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      The screen goes dark … a pulsating, staccato beat fills the theatre. A series of white dots march across the screen in rhythm to the music … one grows in size and we find ourselves suddenly looking down a telescopic sight. A man walks into range and the sight moves to follow him … he spins around … drops to one knee and fires directly at us. A red veil slowly descends over the screen and the telescope sight begins to waver … then sags downward, shrinks … and is once again a white dot.

      James Bond in the Cinema, John Brosnan, 1972.

      

      For me, it’s Roger Moore, trotting between absurd scenarios with a ready quip. For my kids, Daniel Craig, aloof, dangerous and brooding. For my mother and father, Sean Connery, effortlessly charismatic with a hint of danger. Every generation remembers going to the cinema to see their first James Bond film, their first James Bond actor, and the first time they saw the iconic opening gun barrel sequence.

      In 1962, the first James Bond film, Dr. No, was a gamble. The ‘Swinging Sixties’ were about to begin–the James Bond films were a major part of them – and the aspirational lifestyle they depict were very much part of the art, music and fashion revolution that defined the decade. But no one could have predicted that the first Bond film would spawn twenty-four sequels (so far).

      ‘The Bond films … occupy a significant place in cinema history,’ writes James Chapman. ‘They mark the transition of the spy thriller from the netherland of the B-movie to the glossy, big-budget world of the A-feature.’ 1

      The films’ success are a wry combination of change and consistency. In the official series, we’ve had six different lead actors, four Moneypennys, three Qs, four Ms. There have been twelve directors and twenty credited screenwriters. But crucially, there has always been someone called Broccoli sitting in the producer’s chair: Albert R ‘Cubby’ Broccoli from 1962 to 1995, his daughter Barbara Broccoli from 1995 to date. Likewise, the influence of co-producers Harry Salzman (1962-1974) and Cubby’s stepson Michael G. Wilson (1985-date) must not be underestimated.

      Success begets success, yes. But there’s much more than producers’ self- interest and desire for a fast buck to the James Bond films. The Twilight saga and the Pirates of the Caribbean series took millions at the box office but can hardly be considered part of the bedrock culture of a generation.

      This book revisits and analyses all twenty-five official James Bond films – as well as the two attempts to steal some of that lucrative Bond audience. It’s been fun re-watching these films. They have been part of my life since 1976, when From Russia With Love and Goldfinger were shown on TV. The following year I went to see The Spy Who Loved Me at my local cinema, The Forum in Romiley, Stockport.

      

      James Bond: In my country, Major, the condemned man is usually allowed a final request.

      Major Anya Amasova: Granted.

      James Bond: Let’s get out of these wet things.

      

      Andrew Wild

      Rainow, Cheshire, 2018-2020

      

      1Licence to Thrill: A Cultural History of the Bond Films (2000).
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      The scent and smoke and sweat of a casino are nauseating at three in the morning. Then the soul-erosion produced by high gambling – a compost of greed and fear and nervous tension – becomes unbearable and the senses awake and revolt from it. James Bond suddenly knew that he was tired. He always knew when his body or his mind had had enough and he always acted on the knowledge. This helped him to avoid staleness and the sensual bluntness that breeds mistakes.

      Opening lines from Ian Fleming’s first James Bond novel, Casino Royale.1

      

      Before the films, there were the books: eleven novels and a collection of short stories published during author Ian Fleming’s lifetime – one each year from 1953 to 1964 – then posthumous publication of a final novel in 1965 and a mop-up of three short stories collected in paperback in 1966. 2

      Ian Fleming was ‘a curious and complex person … both clever and conceited’. 3 ‘Beneath the sybaritic exterior’, Ben McIntyre notes, ‘Fleming was a driven man, intensely observant, with an internal sense of romance and drama that belied his public languor and occasional cynicism’. 4

      Born in 1908, Fleming came from a privileged background – he was the grandson of the founder of the merchant bank Robert Fleming & Co. His father, Valentine, was an MP from 1910 until 1917, and was killed on the Western Front. Valentine’s obituary was written by Winston Churchill. 5

      Ian Fleming, the second of four sons, was educated at Eton, Sandhurst, and the universities of Munich and Geneva. His father’s will was restrictive, so unlike many of his peers, he needed to earn a living, although he was never short of money. After failing the entrance exam for the Foreign Office, he had spells at Reuters and two City banking firms. Fleming twice visited Moscow in the 1930s. While working for Britain’s Naval Intelligence Division during the Second World War, he was involved in planning Operation GoldenEye, and in the planning and oversight of two intelligence units, 30 Assault Unit and T-Force. Fleming’s wartime service and his subsequent career as a journalist provided much of the background, detail and depth of the James Bond novels.

      Upon demobilisation in 1945, Fleming became the Foreign Manager for The Sunday Times. He was a bridge-playing friend with the paper owner Lord Kemsley and his generous contract allowed him to take three months holiday every winter in Jamaica. It was here, in his house GoldenEye, that Fleming wrote Casino Royale in January and February 1952. 6

      Published in April 1953, this first novel is hard-hitting, inventive and, at times, shocking. Casino Royale contains many of the ingredients which coloured the later Bond novels and, in time, the films – a glamorous setting, a beautiful but flawed woman, a hideous villain, and much luxury, violence and sex. That famous opening scene is set in a casino: the introduction to the lead character in the first James Bond film Dr. No. is almost identical. Gambling in casinos was illegal in the UK until 1960, so from the opening moments of both the first Bond book and film we are in territory that was utterly unfamiliar to the majority of British readers and viewers. To war-ravaged Great Britain in 1953, with rationing still in place, the Bond stories were pure escapism and, to a large degree, fantastic and aspirational. Fleming himself understood this. ‘James Bond is the author’s pillow fantasy,’ he told a reporter in 1963. ‘It’s very much like the Walter Mitty syndrome – the feverish dream of the author of what he might have been: bang, bang, bang, kiss, kiss, kiss, that sort of stuff. It’s what you’d expect of an adolescent mind, which I happen to possess.’

