than fulfilling the 
narrow intentions. The problem of trying to determine authorial intentions (as was 
spelled out above) is more prominent when it comes to broad intentions. Whilst it 
is clear, in the case of narrow intentions, which words or grammatical structures an 
author was intending to use, it is much harder to determine what the end goal of 
the writing was. Thus, whilst it is certainly worthwhile to attempt to fulfill the 
broad intentions of an author through an artistic translation, it is also a trickier 

4 Bar-Elli, “Aesthetic Value,” 91.
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task as the broad intentions of an author are harder to determine. Furthermore, 
there is the question of how far a re-creation can diverge from the narrow inten
tions of the original work under the aim of fulfilling the broad intentions. As such, 
artistic re-creations are more likely to face scrutiny in terms of whether it can still 
be considered an instance of the same work, raising the much-discussed question 
of aesthetic identity.5 That is to say, if the conductor considered in the example 
above decided to reduce an orchestral score to a string quartet, one may ask if it 
can still be considered to be a re-creation of the same piece of music or whether the 
identity of the music itself has changed. Similarly, in the case of translation, stray
ing too far from the narrow intentions of the author in an attempt to fulfil the broad 
intentions may lead to the translation being considered to be a modern retelling of 
the work (which is now itself a new piece of work) rather than being a translation 
(which would be a new instantiation of the same work).

Another example will make the distinction between scientific and artistic re- 
creation clearer. This example will demonstrate the scope of the spectrum of sci
entific to artistic re-creation and raise the question of what can fall under the 
notion of artistic re-creation. In doing so, I further probe the question of whether 
these ought to be considered new works entirely rather than new instantiations of 
an old work. The question of the extreme end of scientific re-creation will be raised 
in the next section.

Whilst some directors may choose to re-create a Shakespeare play as “authen
tically” as possible—refusing to perform anywhere other than the Globe Theatre, 
hiring an all-male cast, using props and costumes that are equivalent to those that 
would have been available in the 1500s, and so on—there are also those who may 
choose to preserve the themes of the play whilst setting them in a modern context, 
to make them as accessible as possible, as can be seen in the 1999 romantic comedy 
film 10 Things I Hate About You,6 which is based on The Taming of the Shrew (1590– 
1592).7 There is no clear-cut way to say which of these two—the authentic or the 
contemporary—is a better re-creation of The Taming of the Shrew. Whilst the for
mer is more authentic in terms of recreating what the play would have been like in 
Shakespearian times, it is equally possible to argue that the latter is more authentic 
in terms of giving the play an equivalent role today to that that it would have had in 
Shakespearian times. That is, a widely accessible and easily understood comedy 
that provides light entertainment for the average person. The question is not 
which is better or worse but what they are trying to achieve. Each re-creation is a 
good re-creation respective to what it is trying to achieve.

5 See, e.g., Davies, Musical Works; Levinson, Music.
6 Directed by Gill Junger, written by Karen McCullah and Kirsten Smith.
7 Shakespeare, The Taming of the Shrew.
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The former re-creation (the play that tries to keep many elements identical to 
how it would have been in the original play) preserves Shakespeare’s narrow inten
tions and is therefore similar to the scientific approach to translation. The latter 
(the modernized film that tries to give the re-creation the same functional role that 
the original play would have had) tries to re-create Shakespeare’s broad intentions 
and is similar to the artistic approach to translation. 10 Things I Hate About You is 
an extreme example and therefore aptly poses the question as to whether it is a re- 
creation of The Taming of the Shrew or if it is a new work entirely, only loosely 
based on the original play. How much artistic license does a re-creator have before 
her re-creation is considered a new work in its own right? It seems that the extreme 
artistic end of the spectrum bleeds into the category of new works that are based 
on or inspired by previous ones.

The Limits of Scientific Translation

In order to decide whether to translate in the artistic or scientific mode, the trans
lator must make some judgement about authorial intention. One could then ask 
whether this sort of consideration is more required for artistic or scientific transla
tion. The intuitive answer is that this is more required for artistic translation, as the 
way in which and degree to which the writing is changed depends wholly on the 
translator’s interpretation of the author’s intentions. Perhaps this is why scientific 
translation is typically favored: it gives the subjective judgement of the translator a 
lesser role. The translator has less artistic license and is rather following quite a 
strict set of rules (hence the term “scientific”). Whilst the greater role of judgement 
about intentions in artistic translation should be taken seriously, it should not, I 
think, be a deterrent.

Furthermore, the translator who opts for scientific translation should not fall 
into the trap of thinking that this is the “default” method of translation and cer
tainly should not think that she is escaping the tricky problem of judging the cre
ator’s intentions altogether. It is important to recognize the role that judgement 
plays in translation—not only the judgement at play when one is deciding 
between scientific and artistic translation—but also the judgement about what 
exactly it means to fulfill this form of translation once one has been decided 
upon. In other words, the translator must first decide whether she will translate 
scientifically or artistically (although, I will note that this is not a binary decision 
and may be better thought of as what emphasis the translator will put on each of 
these goals, whilst still, to some extent, taking both into account). Once she has 
made this judgement, she must then use her expertise—in her understanding of 
the work, the original author, the context and the languages—to make some judge
ment about what the author’s intentions (both narrow and broad) actually were. 
This judgement then feeds back into the translator’s judgements about how best to 
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