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            Introduction

          

        

      

    

    
      Roy Harper is a unique individual and an innovative songwriter who took his first uncharacteristically tentative steps into the London folk scene during the mid-1960s. He was born on 12 June 1941 into the middle of World War II, his mother sadly dying a few days later from mastitis: a common breast infection, nowadays easily treatable. The loss of his mother, naturally, had a lifelong impact on Roy’s personality. His father married again, but his stepmother was a strict, religious woman, and Roy’s life of rebellion began.

      His first memory is of being held in someone’s arms, looking towards a red glow on the horizon, and being told, ‘Manchester’s really copping it tonight’. As a wayward child, his younger years were marked by constant trouble, both at home and school. On one occasion, he was found many miles from home, pedalling his trike towards Liverpool. His dislike of the religion his stepmother imposed, led to him performing pagan ceremonies and burying effigies in his back garden.

      As a child, Harper lived in the genteel town of Lytham St Annes: a place he once described as a cemetery with a bus stop. The tedium of life in the drowsy town portrayed a conservative ethos he fought against. Moving into his teenage years, minor incidents progressed into more serious crimes. He and a small group of friends alternated between running free in the countryside and conducting shoplifting and vandalism sprees. These activities ranged from stealing chocolates in Woolworths to breaking into Lytham’s cricket pavilion. They drank the booze they found inside, then burnt the building to the ground.

      On one occasion, Roy and a friend rampaged through the town, pulling up freshly planted roadside saplings, then hoisting a weighing machine through the public toilets’ window. Exhausted, they searched for somewhere to put their heads down and broke into a garage. Falling asleep in a car, they were discovered the following morning: by the owner, who, unfortunately, happened to be a policeman.

      Continued rebellion and a string of minor offences culminated in Roy’s arrest. He was found guilty of daubing swastikas and a hammer and sickle on the town hall – the act ostensibly a protest aimed at the councillors (who he considered to be a bunch of Nazis) and against the Russian invasion of Hungary. It was sufficient to produce a double-spread article with photos in the Daily Mirror.

      This was just the beginning.

      At fifteen – in order to escape from his stepmother and the mayhem he had created – Roy signed up to the Royal Air Force for five years, with dreams of becoming a pilot. But life in the RAF was not how he imagined. He tried boxing, which provided some respite, but the unremitting discipline and tedium of life as a serviceman became unbearable. After two years, he knew he had to get out. Without the cash to buy his discharge, Roy decided to feign madness – not too difficult a task in his case. He successfully convinced the military doctors, and the RAF discharged him, but only as far as RAF Princess Mary’s mental institution, where he was assessed and treated. There being sectioned, he was forcibly medicated with lithium and largactyl, and even subjected to electric shock therapy. Eventually transferred to Lancaster Moor Hospital, Roy decided that in order to keep his ‘insanity’, he had to escape. Being of slight build, he was able to squeeze through a fanlight window and flee. I have a mental image of him, wearing one of those gowns that tie at the back, racing across the grass and scaling the wall – although I’m sure it probably wasn’t quite like that.

      Now on the run, Roy headed for Blackpool, where he became immersed in the bohemian subculture. As a self-proclaimed hashish-smoking beatnik, he discovered the world of Kerouac, Ginsberg, and Burroughs and began to write poetry.

      However, he continued with his reckless ways. Undeterred by the risk of being caught and sent back to the institution, Roy resumed his rampage through life. On one evening – at a party that was running out of booze – he climbed onto shop roofs, intending to break into an off-licence. Crashing through a skylight, he found himself miraculously unscathed but on the floor of a chemist. Unable to open the dangerous drugs cupboard, he settled for a bottle of amphetamines and a jar of pennies, proceeding to sit on the seashore, swallowing a handful of the pills and throwing pennies into the water.

      Prone to falling in love easily and heavily, Roy’s teenage years were marked by two serious love affairs. Unfortunately, both girls became pregnant, were forced to have abortions, and prevented from having further contact with Roy.