      Fleming’s routine would be to plot and research his stories during the summer and autumn, write them in Jamaica in the winter, then polish and correct the proofs during the spring and summer. The hardback first edition would follow the next spring, by which time the next book would have been written. The second Bond novel, Live and Let Die, written in 1953 and published in April 1954, established both Fleming’s annual routine and his racy writing style –fast-moving, taut, sexy, diligently researched, and underpinned by vivid powers of descriptive writing. Whereas some of Fleming’s plots would verge on fantasy, and many character traits would reappear from book to book (talkative villains and nebulous evil organisations; cartoon henchmen; food snobbery; athletic, slightly-tanned women with ‘fine’ breasts and short fingernails; Bond’s self-reliance, cruel mouth and comma of hair), readers of the Bond novels would grow to expect a hard, humourless lead character compared to the one later portrayed on film. Indeed, it’s the complete lack of humour in Fleming’s Bond novels that make them funny. There are also the outdated attitudes to women, sexuality and race, with heavy overtones of sadism and snobbery that can jar the modern reader.

      Writer and historian Simon Winder suggests that Fleming was ‘a handsome but banal philandering toff; self-confident but only through staying within the vast ramparts of class distain; intelligent but only because the usual arbitrary scraps of elite education had stuck to him. In fact, he is very much like Bond, but minus the action and adventure and plus the golfing chums’. 7 Fleming himself was asked on the radio programme Desert Island Discs ‘Is there much of you in it?’ The author replied: ‘I hope not … I certainly haven’t got his guts nor his very lively appetites.’ 8

      A further ten books followed annually. From Russia With Love (1957) became Fleming’s first overwhelming success, boosted by a visit from the British Prime Minister Anthony Eden to the GoldenEye estate and the publication of Fleming’s previous books in paperback in 1956, and by a serialisation in The Daily Express newspaper, first in an abridged, multi-part form (April 1957) and then as a comic strip (February to May 1960). An article in Life (March 1961) listed From Russia With Love as one of President John F. Kennedy’s ten favourite books. 9

      Ian Fleming soon became the best-selling thriller writer in both the US and the UK. Of the first eighteen books to sell a million copies in the UK, no fewer than ten were Bond thrillers. For Your Eyes Only, published in 1960, collected five short stories. Some of these were Fleming’s adaptations of treatments for a television series that was never made. 10

      This proposed TV series was just one of several attempts to film James Bond.

      

      1 Copyright the Ian Fleming Estate.

      2 Since Fleming’s death, a number of other authors have written continuation works: Kingsley Amis (1968, Colonel Sun, a direct sequel to the Fleming books), John Gardener (sixteen books, 1981-1996: Bond is the same character in the same extended timeline of the Fleming books, but by now getting a little long in the tooth), Raymond Benson (six books, 1997-2002, applies a floating timeline to ensure Bond is of appropriate contemporary age), Sebastian Faulks (one book, Devil May Care, 2008, set in the 1960s), Jeffery Deaver (one book, Carte Blanche, 2011, Bond’s birthdate is reset to 1980), William Boyd (one book, Solo, 2013, set after the events of Colonel Sun in 1969), Anthony Horowitz (since 2014, two books set within or before the Fleming time line: 1957 [Trigger Mortis] and 1950 [Forever and a Day].)

      3 Grace and Favour, the memoirs of Loelia, Duchess of Westminster (1961). She was one of Fleming’s many close woman friends (and possibly lover), and provided the name of James Bond’s secretary in the early novels.

      4 For Your Eyes Only: James Bond and Ian Fleming (2009).

      5 Churchill ended his obituary for Fleming’s father with these poetic words: ‘As the war lengthens and intensifies and the extending lists appear, it seems as if one watched at night a well-loved city whose lights, which burn so bright, which burn so true, are extinguished in the darkness one by one.’ A framed copy was treasured by Ian Fleming throughout his life.

      6 Fleming always pronounced ‘Royale’ as in ‘Royal family’.

      7 The Man Who Saved Britain: A Personal Journey into the Disturbing World of James Bond (2006).

      8 First broadcast on 8 August 1963.

      9 Following Kennedy’s endorsement, Fleming saw the sales of his books skyrocket. The other books listed in Life were Montrose and Leadership by John Buchan (1930), Melbourne by Lord David Cecil (1954), Marlborough: His Life and Times (book one) by Winston Churchill (1933), John Quincy Adams and the Foundations of American Foreign Policy by Samuel Flagg Bemis (1949), Ordeal of the Union vol 2: The Emergence of Lincoln by Allan Nevins (1950), The Price of Union by Herbert Agar (1942), John C Calhoun American Portrait by Margaret L Coit (1950), Byron in Italy by Peter Quennell (1941) and The Red and the Black by Stendhal (1830). As Sandipan Deb writes ‘No one has read any of the other nine, including, one suspects, JFK.’ Interestingly, Kennedy and Fleming had in fact met, in Washington DC on 13 March 1960. Urban myths persist that both Kennedy and Lee Harvey Oswald were reading Bond books on the night before Kennedy’s assassination: it is true that Kennedy watched From Russia With Love the night he left before Dallas – as related in the obituary of Arthur M Schlesinger Jr., author of One Thousand Days: John F Kennedy in the White House (1965). As for Oswald, there’s bound to be a conspiracy theory somewhere online.

      10 Another two were incorporated into Anthony Horowitz’s Bond novels Trigger Mortis (2015) and Forever and a Day (2018).
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      United Artists’ decision to back three films – Dr. No, Tom Jones and A Hard Day’s Night–was to have a revolutionary effect on the film industry.

