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      Humble Pie was a mighty, hard-rocking, musical behemoth that, for a few short years in the early to mid-1970s, achieved global stardom and laid claim to being one of the finest live bands of the era. Sadly, and rather unjustly, the band tends to be overshadowed somewhat nowadays, at least in critical terms (and, perhaps, more so in the UK than in the US), by some of their peers – the likes of Led Zeppelin, The Who, Free, Bad Company, Faces, Deep Purple, etc. – but their influence on subsequent rock/metal bands and their enduring appeal with rock music fans should not be underestimated.

      The band, comprised of former members of such illustrious bands as the Small Faces, The Herd and Spooky Tooth, were unveiled in 1969 and instantly burdened with the ‘supergroup’ tag by the UK music press at the time before they had even released any music. Regardless, the band followed its own musical path, eschewing external expectations and creating musical products that continually defied easy categorisation. The multi-instrumentalist band initially fused blues, rock, country and folk sounds in their early days and progressed, via hard-rocking boogie blues, to a more funky-sounding soul/R&B/rock hybrid later on. The band worked tirelessly during their early years and were eventually rewarded for their efforts with global success and stardom. However, they were especially successful in the US where, after touring relentlessly, they ultimately ended up filling arenas and stadiums during the first half of the 1970s. Indeed, in 1971, they released what is commonly considered to be one of the best live albums ever – Performance: Rockin’ the Fillmore.

      Humble Pie’s main man, Steve Marriott, possessed a one-of-a-kind blues- rock ‘n’ soul voice and was greatly admired by the likes of Robert Plant, David Bowie, Ozzy Osbourne, Keith Richards, and many more like-minded musicians. As a live performer at his peak, he was almost without equal – a pocket-sized dynamo of intense power and charisma with a totally mesmerising stage presence. Original guitarist, Peter Frampton, was also a rare talent. A guitar virtuoso, Frampton enhanced the sound of the band with his unique jazzy guitar stylings. Added to the original Humble Pie palette were Greg Ridley, one of the most highly-rated rock bassists of the time, and Jerry Shirley, a teenage drumming prodigy. Together, they made for a formidable musical combination and the foursome set about conquering the music world.

      However, towards the end of 1971, just before the band experienced major global success with the release of the live Rockin’ the Fillmore record, Peter Frampton decided to quit the band and pursue a solo career. Upset, but undeterred, the remaining trio soon recruited a replacement guitarist, one David ‘Clem’ Clempson, and proceeded to release the phenomenal Smokin’ album, a stunning hard rock album infused with blues and soul that saw the band hit a new commercial peak. However, no sooner had they seemingly made the big time, when events conspired to erase the band from the upper echelons of Rock’s premier league. Those age-old rock music demons – alcohol, drugs, financial/management and interpersonal troubles – soon, predictably, led to the band’s fall from grace and their ultimate demise in early 1975. There were to be subsequent reunions, reformations, etc., but the success that the band enjoyed in the early to mid-1970s was never to be repeated. However, despite this, the group’s subsequent, and indeed ongoing, influence on future rock bands cannot be denied…
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      Steve Marriott was born in London’s East End on 30 January 1947 and, even as a young boy, exhibited an innate and precocious talent for entertaining people. He fell in love with music from an early age, enjoying the likes of Lonnie Donegan, Hank Williams, Elvis Presley, Cliff Richard and The Shadows, although his favourite artist was probably Buddy Holly during his pre- and early-teen years. Steve was around ten years of age when he began to play the ukulele and about a year later, he started playing the guitar. Shortly afterwards, he put his first band together. However, it was on the stage that young Marriott would first make his mark, appearing in Lionel Bart’s acclaimed musical Oliver! at the tender age of just 13. Steve was part of the Oliver! cast for about a year and he even appeared on the accompanying official soundtrack album (released in 1960), singing three songs.