      Beginning to write beat poetry, and after walking the streets of Blackpool reciting poetry for a full 24 hours ending with a recital on the pier, he gained prominence in Blackpool’s Evening Gazette as the Marathon Jazz Poet. A 1960 poetry reading in Newcastle was his first paid gig.

      Following his and his two brothers’ brief attempt at a skiffle group – De Boys – Roy headed for the continent, hitchhiking and busking his way around, playing standard country-blues numbers. His first gigs with seated audiences were in Danish folk clubs in 1961.

      Returning from his European adventures, he went to London, where his wild ways continued. After being hauled down from the King’s Cross Station roof, he was arrested once more. Convicted of a number of offences, he was detained at Her Majesty’s pleasure. This short, sharp shock left a lasting impression.

      Upon his release, Roy set off for the continent again, this time with Mocy, soon to become his first wife. While Roy busked, Mocy made a more lucrative income from her street art: chalk copy drawings of major artworks. Returning to London in the mid-1960s, they rented a flat in Kilburn, married, and had a child: Nick. Needing a steady income – but with a conventional job being unsuited to his exuberant character – Roy had the idea of combining his poetry with music and attempted to break into the music business. Music and poetry probably saved him from what could have been a very troubled life. The sometimes exciting but often tragic experiences of those wild years shaped Roy’s life and personality, becoming the stimuli for much of his songwriting.

      Peter Bellamy of the 1960s folk group, The Young Tradition, befriended Roy, encouraging him to go down the route of traditional folk music. But Roy had other ideas. Peter introduced him to Andy Matheou, who ran a basement club called Les Cousins on Greek Street in Soho – the club the centre of London’s burgeoning contemporary folk scene. Andy gave Roy a slot, and he soon became a regular performer and headline act with a loyal following.

      Surrounded by the very best of British acoustic guitar talent, Roy, instead of following the traditional folk/blues route, began melding his love of jazz and beat poetry with contemporary folk guitar. His friends and inspirations were Davy Graham, Bert Jansch, John Renbourn and Jackson C. Frank. He also knew Al Stewart, Whiz Jones, John Martyn and Paul Simon. They were all copying and competing with each other.

      In those early years, Roy’s life was one long party: sitting around with musicians, playing, talking, smoking and developing his music. By 1965, he’d created his own unique, distinctive and experimental style. Because of the acoustic nature of his performances, he was playing the folk clubs, including his regular spot at Les Cousins. But Roy was eager to take it further. At some point, Joe Lustig became his manager and secured him a dubious record deal.

      In 1967, when I first saw Roy perform in Les Cousins, I was hooked. Soon after that, I met him and we became friends. Roy was about to be unleashed onto an unsuspecting world. His first album was in the can, and he was working on more ambitious projects.

      This book takes you on a journey through those extraordinary years, with all their ups and downs. I include personal memories and descriptions of every album and track that Roy has released.
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            Chapter 1

          

          
            Sophisticated Beggar (1966)

          

        

      

    

    
      First released on the Strike label in 1966

      Personnel:

      Peter Richards: producer

      Roy Harper: guitars, vocals and all songwriting

      Paul Brett: guitar

      Bert Jansch: guitar

      John Rebourn: guitar

      Richie Blackmore: electric guitar

      Lon Goddard: guitar and the drawing for the cover.

      Unknown: drums and organ

      

      The title says it all. Roy saw himself as being outside of mainstream society. He used his intelligence and creativity to scrounge a living. He was and still is, the sophisticated beggar.

      Pierre Tubbs produced this album for Strike Records. The story is that a bunch of shady underworld characters were laundering money, and they set up Strike in order to hide their activities. Roy claimed it to be a true garage album because it was recorded in a makeshift studio, converted from a potting shed in Leatherhead. As studios go, it was a primitive setup, and the album was recorded on a basic Revox tape machine. Out came this remarkable album, which is quite unlike anything his contemporaries had produced.