      Robert Murphy, Sixties British Cinema (1992)

      

      The road to the release of Dr. No in 1962 was long and winding. The first stirrings of a film version of Fleming’s hero were felt in January 1954. British film producer, director and screenwriter Alexander Korda had read a proof copy of Live and Let Die and wrote to Ian Fleming saying how much he’d enjoyed it. 1 Korda asked Fleming if he’d be interested in writing for films and Fleming responded a few days later: ‘I think my next book … is an expansion of a film story I’ve had in my mind since the war – a straight thriller with particularly English but also general appeal, set in London and on the White Cliffs of Dover, and involving the destruction of London by a V2. I have never written a film synopsis … but if your office would care to send me along a specimen, I will dash it off and send it on to you from Jamaica.’ 2

      Although Korda was initially interested, he later withdrew and Fleming completed his third Bond novel, Moonraker, that spring. 3

      Fleming sold the US TV rights for Casino Royale to Columbia Broadcasting in 1954. A fifty-minute version – retitled Too Hot to Handle – was broadcast live on 21 October 1954 as part of the weekly TV drama series Climax! Forty-four- year-old Barry Nelson plays ‘Jimmy Bond’ and Peter Lorre, some years down the line from The Maltese Falcon, is suitably unsettling as Le Chiffre. Fading Hollywood starlet Linda Christian plays Vesper, but otherwise, this version is no more than a curio. 4

      The film rights for Fleming’s debut novel were duly sold in March 1955 and those for Moonraker that October. The rights for Casino Royale went to producer Gregory Bathoff but, for now, nothing came of the deal. The buyer for Moonraker was the actor John Payne, who was known equally for drama (To the Shores of Tripoli, 1942) and comedy (Miracle on 34th Street, 1947). Payne – aged 43 in 1955 – saw himself taking the lead role in a film version of Moonraker with Maureen O’Hara as Gala Brand. But the option was not taken up and duly expired in 1956. At around the same time, British character actor Ian Hunter and the Rank Organisation bought an advance option for Moonraker. 5 Rank did not develop the material further and sold them back to Fleming in 1959. 6

      Meanwhile, in the summer of 1956, Fleming began working with television producer Henry Morgenthau III on a film for American TV which would have followed the adventures of secret agent James Gunn in the Caribbean. A 28- page pilot script was written, but Morgenthau failed to raise the finance and the idea was abandoned. Fleming reshaped some of the ideas into his next novel, Dr. No, published in 1958. It is this book that so irritated reviewer Paul Johnson that he would write: ‘There are three basic ingredients … all unhealthy, all thoroughly English: the sadism of a schoolboy bully, the mechanical, two-dimensional sex-longings of a frustrated adolescent, and the crude, snob-cravings of a suburban adult.’ Sex, snobbery and sadism. Johnson, of course, missed the point. Fleming’s books are not works of art and were never intended to be. But as fast-paced, fantastic thrillers, Fleming’s Bond novels were, and remain, popular with readers who want to escape the drudgery of their daily grind.

      Around this time, Fleming met shipping millionaire Aristotle Onassis in Monte Carlo to discuss scripting a film about the casino. They reached a verbal agreement which was seemingly never followed up. A short time later, in June 1958, Fleming discussed a Bond TV series with American producer Maurice Winnick who wanted to adapt OO7 for CBS television. Fleming wrote a number of plot ideas, but again the project fell away. Some of the ideas would be worked into short stories in the 1960 book For Your Eyes Only, mostly written in January and February 1959.

      In May 1959, Fleming met Irish film producer Kevin McClory at Claridges in London. The link was Fleming’s close friend Ivar Bryce. 7 Bryce had co- produced McClory’s pet project The Boy and the Bridge, filmed at the end of 1958 and released soon after this first meeting. Fleming and McClory were both mercurial talents and worked well together. With screenwriter Jack Wittingham, they developed the idea for a film to be called Longitude 78 West, later renamed Thunderball. 8 Thus begins the complicated gestation of the fourth James Bond film.

      An article in The Daily Express claimed that McClory wanted Trevor Howard for the role as the English actor, then aged 46, looked as if he had ‘lived it up enough’ to be OO7. Fleming noted that ‘Howard is not my idea of Bond, not by a long way,’ Fleming told The Daily Express in April 1959. ‘It is nothing personal against him. I think he’s a very fine actor. But don’t you think he’s a bit old to be Bond?’ Fleming favoured Peter Finch, who would later win an Oscar for his role as the crazed news presenter in Network (1977). In a series of letters between Fleming and McClory, sold at auction in 2018, the names of Richard Todd (The Dam Busters), Stanley Baker (The Cruel Sea) and Richard Burton (Look Back in Anger) were also mooted. By the end of the year, Bryce’s interest had waned. McClory was still keen, but without a financial backer. With the project seemingly stalled, Fleming novelised the work into his ninth book, Thunderball, completed in Jamaica in January and February 1960 and published in March 1961. Aggrieved that Fleming had infringed his copyright, McClory sued Fleming. The case came to court in 1963 – stress that no doubt hastened Fleming’s early death. 9

      Elsewhere, in 1959, Albert R. ‘Cubby’ Broccoli at Warwick Films expressed an interest in adapting the Bond novels. His partner at Warwick, Irving Allen, was unenthusiastic. Broccoli was a larger-than-life character who had started in the post-room at 20th Century Fox in the 1930s and would befriend Howard Hughes, the American business magnate, investor, pilot, engineer, film director and philanthropist. Broccoli founded Warwick with Allen in 1953 and moved to Britain to fulfil his ambition to be an independent film producer. Bankrolled by Hughes, he produced The Red Beret, directed by future Bond director Terence Young, and another eighteen films over the next seven years. Broccoli’s 1959 attempt to gain the rights to the Bond films ended in failure. But here was an itch that he was determined to scratch. ‘My father believed you could achieve whatever you wanted to, whatever you desired,’ said his daughter Barbara Broccoli in 2012. ‘If you worked hard, any dream was possible.’ 10