      Having been well and truly bitten by the showbiz bug, young Marriott subsequently enrolled at the famous Italia Conti drama school and enjoyed a budding career as a child actor in the early 1960s, appearing onstage, on the radio, and in numerous TV shows and films, before deciding that an actor’s life was too unfulfilling and that a career in popular music was what he truly desired. The talented Eastender soon realised his ambitions when he managed to release his first solo single (via Decca Records) during the summer of 1963. Sadly, it wasn’t a hit for the young superstar- in-waiting. However, undeterred by this minor setback, the young Marriott subsequently enrolled in bands such as The Moonlights (sometimes Moonlites), The Frantiks (sometimes Frantics) and The Moments, whereupon Steve gained valuable performance experience via regular live work. The Moments even got to cut a single, although, as with Steve’s previous solo single, it wasn’t a hit.

      During the early 1960s, Steve developed a passion for American R&B music including the likes of Ray Charles, Otis Redding, James Brown and Bobby Bland. It was no surprise then that the type of material being performed by Steve’s aforementioned bands included a fair bit of R&B mixed in with more standard rock ‘n’ roll. By the beginning of 1965, though, things had stalled somewhat and Steve ultimately found himself without a band and a solo career seemingly going nowhere. However, as fate would have it, it was at this juncture that Steve now encountered three guys with whom he would go on to form the Small Faces – Ronnie Lane, Kenney Jones and Jimmy Winston (although Jimmy would go on to be replaced by Ian McLagan by the end of 1965). The Small Faces proved to be pretty much an instant success, starting off as a raw-sounding R&B/Mod pop unit before transforming into a fully- fledged psych-pop hit band, enjoying a wonderful run of hit singles and albums from 1965 through to 1968.

      However, during the course of 1968, despite the Small Faces enjoying a hugely successful summertime number-one UK album (Ogdens’ Nut Gone Flake), Steve found himself getting increasingly frustrated and unhappy within the confines of the band. He was fed up with the band being viewed as a teenybopper group and with his own status as a teen pin-up. He was also becoming unconvinced of the live performance capability of the band (especially after a disastrous Australasian tour in early 1968 where they were blown offstage by touring partners, The Who). Added to this, there were also increasing internal band tensions and troublesome financial issues to contend with too. Steve’s musical interests were also changing – he was becoming less interested in psych-pop and more stimulated by the earthier sounds of American blues, soul and roots music. It was therefore inevitable that something had to change…

      Peter Frampton was born on 22 April 1950, near the town of Beckenham (Greater London). Growing up on a musical diet comprised of the likes of Elvis Presley, Cliff Richard, Billy Fury and Adam Faith, the young Frampton also found himself particularly drawn to the likes of Buddy Holly, Eddie Cochran and The Shadows (his father would also introduce the sounds of the very influential jazz guitarist, Django Reinhardt, to the youngster). Frampton started playing guitar when he was just eight years of age and ended up joining his first band before he was even a teenager. Peter continued to pursue his musical ambitions and ultimately ended up joining pop group The Herd in the summer of 1966 (as lead guitarist and singer). The Herd enjoyed a couple of hit singles but after pop music magazine Rave named Peter as their ‘face of ‘68’, jealousy began to rear its ugly head within the ranks of The Herd. However, there were also other issues for Peter concerning being a member of The Herd. They, like the Small Faces, were very much viewed as a teenybop band at the time with a sizeable following of screaming female fans. Although this had probably been fun at first, Peter soon came to resent his pop idol image and the musical restrictions subsequently placed upon the band – they were, of course, now expected to keep churning out lightweight pop songs. In addition, there were also the usual troublesome financial and management issues to deal with too. Therefore, by the summer of 1968, Peter was feeling particularly unhappy and frustrated with his Herd membership. Again, as with Steve Marriott, something had to change…