      Nobody seems to remember exactly who played on what. No professional notes were made. The tape was left to roll, and the numbers were mainly single takes with a minimum of overdubs. The equipment wasn’t up to much and options were limited. Only one or two tracks were worked on further and added to – notably the single and the other chosen as its B-side.

      For the time, it is surprising and unusual that Roy didn’t want to include any of the folk/blues songs he’d been busking with. All the songs are Roy Harper originals. Also surprising is the album showing such a range of style and complexity, coupled with poetic lyrics. Roy was already experimenting, adding jazz chords and even using rock backing. His vision was much wider than most other folk artists. Not only is the album more original in content than that of his contemporaries, but it’s more ambitious and avant-garde. He knew what he wanted and was extending his musical prowess. He might have been playing folk clubs with an acoustic guitar, but this album clearly demonstrated that there was a lot more to Roy.

      Sophisticated Beggar has been re-released a number of times (and was illegally bootlegged by Tring Records as Legend). It also appeared as Return of the Sophisticated Beggar, with the additional track, ‘Hup Hup Spiral’: which is simply Roy saying, ‘Hup hup hup’, as the stylus moves to the disc centre and lifts.

      

      ‘China Girl’

      The opening track of Roy’s career is remarkable. People expecting some type of folk song were about to be amazed. This song is much rockier than they would’ve expected – not Roy with a guitar, but Roy with a whole band.

      This was only 1966 but listen to that phasing as Roy makes the music into a psychedelic masterpiece. This was the very dawn of psychedelia, and Roy was riding it.

      The song was written about a beautiful Chinese girl he used to see in Soho. The lyric’s willow patterns, dragons and sunsets, create a magical landscape. It is an example of the way Roy was merging his poems with music.

      The track set the tone for the rest of the album.

      

      ‘Goldfish’

      In contrast to ‘China Girl’, ‘Goldfish’ has a catchy tune and is a much simpler acoustic number. It starts with a basic melody plucked out on guitar, the vocal then mirroring it – the song changes at the chorus, with the backing growing in symphonic effect.

      Written for Roy’s baby son Nick, ‘Goldfish’ is a fine example of a contemporary folk song. The deft poetic touch makes it much more than a lullaby. The second guitarist on this track is Lon Goddard.

      

      ‘Sophisticated Beggar’

      The busy title track features the duelling guitars of Roy and John Renbourn. Together they create a full sound that produces the power of a complete band.

      The song enshrines Roy’s antisocial attitude. He has no desire to be part of a society based on emptiness and greed. He does not aspire to fast cars, tinpot religions or the acquisition of wealth. He has something far more: a head full of ideas and vitality, and he’s living life to the full.

      

      ‘My Friend’

      On this acoustic track, Roy demonstrates his finger-picking style, along with the use of harmonics. The song was written for Jackson C. Frank: a ground- breaking New York singer/songwriter who had a tragic past. He suffered horrendous burns in a school fire when a number of his friends were killed, including his girlfriend. Many years later, in 1964, after receiving a financial settlement, Jackson came to England on the Queen Elizabeth, with a Native American girlfriend. He is reputed to have written a superb set of songs on the journey, including ‘Blues Run The Game’. But this is open to debate as many of the songs were possibly written previously.

      Jackson rapidly assimilated into the Les Cousins folk scene, along with fellow American Paul Simon. Jackson’s songwriting style had a profound impact on other musicians. He recorded only one album – simply titled Jackson C. Frank. Paul Simon produced it, with Al Stewart on second guitar. The album was a milestone for other folk singers and is now a classic.

      Jackson and Roy became friends. They would hang out, getting stoned, laughing and pondering the meaning of life into the early morning hours. But Jackson was profligate with money and soon found himself penniless. Suffering stage fright and writer’s block – and with his mental health deteriorating – he eventually returned to New York.

      ‘My Friend’ is a heartfelt farewell and reminiscence of Roy and Jackson’s close relationship. The gold and silver of the lyric are the opening words of Jackson’s ‘Milk And Honey’: a song about leaving.