      Meanwhile, Ian Fleming’s next move was rather remarkable. Having assigned theatrical rights to his American agent MCA in 1959, a year later his head was turned by Ann Marlow, a glamorous actor-turned-producer. He assigned TV rights to her, ‘in a fit of romantic largesse’. 11 They had met over smoked salmon, scrambled eggs and champagne in New York and Fleming assigned the rights by scribbling on a Sardi’s menu and signing his name below. 12 In June 1961, Fleming was ready to sell a six-month option on the film rights to his published and future James Bond novels and short stories to Harry Saltzman, a Canadian film producer based in the UK. 13 Saltzman co-produced such ground-breaking films as Look Back in Anger (1959) and Saturday Night and Sunday Morning (1960) – films with a very British social realism that would transfer to the James Bond series, and ground, at least for the first few films, the more extreme flights of fantasy. Harry Saltzman’s offer interested Fleming. But with TV rights assigned to Ann Marlow, and with no self-respecting film producer wanting to be undercut by the potential sale of TV rights to a property they had optioned, Fleming found himself having to obsequiously extract himself from his short-sighted deal. He wrote to Marlow on 3 July 1961. ‘You really are an angel, and I am not in the least bit surprised that you should feel rather ‘miffed’. All I can do at the moment is to order you a small memento from Cartier in token of my esteem and affection.’ 14

      Towards the end of Saltzman’s option period, screenwriter Wolf Mankowitz introduced him to Albert Broccoli. Saltzman and Broccoli formed Eon Productions for the express purpose of producing Bond films. The buzz surrounding James Bond started to get louder. Even Pravda would take note: ‘It is no accident that sham agents of the Soviet counter-intelligence, represented in caricature form, invariably figure in the role of Bond’s opponents, because Bond kills right and left the men Fleming wanted to kill – Russians, Reds and Yellows. Bond is portrayed as a sort of white archangel, destroying the impure races.’ 15

      Eon’s biggest challenges were to find a studio to fund the project and an actor who at least looked like the literary Bond. It is in From Russia With Love – the fifth Bond novel, and one of the best – that we get the most detailed description of Bond’s physical features.

      

      It was a dark, clean-cut face, with a three-inch scar showing whitely down the sunburned skin of the right cheek. The eyes were wide and level under straight, rather long black brows. The hair was black, parted on the left, and carelessly brushed so that a thick black comma fell down over the right eyebrow. The longish straight nose ran down to a short upper lip below which was a wide and finely drawn but cruel mouth. The line of jaw was straight and firm.

      from Ian Fleming’s From Russia With Love. 16

      

      As is often the way, many separate strands came together at once, leading Eon to both United Artists and Sean Connery. In 1961, David Picker, Vice President of United Artists, received a tip-off from his cousin’s husband, suggesting that the Bond books would make good films. He called Doris Vidor, daughter of Warner Bros. studio co-founder and long-time president Harry Warner, and wife of director Charles Vidor, who also worked for United Artists. ‘[I] asked her to check on the rights to the James Bond books, whose author, Ian Fleming, was represented by MCA,’ Picker wrote in his autobiography. ‘Her response was quick. He was represented by Bob Fenn at MCA London and they were not for sale.’ 17 Still hoping to secure the right, Picker persisted. He wanted Alfred Hitchcock to direct the first Bond film for United Artists. That idea fell through, but some months later, Picker was visited by Harry Salzman and Albert Broccoli. ‘We own the rights to James Bond,’ Salzman simply said. He had bought an option from Ian Fleming earlier in 1961. Finally, everything aligned.

      Eon signed a deal with United Artists for financial backing and distribution of seven films. Eon also agreed to pay Ian Fleming $100,000 for each title used, plus a percentage of the net profits from each film. Astutely, Saltzman and Broccoli bought the rights to the character James Bond, ensuring that they could continue to make James Bond films once the source novels had all been mined. They created a separate company, Danjaq, specifically to administer copyright and trademarks for James Bond on screen. A press announcement was made that same month. As for the actor who would play Bond, with a series of films planned from the beginning, clearly no established star would commit themselves to more than one film. ‘Our theory was that if we cast a virtually unknown actor’, Cubby Broccoli wrote in his memoirs, ‘the public would be more likely to accept him as a character. We wanted to build the actor into the role, so that he would grow with it.’ 18

      Patrick McGoohan, from TV’s Danger Man, was a credible early candidate, but was uneasy about the sex and violence. Broccoli noted that James Fox, a year ahead of his breakthrough in The Servant, was considered, as was Roger Moore, soon to be cast as The Saint (1962-1969). Moore had met Broccoli and Saltzman over ‘the tables of the gaming tables in London’s Curzon Street’. 19 According to Broccoli, Moore was ‘slightly too young, perhaps a shade too pretty’. 20 Moore confirms in his memoirs that he was never approached for Dr. No.

      Patricia Lewis, the show-business editor of The Daily Express fuelled the speculation. In June 1961, Lewis reported that Harry Saltzman was planning to screen-test Patrick Allen – a character actor from many British films of the 1950s and was ‘also thinking about Michael Craig [best known as a stage actor at that time] and Patrick McGoohan’. Presumably, with the approval of Eon, Patricia Lewis launched a competition in The Daily Express to find the perfect Bond. In her article ‘In Search of a He-Man’, she invited ‘every tough-talking type’ to have ‘a crack at landing this plum role’. Applicants were invited to submit their acting résumés and vital statistics to Lowndes Film Productions [one of Salzman’s companies] in Soho Square, London. The winner would be announced as James Bond and be rewarded with a three-year contract to star in two Bond films a year. Patricia Lewis announced in The Daily Express on 21 September 1961 that Peter Anthony had won the competition. She quoted Broccoli as saying that Anthony had ‘a Greg Peck quality that’s instantly arresting’. Certainly, contemporary pictures show Anthony as sophisticated and handsome with a hint of menace. Peter Anthony had potential, clearly, but was too risky to cast. 21

      The search continued.