      Jerry Shirley was born on 4 February 1952 (London, UK) and started playing the drums at the tender age of nine years old. Jerry’s early rock ‘n’ roll musical heroes included Buddy Holly, Cliff Richard and The Shadows, and Ray Charles, but the youngster also greatly admired, and was heavily influenced by, jazz/swing drummers such as Gene Krupa and Buddy Rich. Jerry played in bands from around the age of 12 years old and, by 1965, he was the drummer in a Who/Small Faces-influenced band called Little People. It was circa 1966 when Jerry first met Steve Marriott ( Jerry’s Little People had supported the Small Faces live). They became good friends and it was Steve who helped the Little People get signed to Immediate Records in 1967 (the Small Faces’ record label at that time). Steve (and his co-writing bandmate, Ronnie Lane) also donated the track ‘(Tell Me) Have You Ever Seen Me’ to Jerry’s band to record as a single. The band, by this time rechristened The Apostolic Intervention (by Immediate label boss, Andrew Oldham), issued the single during Spring 1967 (it had also been produced by Steve Marriott), but it unfortunately flopped. However, thanks to Steve’s support and encouragement, a strong bond had now formed between the two musicians and this would soon lead to something very special …

      The Cumbrian-born Greg Ridley (23 October 1947) was another lad who had started playing professionally at an early age. He had learned to play the bass guitar in his mid-teens and had subsequently cut his professional teeth playing in bands such as Dino & The Danubes and The Dakotas. In 1964, he joined The V.I.P.s, a Northern soul/R&B band, who managed to release several singles. The V.I.P.s then morphed into Art, a more psych/prog-focussed musical unit that released an album in 1967. The short-lived Art then further morphed into Spooky Tooth, an altogether more earthier-sounding blues-rock band. It was with Spooky Tooth that Greg was involved in the creation of two critically acclaimed albums before a fateful New Year’s Eve gig at London’s Alexandra Palace, 1968 …

      Circa 1967, Steve Marriott and Peter Frampton first became acquainted (after the Small Faces and The Herd had toured together) and a mutual admiration for each other’s obvious musical talents led to the pair becoming good mates, despite their obvious chalk-and-cheese personalities (Steve tended to be louder, brasher and more extrovert, whilst Peter tended to be gentler, quieter and more reserved). Throughout 1968, Steve and Peter started hanging out together more and more, and when Peter informed Steve of his frustrations and general dissatisfaction with The Herd (circa mid-1968, The Herd’s latest single had flopped in the charts and Peter’s relationship with his bandmates continued to deteriorate), Steve offered to help Peter start a new band (although Steve also tried to get Peter into the Small Faces during this time too, arguing that his addition to the ranks would enhance the overall sound of the band. However, despite being admirers of Frampton’s obvious talents, none of the other Small Faces were keen on him actually joining, feeling that they were just fine as a four-piece. However, Peter did actually end up playing a couple of gigs with the Small Faces as a guest, circa Autumn 1968, but that was it).

      To help kickstart Peter’s new band formation, Steve put Peter in touch with his young drumming pal, Jerry Shirley, around late Summer (at this point, The Apostolic Intervention had folded after the failure of their debut Immediate single and Jerry was now playing with a band called Wages of Sin). Peter and Jerry met up shortly after at Steve’s Essex cottage and got on extremely well but it was a little while before there was any further progress with this new band and so Jerry kept on working with Little Women (Wages of Sin had changed their name by this point!). At this juncture, it should also be noted that there was certainly no intention of Steve joining the pair in their new venture. However, as mentioned earlier, it was becoming increasingly obvious that Steve, too, was also becoming extremely frustrated within the confines of the Small Faces. Similar to Peter and his situation with The Herd, Steve was totally fed up with the band’s teenybop image, his own pop star status and what he perceived as the band’s lack of true musical credibility. There were increasingly strained interpersonal relationships within the band as well as musical differences – Steve was keen to pursue a ‘heavier’, harder-rocking, and more ‘authentic’ musical direction and thus prove his musical credibility. Things, therefore, were about to come to a head…

      Following a short UK tour in November, December 1968 saw the Small Faces heading over to Paris to work as the backing band for French pop star Johnny Hallyday on recording sessions for his latest album (they had been recruited by Hallyday’s engineer/producer for the album, Glyn Johns. Glyn had just recently engineered the Ogdens’ Nut Gone Flake album for the Small Faces and thought that they would do a good job for Hallyday). In need of an additional guitarist for the Paris sessions, Glyn ended up inviting (probably at the suggestion of Steve Marriott) Peter Frampton along for the ride. The subsequent sessions lasted for about a week and, reportedly, Steve continued to push for Peter to join the Small Faces full-time. However, the rest of the Small Faces remained adamant that they were just fine as a four-piece. Things eventually came to a head upon the band’s return to the UK where they were due to play a New Year’s Eve gig at London’s Alexandra Palace.