      Roy sings with a mellow sadness as he recounts the depth of their friendship and the laughter they shared. He embellishes his poetic lyrics, creating a melancholic, affectionate melody over a bed of intricate guitar notes.

      

      ‘Big Fat Silver Aeroplane’

      A song featuring acoustic guitars, more in keeping with Roy’s live performances and the contemporary folk scene. The song’s basic themes are social commentary and drugs. It relates directly to Roy’s bohemian life as a busker, reflecting his observation of fat tourists flocking abroad on holiday without wanting to understand the cultures they find.

      Yes, ‘Turn again Whittington’ (a reference to Dick Whittington, who of course believed the streets of London were paved with gold) – the pursuit of wealth is a pointless endeavour that rarely brings fulfilment or happiness.

      Oblique drug references fill the song: the demon firework eater is a reference to acid; the pop-eyed rabbit medal sucker is purple hearts (amphetamine); the line about heads falling off is a reference to the way teeth fall out through speed overuse; and both ‘turning the Sunday joint’ and ‘spliff me plenty’ are cannabis references. Roy’s poetic and intricate disguises layer the lyrics, which only a minority (at that time) would understand, and which he obviously greatly enjoyed playing too. He goes on to take a swipe at pseudo-spiritual seekers and society in general, with polystyrene obelisks representing a plastic culture within which people are not living but breathing.

      Roy called this a pop song. It is a vivid example of how his successful marriage of poetry and music expressed his anti-establishment sentiments at the beginning of the 1960s youth culture. Not really a pop song.

      

      ‘Blackpool’

      Davey Graham – a good friend and musician that Roy greatly admired – set the standard for instrumentals like this with his wonderful song, ‘Anji’. At Les Cousins in the mid-1960s, the acoustic guitarist’s had a friendly rivalry. They studied each other’s tunings, chords and finger-picking styles – ‘borrowed’ and tried to outdo each other.

      Even at this early stage, you could see that Roy was unusually talented. This was one of the first songs I ever saw him play. Sandwiched between Bert Jansch and John Renbourn (both of whose brilliance I was already familiar with) at Les Cousins, Roy performed ‘Blackpool’, ‘Goldfish’ and one other, which might have been ‘My Friend’. I was now mesmerised by the faultless skill of Roy’s finger-picking and his originality.

      The one line of lyric harks back to his youthful Blackpool days, and to the night he broke into an off-licence, crashed through the skylight of a chemist shop, and left through the front door, clutching a jar of amphetamines and another of pennies. Here Roy is thinking back to the beach where he was throwing handfuls of pennies into the sea and remembering them plinking into the water like raindrops.

      

      ‘Legend’

      This is another busy song with intricate guitars. I think Bert Jansch is on second guitar. With Bert Jansch, John Renbourn and Ritchie Blackmore all featuring on this first album, we can see that right from the start, Roy was working with the very best musicians. The guitars certainly create a driving sound, which, along with the biting lyrics, make this one of the album’s strongest songs.

      The poem is a savage attack on society – ‘The sea of living dead stranded in amorphous tastelessness. ‘The hollow men’ is a reference to T. S. Eliot’s poem of the same name. The line alluding to knowing ‘the way to Mount Street’ comes from Roy’s time in prison. There was a Billy Bunter type in jail with him: a middle class, well-to-do chap, imprisoned for fraud. Mount Street is the finance centre of London, and this man once said to Roy, ‘I know the way to Mount Street’.

      To the fore, here is Roy’s interest in history and that it merely records the exploits of the powerful, the robber barons – ‘Landmarks in the desert wastes of multi-coloured crime’. This is a reworking of Jean Jacques Rousseau’s thoughts – a philosopher Roy was smitten with. There is conjecture as to whether Roy is singing ‘The false teeth in the cologne partly sharing half the load’ or ‘The false teeth in the colon’. I think it is the colon, and he is referring to everyone talking out of their backsides. Knowing Roy, he probably wanted both allusions.