      ‘An unprecedented number of talented young actors emerged in the early 60s,’ notes Robert Murphy in Sixties British Cinema. ‘Albert Finney, Tom Courtney, Alan Bates and Terence Stamp had established themselves … by 1962.’ Stamp, Bates or Finney could have taken on James Bond at a pinch. Indeed, Stamp was one of over 400 actors who were considered as a replacement for Sean Connery in 1967-1968. They would all have been more suitable than David Niven, Richard Burton, James Stewart (Ian Fleming’s suggestions), Richard Johnson (later the cinematic Bulldog Drummond, 1967- 1971; the preference of Dr. No director Terence Young), Peter Lawford (United Artists’ recommendation), Cary Grant or James Mason (both Cubby Broccoli’s, both in their fifties). Robert Shaw, later to play Red Grant in the second Bond film, was also mentioned. Other names suggested included Michael Redgrave and Trevor Howard, both by then probably too old, and certainly too famous. 22

      ‘While all the discussions about the casting of Bond were going on’, wrote producer Cubby Broccoli, ‘one face kept coming back to my mind. It belonged to an actor I had met the year before in London. He was Sean Connery.’

      Thomas Sean Connery was born on 25 August 1930, in Fountainbridge, Edinburgh. The son of a lorry driver and laundress, he had a modest upbringing. Known during his youth as ‘Tommy’, Connery enjoyed comic books and visits to the cinema, and quit school aged 13 to work as a milkman for the St. Cuthbert’s Co-operative Society. He joined the Royal Navy in 1946 but was released from service after three years on medical grounds. Back in Edinburgh, Connery took various jobs, including shovelling coal, bricklaying, lifeguarding, labouring, polishing coffins and posing as a model at the Edinburgh Art School. A member of the Dunedin Weightlifting Club, he travelled to London in 1953 to take part in Mr Universe. Here, Connery received his first break: while in London, he auditioned for a local casting director, who asked him to join the chorus of the musical South Pacific, playing at the Theatre Royal, Drury Lane since 1951. He started his film career in 1954, as an extra in Lilacs in the Spring alongside Anna Neagle. Over the next few years, Connery was cast in many films and TV programmes, including his first lead role as a down-on-his-luck boxer in an acclaimed BBC production of Requiem for a Heavyweight in 1957. Twentieth-Century Fox studios gave him a seven-year contract worth around £6,000 a year, but was unable to find suitable parts for him. Instead, they loaned him out to other studios, and he was cast in Action of the Tiger (MGM, 1957), Another Time, Another Place (Paramount, 1958) and Darby O’Gill and the Little People (Walt Disney, 1959). Action of the Tiger was crucial in the James Bond story, as it was directed by Terence Young, who would later take charge of three of the first four Bond films. Connery was most often seen on TV in this period. He portrayed Hotspur in a BBC adaptation of An Age of Kings (1960), appeared in the TV movie Without the Grail (1960), ITV’s The Pets (1960), the title role of Macbeth (1961) for the Canadian Broadcast Corporation, Alexander the Great in Terence Rattigan’s Adventure Story (1961), and Vronsky in Anna Karenina (1961) for BBC Television. Connery was eventually given second billing in two feature films: The Frightened City (1961), a crime drama with Herbert Lom in which Connery’s character is killed off in the first twenty minutes, and On the Fiddle (1961, retitled Operation Snafu in the US when first released in 1965). He was one of many familiar names to have small parts in the large ensemble cast of The Longest Day (1962). 23

      ‘Connery … had a strength and energy about him which I found riveting,’ wrote Cubby Broccoli. ‘Everything about Connery … was convincingly James Bond.’ ‘Connery’s James Bond’, writes Andrew Spicer, ‘… that extraordinary synthesis of the tough guy and the debonair’. 24 ‘We all knew this guy had something,’ Harry Saltzman would recall. ‘We signed him without a screen test. We all agreed, he was OO7.’ United Artists weren’t so sure. ‘No. Keep trying,’ they telegrammed. ‘Harry called me from London,’ writes David Picker of UA. ‘He was coming to New York with some films and stills [of] Sean Connery. I saw the clips. He was attractive. I was neither over- nor under-whelmed. I asked Harry if he was the best he could find, and his answer was ‘He’s the richest man in the poor house’.’

      Awarding the role to Sean Connery was a risk – but Broccoli and Saltzman were seasoned gamblers, and their wager paid off. Spectacularly. ‘In retrospect’, notes Roy Armes in A Critical History of British Cinema, ‘it is clear that Saltzman and Broccoli were right in all the crucial decisions, most important the casting of Sean Connery as Bond. Connery … was able to bring to the role a combination of toughness and nonchalance which made Fleming’s rather preposterous comic strip hero an authentic vehicle for the audience’s dreams of action and affluence.’ Connery’s Bond was suave, charming, deadly, nonchalant, cocky and masculine but with questionable scruples. Initially unconvinced, author Ian Fleming famously called Connery an ‘overgrown stuntman’. He only relented after the pair had lunch at The Savoy, where another guest, the Marchioness of Milford Haven (or perhaps Ivar Bryce’s teenage niece, sources cannot agree), assured Fleming that Connery had ‘it’. ‘I never got introduced to Fleming until I was well into the movie,’ Sean Connery told Melvyn Bragg in 2008. ‘But I know he was not [initially] happy with me as the choice. What was it he called me, or told somebody? That I was an over- developed stunt man. He never said it to me. When I did eventually meet him, he was very interesting, erudite and a snob – a real snob. But his company was very good for a limited time for me.’