      The gig ended up being a total disaster. The tension between band members was palpable enough already, beforehand, but subsequent technical and sound issues throughout the performance pushed Steve Marriott over the edge. He completely lost his temper and stormed offstage before the show had even ended. Backstage, he finally informed the rest of the Small Faces that he’d had enough of being in the band and was quitting the group. Understandably, the rest of the band were left shell-shocked by this outburst and were left reeling, feeling angry, upset, bitter and resentful. However, later that night (or rather, during the early hours of New Year’s Day, 1969), Steve called up both Peter Frampton and Jerry Shirley, respectively, and informed them that he had just left the Small Faces and proceeded to ask them both if he could join their new band. At this time, Steve also happened to be drowning his sorrows with Greg Ridley (Greg’s band Spooky Tooth had also been on the bill at the Alexandra Palace gig) and said that Greg wanted to join the new band too (Ridley, at this juncture, was also experiencing frustrations with Spooky Tooth and was looking for an escape route!). After Steve’s call, Peter then rang Jerry, whereupon they both discussed the possibility of Steve and Greg joining them. It was probably a very short discussion! Despite both of them being saddened by the news of the demise of the Small Faces, they were both incredibly excited at the chance of playing in a band with one of their music idols. The bonus fact that Greg Ridley, one of the most respected bass players around at the time, was also part of the deal was just the icing on the cake for them! Jerry Shirley had this to say about that fateful night (taken from the CD liner notes to Natural Born Bugie: The Immediate Anthology – Castle Music/Sanctuary Records, 2000):

      

      I received a phone call at 2 am from Steve telling me he’d just quit the Small Faces and he would like to join the new band with Peter and myself. I remember having mixed feelings. The Small Faces had always been my favourite band and I was pretty gutted at the thought of them being no more, but at the same time, the idea of being in the same band as Steve was obviously appealing. It was even more appealing when he told me Greg Ridley from Spooky Tooth was keen to join. Greg was probably the most respected bassist in the country. It would have been every drummer’s dream to play with a bass player like Greg. Yeah, that was the birth of the band that night.

      

      According to Peter Frampton, he was at Glyn Johns’ place listening to a pre- release copy of Led Zeppelin’s debut album when Steve Marriott called him!

      [Note: As for the remaining Small Faces, they ended up doing okay! Ian McLagan may have initially toyed with the idea of staying with Steve and joining Humble Pie (he did, reportedly, attend some early Humble Pie rehearsals) but, ultimately, he decided to stick with his old pals, Ronnie Lane and Kenney Jones. They, of course, subsequently ended up joining forces shortly afterwards with Rod Stewart and Ronnie Wood and relaunched themselves as, simply, Faces.]

      The new foursome started rehearsing almost immediately in the New Year, first in the living room of Jerry’s parents’ house, then later at Magdalen Laver Village Hall in Essex, close to Steve’s home cottage. Nothing official could be announced at this early stage, though, as Steve still had some outstanding touring commitments with the Small Faces to undertake (they weren’t formally dissolved until March) and there were also management/contractual issues concerning Peter to resolve first. However, during this honeymoon period, the new band continued to rehearse and experiment musically, very much in the vein of The Band (Music from Big Pink was a huge influence on the boys at this time), with vocals and instrumental duties being shared out equally. It was this democratic philosophy that apparently helped Steve come up with the new band’s chosen moniker, Humble Pie, as a way of presenting the band as being four equals with no individual egos to the fore. The name also served as a pleasingly satisfactory pre-emptive attempt to downplay the predictably forthcoming ‘supergroup’ tag and associated expectations that would shortly be heaped upon them by the music press (at least in the UK). Greg Ridley confirmed as much in conversation with Chris Welch of Melody Maker (in the magazine’s article that announced the band’s arrival – 3 May 1969):

      

      Steve suggested the name Humble Pie. It just sounded like a nice name and shows that we are all going to be equal in the group – not Steve Marriott and Peter Frampton and two backing musicians.