      Roy’s answer to this pointless roadmap to nowhere is to take some amphetamine because it’s an infinite universe out there that has no meaning: ‘Everything is just everything because everything just is’.

      It’s an extremely powerful poem, packed full of meaning and set to music. The lyric was later rewritten with completely different subject matter and minor musical modification to become ‘Referendum’ on his 1975 album, HQ.

      

      ‘Girlie’

      This track also features two acoustic guitars. They create a flowing, intricate backing – much lighter than on the previous number – over which Roy delivers a poetic lyric: a eulogy to a pretty girl. It sounds very much like the style of Bert Jansch to me. Roy says this song was inspired by a picture of a girl on his wall. He would get ripped and dance in front of her – a very incongruous image.

      

      ‘October The Twelfth’

      A doleful number, with Lon Goddard on second guitar. It’s a subdued dirge- like song that speeds up as it progresses but never breaks its initial mode of mournful depression. Roy’s voice wails in a desultory low key.

      He describes this as a bad day. Through a series of venomous questions on the pointlessness of life, meaningless existences, lies, falsehoods and the prop of religion, he hits out at society, then turning it back upon himself: ‘It’s me that’s all wrong’.

      

      ‘Black Clouds’

      This features Roy and guitar in another Jansch-style number. It’s played on an authentic Spanish guitar, bought for £12 in Figuras, Northern Spain – a guitar that adds a pleasant ringing sound as Roy picks his way through the complicated backing. The song is about a love that looks doomed. The clouds are gathering. Will she be there tomorrow?

      

      ‘Mr. Station Master’

      I don’t know who played the organ on this track, but they created a totally different feel; a kind of fairground psychedelia. This is one of the full- band numbers, with guitars kept in the background. Roy’s delivery sounds controlled as he fits in with the other musicians.

      This humorous track was much needed to lift the atmosphere of the previous two numbers. Roy has a series of these entertaining songs that he brings out in his live act to lighten the mood. He calls them his ‘best George Formby’.

      When he wasn’t hitching to gigs, Roy would travel by train. That meant endless waiting on icy platforms, freezing to death and blaming the stationmaster for poor service; so cold, he was contemplating suicide and dreaming up comic lyrics to take his mind off his frozen feet.

      

      ‘Forever’

      Forever is played on guitar with steel strings and features the use of harmonics. Roy’s voice is passionate, sincere and gentle, enhancing the melody of one of the most beautiful love songs ever written. It was written for Mocy, his first wife. The poem is about the contentment of lying next to the one you love in the early dawn, watching her sleep, and contemplating slipping through time together. It is openly romantic, sentimental and delightful. Roy often played the song in his live act and liked it so much that he re-recorded it for his 1974 Valentine album.

      

      ‘Committed’

      ‘Committed’ is quite a contrast – a mad rollicking full-band electric romp – and the kind of rock freak-out that is a million miles away from the acoustic and gentle ‘Forever’. It is loud, uproarious, and a great album finale. But it falls to pieces at the end, as Roy forgets the lyrics and ad-libs through maniacal laughter, which is quite apt for the song’s subject matter. I have never heard him perform this track live, and the forgotten lyrics have been forever lost, so we will never know what they were.

      ‘Committed’ is about his stay in a mental hospital after feigning madness so as to be released from the RAF when he was seventeen. The song gaily lists the horrific treatments on offer, from ECT through to padded cells and lobotomy, as psychiatry attempts to tame the wildness and subdue the spirit. Roy was forcibly subjected to a number of these (padded cells, largactyl, lithium and ECT) to help him fit into the ‘monotony’ of society.

      

      Outtakes

      These outtakes were demos recorded on a mono Ferrograph quarter-inch tape machine. After regaining the song rights and retrieving the original tapes from Pierre Tubbs, they were eventually released on the Science Friction CD, Today Is Yesterday, in 2002.

      

      ‘Long Hot Summer’s Day’

      Roy’s acoustic guitar (which he chose to fit with nylon strings) creates a mesmerising melody, on which he hangs his poetry about young love. A hot summer day sitting around, talking and flirting. Perhaps not his strongest song, but it could have worked on the album.