      Fleming later noted, ‘the man they have chosen for Bond, Sean Connery, is a real charmer – fairly unknown, but a good actor with the right looks and physique. One thing I put my foot down about when they planned the first film was to choose an unknown actor who wasn’t yet typed. Yes, Sean is a good choice.’ 25

      To many, Sean Connery is James Bond. 26

      Screenwriter Richard Maibaum agrees: ‘Sean Connery was absolutely perfect. Apart from physically being a great specimen and good-looking, he had a basic irony about him. Also, he was a much better actor than most people thought. You believed all of the physical stuff that Sean did.’ 27

      The Bond films in the sixties, seventies, eighties and nineties were about escapism – glamorous, colourful and tongue-in-cheek, with luxurious locations, big stunts, larger-than-life villains and an indestructible hero. Occasionally, they tripped over into pure fantasy – You Only Live Twice, Moonraker – and just sometimes, we saw elements of honest realism – The Living Daylights, For Your Eyes Only, On Her Majesty’s Secret Service. At all times, as with Fleming’s novels, they were fantastic and aspirational. ‘Bond is, quite simply, a stylish, fast-shooting, high-living, sexually liberated advertisement for all the things the ordinary Britons had never had, yet dreamed of,’ suggests Ben McIntyre. ‘The finest food and drink, smart clothes, fast cars, leisure time, casinos, exotic foreign travel, swimming in warm waters.’

      Roger Moore:

      

      In an era when travel was the reserve of the rich, post-war rationing and rebuilding was still a vivid memory, and fine living consisted of a night out at the pictures followed by a fish-and-chip supper, James Bond offered something exciting – something previously unimaginable. 28

      

      ‘[The Bond films] display the attractions of a material life richer and more adventurous than Joe Lampton could ever have dreamed of,’ writes Robert Murphy in Sixties British Cinema. 29 ‘Cars that fly and swim and have customised flame-throwers, endless supplies of cool drinks, sleek women, strange and exciting locations. The energy and panache of … the Bond films, the success of British pop music and the development of the myth of Swinging London made British society suddenly exciting, charismatic and fashionable.’

      That energy lasted right through sixteen films and four Bond actors to the end of the 1980s. 30 In Bond’s modern update of 1995, Pierce Brosnan combined the charisma, urbanity and sex appeal of Connery with the wit and polish of Moore and extended the series’ appeal, without too much change, through to the early 2000s. But the Austin Powers films of 1997-2002 poked fun at Bond as the super-suave not-so-secret agent. The first two Jason Bourne films (2002-2004) rewrote the rules of the blockbuster thriller. Major change became inevitable. With Daniel Craig’s five films from 2006 to 2021, Bond has become more emotionally complex, more human, more vulnerable. He makes mistakes, he falls in love, he gets hurt, he bleeds. By far, the best actor to have played James Bond, Craig himself, has said ‘The question I keep asking myself while playing the role is, ‘Am I the good guy or just a bad guy who works for the good side?’’ 31 This echoes James Bond’s own words in an Ian Fleming novel: ‘History is moving pretty quickly these days, and the heroes and villains keep on changing parts.’ 32

      The basic formula of the Bond film remains essentially the same. But, crucially, the main character – whilst still the ultimate male fantasy – has evolved, adapted and been re-invented by the actor of the moment. Connery: lithe, virile, charismatic, cocksure. Lazenby: physical, charming, handsome. Moore: wry, smart, self-mocking. Dalton: saturnine, professional, dangerous. Brosnan: smooth, shrewd, efficient. Craig: taciturn, tough, driven, dark.

      The remarkable success of the twenty-five James Bond films can be attributed to many factors – the strength and imagination of Ian Fleming’s original novels, the consistency of the creative and production teams, the skill and wit of the screenplays.

      

      Natalya Simonova (in GoldenEye): How can you act like this? How can you be so cold?

      Bond: It’s what keeps me alive.

      Natalya: No, it what keeps you alone.

      

      ‘The appeal of Bond is global,’ suggests Ben MacIntyre. ‘But … it helps to be British, male and slightly naff: interested in gizmos, sex without commitment, saving the world, clunking double entendres, ironic self-mockery and, above all, embracing a particular sort of loneliness.’ 33

      In the final analysis, every James Bond film comes down to one key point: Bond lives a glamorous, exciting life and we live vicariously through him.

      

      11893-1956. Hungarian born and a pioneer film-maker in Hungary, Vienna and Berlin, he moved to Hollywood in 1926, then relocated to London in 1932 to make such well-regarded films as Elephant Boy (1937), The Third Man (1949), Cry, The Beloved Country (1951) and Richard III (1956), amongst many others. It’s intriguing to speculate how Korda might have produced Bond.

      2 Reproduced in The Man with the Golden Typewriter edited by Fergus Fleming, 2015. Copyright the Ian Fleming Estate.

      3 Ironically, the resultant book, Moonraker, would be the very last Fleming novel to be used as the basis for a film. Even then only the characters of Bond, M and Drax – and practically none of Fleming’s story – would carry through from the book to the film.

      4 Performed live, the episode was lost for decades until a black and white kinescope was located by film historian Jim Schoenberger in 1981. The story that Peter Lorre as Le Chiffre gets up and leaves the set after being killed appears to be apocryphal. It’s available on the 2011 BluRay release of the 1967 film version.

      5 The Life of Ian Fleming (1966).

      6 A hoax article, published on 1 April 2004, claimed that a shooting script and forty minutes of footage from a ‘forgotten’ 1956 film version of Moonraker had been discovered in the estate of the (fictional) producer Dayton Mace. The film was said to have been directed by Orson Welles with Dirk Bogarde as OO7, Peter Lorre as Willy Krebs and Welles himself as Sir Hugo Drax.

