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      When Bob Dylan entered Columbia Records’ Studio A in mid- January 1965 and blew out an 11-song LP in three days, he didn’t merely go electric, invent folk rock and transition from an acoustic troubadour to a boundary-pushing rock & roller. He conjured performances that would completely reimagine how pop music communicated – not just what it could say, but how it could say it. Will Hermes, Rolling Stone, 2016.

      

      The most influential album of its era. Almost everything to come in contemporary popular song can be found therein.

      Clinton Heylin, author of Behind The Shades.

      

      Bringing It All Back Home is arguably one of the greatest albums of all time, let alone of Dylan’s discography. Not a bad song in sight. Ewan Gleadow, 2021
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      I can confidently state that Bringing It All Back Home is, without a doubt, one of the most important albums in the entire history of rock music. I will explain why.

      Not only was it ground-breaking in the way that it fused elements of blues, folk, rock and poetry, but it was also incredibly influential on the sound and writing of the major acts of the time. Without Bob Dylan and the album Bringing It All Back Home, there would not have been the impetus for bands such as The Beatles, The Stones or The Beach Boys to later construct hugely influential albums, or, at least, they would not have been as experimental and adventurous. Neither would we have had the incredible bodies of work by major singer-songwriters like Neil Young, Roy Harper or Bruce Springsteen. The sixties underground scene would not have happened without its explosion of styles, from psychedelic and heavy metal to prog rock, country and blues, its anti-war and civil rights protest and complex poetic songs. This album changed the face of rock music, a claim supported by many. ‘[Dylan] conjured performances that would completely reimagine how pop music communicated’, Will Hermes wrote in a 2016 Rolling Stone article about the album, ‘not just what it could say, but how it could say it’. Jesse Ducker, in a 2020 Albumism review, said: ‘The changes it brought forth are now so ingrained into the fabric of music that we assume that they’ve always existed’. Furthermore, Paul McCartney said: ‘I’ll never be able to write like Dylan. He thinks of these fantastic word combinations. It doesn’t matter if you get lost in one of his compositions, you can get hung up on just two words – the man is a poet’.

      The album came out at a crucial point in time. This was 1965, the midpoint of the sixties, a turning point, and Bob Dylan was the fulcrum on which rock music turned. Before Bringing It All Back Home, we had rock, R&B and blues-based beat music (as with The Beatles and The Stones) and, lyrically, more sophisticated folk music. After Bringing It All Back Home, we had a new world of possibilities. The album opened up a theatre of opportunity by melding together the two distinctly different genres and, in the process, creating an entirely unique style of music, a different way of songwriting and a different structure to popular music. With new sounds, new ideas, and a new attitude, nothing would ever be the same.

      The new, polka-dotted, shade-wearing, long, curly-haired, skinny- trousered, booted pop star, with a white strat hanging around his neck, cut a mean figure. Just like James Dean or Marlon Brando, he oozed charisma – confident, articulate and uncompromising. Rock music had a new rebel, and this time, he had a cause.

      This wasn’t just a new sound; it was a new genre, a new style, a new vibe and a new culture. Bob Dylan was matchless. He put poetic lyrics to a novel kind of rock music and coupled that with style and attitude. The result was devastating. In the process, he blew both worlds apart, sent the music media into a spin and broke through into the world of serious academic consideration. The sober world of the adult mainstream media was beginning to take note. What had been considered a juvenile entertainment of no intrinsic worth was now being written about, reviewed and discussed in pillars of the establishment, such as The Times. Rock music had come of age. His poetry was analysed in universities. His views were taken seriously.

      Where Robert Johnson was fabled to have stood at the crossroads at midnight, selling his soul to the devil in exchange for becoming the best blues musician on the planet, Bob Dylan chose to stand on a motorway intersection in the stark noon sun daring all the gods and devils in the universe to take him on. He required no divine intervention.

      New things do not come out of nowhere. They ferment out of various sources, slowly bubbling and fuming in nascent juices until they burst forth in naked inspiration. Thus, it was with Dylan’s new baby. He gathered the ingredients, allowed them to stew and marinade until they were ripe, then boldly, gleefully and even recklessly thrust this new progeny into the spotlight.

      Into the gumbo soup of Dylan’s electric storm, the various ingredients had been brewing for years. All that was required was the spark of genius to ignite the inferno. Like Shakespeare’s witches, he threw in the ingredients: the eye of rock ‘n’ roll, the newt of folk, the heart of beat poetry and the glands of social comment. Hubble bubble toil and trouble, rhythms click and poems double. Out of this cauldron of fusion, something vital and highly original emerged to send rock music, and youth culture, reeling into the latter years of the sixties revolution. Dylan was the catalyst and Bringing It All Back Home was the vehicle.

      Everything came together in one glorious burst of sublime energy. Dylan rose like a nascent rock god out of the drab folk costume of previous incarnations. Coupled with this new glistening image was a rampant new sound. To understand how this came about, we have to appreciate the history and forces that were at work.

      Bob wasn’t new to rock music. In High School, performing as Robert Zimmerman, his bands were rock bands. Robert Zimmerman was a rocker. He idolised Little Richard. As a teenager, he even appeared in Bobby Vee’s backing group playing piano. One of his earliest songs was an ode to Little Richard. It was only when he left home and moved to Minnesota that he traded his electric guitar in to purchase an acoustic model and came under the thrall of folk music in order to busk in the local clubs. Back in those days, his early muses were Woody Guthrie, Robert Johnson and Hank Williams. He absorbed their influences, both musical and lyrical, to create the incarnation that, when he moved to Greenwich Village, became Bob Dylan.