      

      ‘The Scaffold Of The Daylight’

      An unassuming song, based around an intricate, finger-picked melody. It is a hash song from Roy’s stoned days spent busking. Free as a bird – ‘Just a billionaire well-disguised as a peasant’.

      

      ‘In The Morning’

      A simple arrangement based around some crisp finger-picking, using nylon strings again. This is a love song; a poem about a young man wandering through empty streets, long after dark, when everyone else is in bed. He is thinking about his young lady, wanting to show her the beauty in nature all around and protect her from the horror of mankind.

      

      ‘Love’

      Another acoustic number with a second guitar, probably played by Bert Jansch. The song is a little downbeat for a eulogy to love and sounds rather Janschian in delivery.

      Roy has always been in love with love. He relishes the euphoria of those early months in a relationship. This craving for love has fuelled many a song, and this was one of the first. He wants that endorphin rush to last forever. He runs through a series of metaphors: likening love to cherry stones, laughing children, crazy dreams and mountain streams. As Roy says: ‘An age of burning stories that never can be told’.

      

      ‘Little Old Lady’

      This is yet another song demonstrating Roy’s adept finger-picking, with some additional trills thrown into the mix. He is contemplating old age and thinking about how an old lady’s dreams changed as her world became limited by age and also by the strictures of a greedy society. Roy is young, and it’s his turn to live and chase his dreams. The lyric offers an interesting perspective, but it doesn’t quite work and is a little strange.

      

      ‘Mountain’

      This has quite a forceful introduction for what is essentially a love song. Roy certainly gives it some welly as he belts out words and demonstrates his vocal purity and power.

      This was one of his first love songs. He said he was going for the operatic, and it certainly feels like that. The mountain: a metaphor for the size of their love? Their minds? Their lives? Perhaps all of them? Who knows?

      

      Unreleased Tracks

      It’s hard to understand why these tracks were not included (along with the single) on an extended version of the first album. Putting some of them out on Today Is Yesterday – along with an assortment of diverse early obscure singles and outtakes from other albums – produced a mishmash that doesn’t really work for me. I could not really understand why the four other tracks were left off. A couple of them were equally as good as those that were included.

      

      ‘It’s A Long Promised Land’

      This track features Roy on his nylon-stringed acoustic, demonstrating his distinctive picking. It is a song of some merit. It takes a swipe at the unfulfilled promise of both religion and politics.

      

      ‘Deal Me In’

      This sounds like an attempt to create a pop single, and so was given the full band treatment; drums and electric guitar. The song is not at all Harper-like; in fact, the lyrics are trivial. The vocal sounds out of key, but that might just be the tape version I have. I can see why Roy did not include this on the album.

      

      ‘Much More Than That’

      Strummed on acoustic guitar in much the same mode as ‘Deal Me In’, this was another attempt at producing a single that was probably abandoned at an early stage because it didn’t work. Roy was not good at producing pop songs at the request of record companies. This is a throwaway song without substance.

      

      ‘Can’t You Hear Me (Puppet Show)’

      This started as a poem called ‘Puppet Show’: an early example of Roy’s beat poetry. The recording is not of the best quality, being a bit muffled, which might be why it wasn’t included on Today is Yesterday. But the mystery is, why wasn’t it professionally recorded for inclusion on Sophisticated Beggar? It certainly had real potential.

      The lyric is a dense poem, with Roy railing against society and the whole puppet show of the universe again. Full of wonderful imagery, the song has a great chorus – the lyric from the perspective of a destitute, penniless itinerant musician. An excellent song.

      

      Single

      ‘Take Me Into Your Eyes’

      The track that was finally selected and worked on was written as a pop track. Roy has said that it was recorded in the hopes of paying a month’s rent.