      7 Bryce and Fleming had first met as children in 1917, and again as schoolboys at Eton. They both worked for William Stephenson, the head of British Security Coordination, during the Second World War. Fleming visited Bryce in Jamaica in 1941 and resolved to buy a house there after the war. Fleming bought land in Jamaica in 1945 and built his house GoldenEye, where he would spend each winter until his death in 1964. All of the James Bond books were written at GoldenEye. Fleming would name Bond’s CIA agent friend after Ivar Bryce’s middle name, Felix.

      8 78 degrees west is the longitude of the island of Grand Bahama.

      9 Future versions of the novel were credited as ‘based on a screen treatment by Kevin McClory, Jack Whittingham, and Ian Fleming’, in that order. The whole sorry tale is told in Robert Sellers’ absorbing book The Battle for Bond (2007).

      10 Quoted in Everything or Nothing, Stevan Riley’s terrific 50th-anniversary documentary film.

      11 Andrew Lycett in Ian Fleming (1996).

      12 Sardi’s was then, and still is, located at 234 West 44th Street, New York, just off Broadway.

      13 With the exception of Casino Royale, which he had previously sold. By this time, the rights had passed from Gregory Ratoff to his widow, and then, in December 1960, to producer Charles K Feldman.

      14 Reproduced in The Man With the Golden Typewriter edited by Fergus Fleming, 2015. Copyright the Ian Fleming Estate.

      15 30 September 1965, reproduced in James Bond: A Celebration (1987).

      16 Copyright the Ian Fleming Estate.

      17 Musts, Maybes, and Nevers: A Book About the Movies (2013).

      18 When the Snow Melts–The Autobiography of Cubby Broccoli (1999).

      19 Roger Moore in Bond on Bond (2012).

      20 When the Snow Melts–The Autobiography of Cubby Broccoli (1999).

      21 For the record, the other finalists were Gordon Cooper, a sales rep from Warrington; Anthony Clements, a salesman from Bolton; Frank Ellement, a teacher turned actor from London; Michael Ricketts, an engineer from Hadleigh, and Bob Simmons, a former Army Physical Training Instructor. Simmons would work as a stuntman/stunt coordinator on ten of the Bond films from 1962 to 1985.

      22 Cary Grant and Cubby Broccoli were friends – Grant was best man at the producer’s wedding in 1959. James Mason, Grant’s co-star in North by Northwest, was offered the part but he refused to commit to more than two films. He turned down the role of Hugo Drax in 1979’s Moonraker. Terence Stamp would have made a great Bond villain. He might yet.

      23 Three actors later cast as Bond villains also appeared in The Longest Day: Gert Fröbe (Auric Goldfinger, Goldfinger, 1964), Curd Jürgens (Karl Stromberg, The Spy Who Loved Me, 1977), and Walter Gotell (Morzeny in From Russia With Love and six appearances as General Gogol, 1977-1987).

      24 Typical Men–The Representation of Masculinity in Popular British Cinema (2003).

      25 First sentence from a letter to Blanche Blackwell, 25 October 1961. Reproduced in The Man with the Golden Typewriter edited by Fergus Fleming, 2015. Copyright the Ian Fleming Estate. Connery and Fleming would not meet until 1962, during location filming for Dr. No. Second sentence from a December 1963 interview with Peter Haining, reproduced in James Bond: A Celebration (1987).

      26 Possibly co-incidentally, possibly not, Connery in 1962 bears an uncanny resemblance to the comic strip James Bond, running each day in The Daily Express from July 1958. Eleven Bond stories had been serialised by the time Dr. No was released. Connery was never able to shake off the Bond image. Even after quitting in 1967, he would return to the role twice, and give broad winks to his past role in both Indiana Jones and the Last Crusade (1989) and The Rock (1996).

      27 James Bond: A Celebration (1987).

      28 Bond on Bond (2012).

      29 Joe Lampton is the ambitious hero of Room at the Top, the first of the new wave of British kitchen sink realism film dramas, released in 1959.

      30 Notwithstanding the considerable acting chops of Timothy Dalton, his two films used the same creative teams – notably the director and writers – as the later Moore films.

      31 Parade (2012).

      32 Casino Royale by Ian Fleming, copyright the Ian Fleming Estate.

      33 For Your Eyes Only: Ian Fleming and James Bond (2009).
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            Chapter 3

          

          
            1962–1971: No, Mr. Bond. I expect you to die!

          

        

      

    

    
      Dr. No

      Harry Saltzman & Albert R Broccoli Present Ian Fleming’s Dr. No starring Sean Connery

      ‘The First James Bond Film!’

      Release Date: 5 October 1962. Running time: 109 minutes. Distributed by United Artists. Producers: Harry Salzman (1 of 9), Albert R Broccoli (1 of 17).

      James Bond: Sean Connery (1 of 7), M: Bernard Lee (1 of 11), Boothroyd (proto-Q): Peter Burton, Moneypenny: Lois Maxwell (1 of 14), Leiter: Jack Lord And Joseph Wiseman (Dr. No) with Ursula Andress (Honey Ryder), Anthony Dawson (Dent), John Kitzmiller (Quarrel), Zena Marshall (Miss Taro), Eunice Grayson (Sylvia Trench) (1 of 2).

      Director: Terence Young (1 of 3). Screenplay: Richard Maibaum (1 of 13), Johanna Harwood and Berkely Mather (1 of 2). Production Design: Ken Adam (1 of 7). Main titles by Maurice Binder (1 of 14). Music: Monty Norman. Theme performed by John Barry Orchestra. Cinematography: Ted Moore (1 of 7). Edited by Peter Hunt (1 of 5).