      By the time he arrived in New York as a 19-year-old in the freezing winter of January 1961, he was already performing a range of folk and blues and had begun songwriting. But the love of rock music hadn’t died. His first single, ‘Mixed Up Confusion’, recorded on 14 November 1962, featured a full electric band.

      He wasn’t going to have another shot at rock music until December 1964, when, together with his adventurous record producer Tom Wilson, they had a first attempt at a folk rock fusion. They conspired to overdub a Fats Domino-style piano rock sound onto Bob’s earlier acoustic recording of the traditional folk song ‘House Of The Rising Sun’. Bob wasn’t happy about the result and the track did not see the light of day until much later (finally making an appearance on an interactive CD-ROM in 1995 – Highway 61 Interactive).

      Tom Wilson was enamoured enough with this dubbing experiment to apply it to Simon and Garfunkel’s ‘The Sound Of Silence’, which sparked their career into the stratosphere. Bob, meanwhile, had turned his attention to the sound created by fellow folkie John P. Hammond (son of the great blues folklorist John H. Hammond). John had created an electric blues album featuring three members of Ronnie Hawkin’s backing band – The Hawks. The music was raw, blues-based rock with a folk base. That was the sound that Bob favoured.

      We have to go back a little further to see what else induced this full-throttle burst into rock, back to where The Beatles burst onto the scene, revitalising rock, reawakening it and bringing it back from the dead.

      The Beatles had taken the UK by storm in 1963. ‘Love Me Do’ was released on 5 October 1962 and reached a modest number 17. However, ‘Please Please Me’, released on 11 January 1963, then ‘From Me To You’, followed by ‘She Loves You’, all raced to the top of the charts. A sold-out tour sent the young girls screaming hysterically, and by October 1963, Beatlemania had been born in the UK, a phenomenon that was unlike anything witnessed before.

      The United States was a little slower to catch on. Those early Beatles singles were not released in the States. The Americans were blasé. The US was the seat of all genres of popular music. Hardly anything of worth had come from outside the States. The hysteria of Beatlemania was viewed with amusement from afar.

      Then, the dry tinder caught. The vacuum in rock music created by the payola scandal of the late fifties, with its subsequent clampdown on rock ‘n’ roll, had left an empty gap. Rock had become soft. It was all soft rock and pop with clean-cut pop idols. It had lost its rebellious edge. With the release of ‘I Want To Hold Your Hand’ on 26 December 1963, The Beatles shot to number one and that gap was filled. Their subsequent tour started on 7 February 1964. It featured an incendiary slot on the highly influential Ed Sullivan Show, which helped to shoot them to the very top. All across the country, families tuned in to see what the fuss was all about. The kids were instantly smitten. Beatlemania took off in the States with a vengeance, with radio stations playing non-stop Beatles tracks and The Beatles dominating the American charts. The British invasion had begun.

      The first time Bob heard The Beatles on the radio, he was instantly struck by their raw rock sound and pulled his car over to stop and concentrate. It was immediate and visceral. Like most other youths, Bob recognised that The Beatles had a new dynamism that had been missing for years. The Beatles had brought rock ‘n’ roll back into the forefront of his attention.

      The time was exactly right. His love affair with Suze Rotolo was over, leaving him in a quandary. She had been a big influence on his early career and values, but circumstances, and Suze’s family, tore them apart. She’d first gone off to Italy on a scholarship. On her return, they’d got back together, but then his constant cheating, along with his relationship with Joan Baez, led to a permanent bust- up. In the heady early years of the sixties, Suze had introduced him to a series of socialist causes, from anti-war to civil rights. Social issues, first inspired by Woody Guthrie and nurtured by Suze, had dominated his songwriting for the past few years – but that was changing.

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
    




















































  



OEBPS/images/sbprc002-bringing-it-dylan-8pp-cmyk_page_2.jpg
Bringing It All Back Home Bob Dylan

Bob Dylan |

Bringing It All Back Home ‘

Left: The cover
of the iconic
Bringing It All
Back Home,
with a pugilistic
Dylan staring
out and Sally
Grossman
lounging on the
chaise lounge.
(CBS)

LoV e Zeno o Bringing It All Back Home

Right: The
back cover of
Bringing It All
Back Home,
showing Bob's
liner notes and
a montage of
black and white
photos. (CBS)

m

20






OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Social Media
      


      		
        Preface
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Introduction
      


      		
        1. Bringing It All Back Home Credits
      


      		
        2. The Title Of The Album – Bringing It All Back Home
      


      		
        3. The Album Cover
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        4. The Recording Of The Album
      


      		
        5. The Album Track By Track
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        6. The Outtakes
      


      		
        7. The Newport Folk Festival 1965 – Where The New Electric Sound Had Its First Outing
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        8. The Live Performances
      


      		
        9. The Legacy Of Bringing It All Back Home
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


    


  



This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/images/logo.png
SONICBOND





OEBPS/images/cover.jpg
TR Hlﬂw M“ ﬂfiw

Bob Dylon

Bringing It All
Back Home

Opher Goodwin





OEBPS/images/image1.jpg






OEBPS/images/sbprc002-bringing-it-dylan-8pp-cmyk_page_1.jpg
Bringing It All Back Home Bob Dylan

Above: The new rock star image, complete with shades, long hair and styl
clothes. Bob has morphed. He's playing harmonica at a recording session for the
album. (Daniel Kramer)