      Right from the first notes, you can tell this was a single aimed at the charts: complete with a full band consisting of drums, electric guitar, bass and effects. Featuring the guitar of Ritchie Blackmore (very much to the fore), it is a catchy number with a brief chorus of backing singers, with a psychedelic style similar to the later Yardbirds. Being quite commercial, it could have caught on, but didn’t. Maybe it was this single that gave the CBS label the idea that they could make Roy into an (unlikely) pop star.

      

      ‘Pretty Baby’ (B-Side)

      An upbeat number with a full band sound, including tambourine! The production is unlike the rest of the album and it was specifically recorded as the single B-side, so was given the full-band treatment.

      It’s another song much in the style and delivery of Bert Jansch, and that is probably Bert playing alongside Roy. The two were good friends, and Roy had helped Bert out by playing second guitar on a couple of numbers from his second album, It Don’t Bother Me: Roy sang and played guitar on ‘A Man I’d Rather Be’, and played guitar on ‘My Lover’.

      The song is about a girl with whom Roy used to have ‘noisy sex’, but she left him for somebody else: maybe Bert Jansch?

    

  


  
    
      
        
          
            Chapter 2

          

          
            Come Out Fighting Ghengis Smith (1967)

          

        

      

    

    
      First released on the CBS label in 1967

      Personnel:

      Shel Talmy: producer

      Roy Harper: guitar and various instruments. Writer of all the songs Laurie Allan: drums

      Keith Mansfield: strings

      Bert Jansch: liner notes

      Lippa Pearce: cover design

      

      A second album is often difficult. Musicians perfect the songs they use in their live act and select the best for their first album. When it comes to the second, they are often short of good material. However, that was not the case for Roy. Far from running short of ideas, his second album teems with new concepts and strong songs. It even features Roy’s first long epic: ‘Circle’.

      Perhaps CBS had heard something in Roy’s Strike recordings and heard about his live performances, or perhaps his manager – Joe Lustig – just talked a good talk. Either way, they decided that Roy was worth taking a punt on. Hoping that he would come up with chart material, they brought in American producer Shel Talmy, who had previously worked with The Who and The Kinks, amongst others, and was really an expert at creating singles. Singles were not what Roy was about: he was an album singer-songwriter who mainly worked acoustically. Roy and Shel were not the ideal combination. In an interview with the magazine, Musoscribe, Shel described working with Roy: ‘Roy Harper was difficult. The word that comes to mind is … truculent’. Talmy didn’t deny Harper’s talent, but the two men’s approaches were at odds: ‘Whenever I record anybody, I generally have a little chat: ‘Do you guys want to sell records, or do you just want to sit there and wank in the dark or something?’. Talmy said that he liked making records that would sell and that when making Come Out Fighting Ghengis Smith, Harper ‘probably wasn’t particularly interested (in that), and we battled. But we got ‘round to it’.

      I can well imagine. Roy does not do compromise. He knows what he wants, and it’s all about artistic integrity. He’s not interested in producing hit singles and wants to produce good music. Even so, somehow, the pair formed a working relationship that resulted in a superb album. Come Out Fighting Ghengis Smith was released in 1967, along with two singles, neither of which had The Beatles at all worried.

      In 1991, the album was re-released on Andy Ware’s Awareness Records, in an expanded form containing a strange assortment of bonus tracks, all of which will be reviewed later with the appropriate albums. These were ‘Zaney Janey’: an outtake from Folkjokeopus, that appeared on the American album along with ‘Ballad Of Songwriter’, in place of the instrumental, ‘One For All’; the single, ‘Midspring Dithering’, and its B-side ‘Zengem’; the outtake from Flat Baroque and Berserk, ‘It’s Tomorrow And Today Is Yesterday’; and two songs from the BBC radio show, Top Gear, in 1969: ‘Francesca’ and ‘She’s The One’.

      Come Out Fighting Ghengis Smith, whilst perhaps being no better an album than its predecessor, is certainly a step forward musically. It’s experimental, adventurous and avant-garde. There are spoken-word sections and a poem: not the usual thing for a rock/folk album. No wonder Shel Talmy found working with Roy difficult. CBS also found the experience mind-blowing. It was not quite the chart-friendly album they had envisaged. Roy said they did not know what to make of it.