      

      Interestingly, Jerry had proffered the name Evil Cardboard (apparently, the name given to the end of a joint). Unsurprisingly, this wasn’t chosen as the band’s name!

      Once the band were up and running, they looked at various management/ record companies but ultimately signed a record and management deal with Andrew Oldham’s Immediate label (Andrew had been the precocious young pop Svengali of the early to mid-1960s UK music scene. He managed the Rolling Stones from 1963-1967 and had also formed the then-revolutionary Immediate Records label in 1965 with Tony Calder – an independent record label set up to offer a more artist-friendly alternative to the more ‘old school’ labels that were currently running the music industry at the time. Steve and Jerry, of course, also had previous experience with Immediate and were happy to sign with them again). Humble Pie were officially unveiled to the public in late April 1969, with many music press periodicals declaring them a ‘supergroup’, much to the displeasure of the band. Indeed, Steve Marriott’s feelings on this matter were very clearly communicated in an interview with the New Musical Express in July 1969:

      

      What we are after is the enjoyment of playing. That’s something we’ve forgotten. The thing that does give me the horrors, however, is getting out of the [teen] screaming bracket and getting landed in a supergroup bracket. It is just a meaningless label. Supergroup, supergroup – it sticks a little card on you before you start. We don’t want people to think we are ego-freaks who left their groups to form a supergroup.

      

      [Note: At some point during the summer of 1969, Brian Jones (recently departed from The Rolling Stones) reportedly expressed an interest in joining the group. However, before he could join the band for any rehearsals, he sadly passed away (he drowned in the swimming pool at his home).]
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            As Safe as Yesterday Is (1969)

          

        

      

    

    
      Personnel:

      Peter Frampton: vocals, guitars, piano, organ, tablas

      Steve Marriott: vocals, guitars, harp, piano, organ, tablas

      Greg Ridley: vocals, bass, percussion, skins

      Jerry Shirley: drums, percussion, piano, harpsichord, tablas Additional musician:

      Lyn Dobson: flute on ‘Growing Closer’ and ‘Alabama ’69’; sitar on ‘Alabama ‘69’

      Recorded at Olympic Studios, Barnes, London, UK; Morgan Studios, Willesden, London, UK; mobile recording studio, Magdalen Laver Village Hall, Essex, UK (approx. Spring 1969)

      Producer: Andy Johns; arranged: Humble Pie

      UK release date: August 1969

      US release date: November 1969

      Highest chart place: UK: 32, US: Did not chart

      

      By the time the band actually came to record their debut album in the studio, they were in extremely fine fettle thanks to some very productive rehearsals over the prior months. The fledgling foursome were filled with enthusiasm and excitement during this honeymoon stage and songs flowed easily from the hard-working unit. Freed from the confines of their respective previous bands, all of the group members were able to flex their individual musical muscles and follow whatever paths they wished to pursue and explore, be that rock, jazz, country, soul or blues – one of the band’s primary philosophies at this point in time was that there were no rules! Experimentation was key at this juncture, with every band member allowed to find themselves musically. Democracy was also a key band philosophy at this early stage. Recording the debut record ultimately took around a month or two to complete (circa April/May) and was completed with ease since the early rehearsals had been so fruitful. Sitting in the producer’s chair for this record was Glyn Johns’ younger brother, Andy Johns (who had previously engineered for the likes of Led Zeppelin, Blind Faith, Jethro Tull and Spooky Tooth). However, despite being completed by May, the actual release of the record was subsequently delayed until August due mainly to existing contractual issues/legal wrangles with Peter’s old management/record label that first needed to be resolved.
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