      The album is highly original and personal, with the epic, ‘Circle’, focussing on Roy’s childhood. But the fact that the album didn’t easily slot into any particular genre is a dilemma that has constantly hounded Roy. The use of strings, a low-key backing and Roy’s acoustic guitar take it into new territory. It certainly isn’t folk or folk rock: it’s Roy Harper. Yet Roy did not like the album, calling it the skeleton in his cupboard, even though it was ground- breaking in so many novel and experimental ways. I cannot think of another album from that period that has poems, spoken-word sections, or this type of poetic song. It was special, and different to the normal folk/blues or even Bob Dylan’s then-current contemporary style. The album is uniquely English in style and composition. Its orchestral and pastoral atmosphere brings to mind Nick Drake’s first two albums, though it predates them by a few years. They all have a similar willowy feel.

      Bert Jansch wrote the weird cover notes, along with two little poems of dubious relevance to either Roy or the album.

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
    




















































  



OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Acknowledgments
      


      		
        Introduction
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        1. Sophisticated Beggar (1966)
      


      		
        2. Come Out Fighting Ghengis Smith (1967)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        3. Folkjokeopus (1969)
      


      		
        4. Flat Baroque and Berserk (1970)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        5. Stormcock (1971)
      


      		
        6. Lifemask (1973)
      


      		
        7. Valentine (1974)
      


      		
        8. HQ (1975)
      


      		
        9. Bullinamingvase (1977)
      


      		
        10. Commercial Breaks (Doesn’t it?) (1977)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        11. The Unknown Soldier (1980)
      


      		
        12. Born In Captivity (1984)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        13. Work Of Heart (1982)
      


      		
        14. Whatever Happened To Jugula? (1985) Roy Harper and Jimmy Page
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        15. Descendants Of Smith (1988)
      


      		
        16. Loony On The Bus (1988)
      


      		
        17. Once (1990)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        18. Burn The World (1990)
      


      		
        19. Death Or Glory? (1992)
      


      		
        20. Born In Captivity II (1992)/Unhinged (1993)
      


      		
        21. Poems, Speeches, Thoughts And Doodles (1997)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        22. The Dream Society (1998)
      


      		
        23. The Green Man (2000)
      


      		
        24. Single – The Death Of God (Long version)/The Death Of God (Short Version) (2005)
      


      		
        25. Man And Myth (2013)
      


      		
        26. Live Recordings and Radio Sessions
      


      		
        27. Compilations
      


      		
        28. Miscellaneous Unreleased Tracks, Guest Appearances and Rarities: 1970-2000
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Afterword
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


    


  



This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/images/sbpot49-roy-harper-16pp-cmyk_page_01.jpg
Left: The back cover of
Sophisticated Beggar -
the first album released
in 1966, which depicted
Roy as a young beatnik

SOPHISTICATE
BEGGAR

o WO
e Below: A photo of

ek clouds. P Roy in 2019 that the
S author took from the
e £ i wings at the Leeds
L2 o roueron 3 X Variety Hall concert
(Opher Goodwin)





OEBPS/images/cover.jpg
oa frack...

noxgpermeereerlm‘m” &

Opher Goodwin





OEBPS/images/logo.jpg
SONICBOND,






OEBPS/images/sbpot49-roy-harper-16pp-cmyk_page_02.jpg
Left: The front cover of

the author’s highly valued
Sophisticated Beggar album
from 1966. (Opher Goodwin)

LOUT

it @ fl(m (TING
GHENGIS SMITH

- R()\’ 1] IARPl‘,R
S

Right: Cone Out Fighting Ghenghis
Smith 1968 - Roy’s second album
recorded for CBS. It was produced
by Shel Talmy. (Science Friction)

Left: Folkjokeopus, 1969. Roy
plays the jester with pet monkey
on his shoulder, although Roy
wanted the cover to be diamond-
shaped. The album is a showcase
for the classic ‘McGoohan's
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