      

      Plot

      James Bond is sent to Jamaica to investigate the disappearance of the head of station and his secretary. With the assistance of Felix Leiter of the CIA and Quarrel, a resourceful fisherman, Bond starts to unravel a wider plot. After two attempts on his life, Bond follows the trail of clues to the island of Crab Key. Here, Bond and Quarrel meet Honey Ryder, a native shell-diver. Quarrel is killed and Bond and Honey are captured by Dr. No, a reclusive scientist and member of SPECTRE, who is sabotaging the US missile programme. Bond escapes, rescues Honey and kills Dr. No.

      

      Cast

      With Sean Connery in place, another crucial casting decision was Bernard Lee as the irascible M, head of M16.

      

      M looked like any member of any of the clubs in St James’s Street. Dark grey suit, stiff white collar, the favourite dark blue bowtie with spots, rather loosely tied, the thin black cord of the rimless eyeglass…the keen sailor’s face, with the clear, sharp sailor’s eyes.

      From Ian Fleming’s, Moonraker. 1

      

      M is introduced early in the film to kick off the plot – a trope that would last right through until the series’ reboot with Casino Royale. Lee would portray M in eleven Bond films, rarely getting more than five minutes of screen time. A busy actor, he would exercise his formidable skills in over one hundred films across more than forty years, perhaps most noticeably as the spy Harry Houghton in Ring of Spies (1964). M’s secretary, Moneypenny is played by Canadian-born Lois Maxwell. She had attended the Royal Academy of Dramatic Arts with Roger Moore and was a jobbing actor when she was offered either Moneypenny or Bond’s girlfriend Sylvia Trench in Dr. No. She chose wisely and appeared in each of the first fourteen Bond films through to A View to a Kill in 1985. She also appeared with Roger Moore in episodes of The Saint and The Persuaders! Bond’s scenes with M and Moneypenny ‘create a sense of stability in contrast to the exotic, dangerous and usually foreign settings in which Bond carries out his missions’. 2

      Joseph Wiseman had a long career in live theatre, especially on Broadway. He was cast as the half-Chinese Dr. No by Harry Salzman, who remembered him from The Detective Story (1951). ‘I had no idea what I was letting myself in for,’ he said later. ‘I had no idea it would achieve the success it did. As far as I was concerned, I thought it might be just another Grade B Charlie Chan mystery.’

      Ian Fleming had another actor in mind for the film’s protagonist: his step- cousin and golf buddy, Christopher Lee. ‘Before any of his stories had been screened’, Lee wrote in his autobiography, ‘he said to me, ‘I want you to play Dr. No, if you will. You’d suit the part.’ I said ‘wonderful!’ I really did look forward to playing this power-crazed character who ‘looked like a giant venomous worm wrapped in a grey tin-foil’. But I was to be disappointed. No call came as … they had found Joseph Wiseman.’ 3 This is the first of many ‘what ifs’ in Bond casting lore.

      And, of course, there’s twenty-six-year-old Swiss-born Ursula Andress. Andress made a few films in Italy in 1954-1955 and tried her luck in Hollywood from early 1955. Despite being signed to Paramount and later Columbia, she made no films there. She did, however, marry actor and director John Derek. 4 Dr. No was her first major film role.

      ‘Kirk Douglas and everybody came over for my birthday,’ she remembers. ‘We were all laughing while we were reading the script, because we thought nothing could be worse. I figured no one would ever see it, so I might as well try it.’ 5

      Andress’ birthday is 19 March, so if her story is true then she had the script as early as March 1961, three months before Eon signed with UA, and was cast sometime before Sean Connery. This seems unlikely. Fans of her later films might be surprised by her voice in Dr. No. Her speaking scenes were dubbed by German actress Monica ‘Nikki’ van der Zyl. Van der Zyl dubbed actors’ voices in ten Bond films, including Sylvia Trench (Dr. No, From Russia With Love), Kerim’s girl (From Russia With Love), Jill Masterson (Goldfinger), Domino (Thunderball), Kissy Suzuki (You Only Live Twice), Olympe (On Her Majesty’s Secret Service), Marie (Diamonds Are Forever), Solitaire (Live and Let Die), Chew Mee (The Man With the Golden Gun), Corinne Dufour (Moonraker) and unnamed private jet attendant (Moonraker). 6 Andress’ singing voice was provided by Betty Diana Coupland, the wife of composer Monty Norman.

      

      Theme Song

      The familiar ‘James Bond Theme’, with the motif written by Monty Norman and arranged and orchestrated by John Barry, kicks off over fifty years of the most successful film series of all.

      

      Production

      Dr. No was filmed between January and March 1962 at Pinewood Studios, Buckinghamshire and on location in the UK and Jamaica.

      

      Observations

      Dr. No is a glamorous, classy film, cleverly written, tightly directed, beautifully designed and gorgeously shot. We need to pay tribute here to Richard Maibaum, Terence Young, Peter Hunt, Ken Adam and Ted Moore – four perfect, inspired choices to work on Dr. No.

      Richard Maibaum, a writer who had some success in the theatre before being lured to Hollywood, was deft at creating basic ideas for others or providing necessary nip and tuck to other writers’ material. He was credited as co-writer of twelve Bond films from 1962 to 1989: his only sole writing credit for a Bond film was On Her Majesty’s Secret Service, which followed Fleming’s original novel closely. Maibaum came to Cubby Broccoli’s attention through an association with Alan Ladd – he co-wrote and produced the 1949 remake of The Great Gatsby. Maibaum adapted Hell Below Zero for Broccoli’s Warwick Films in 1953, also starring Ladd. So, when Ladd was signed for The Red Beret, Cubby’s first film for Warwick Pictures, released later that year, Maibaum was signed too. This led to The Cockleshell Heroes for Warwick and, eventually, to Dr. No. Maibaum’s key contribution was the addition of a touch of comedy to Fleming’s resolutely humourless books. ‘What we have to do’, he said in 1987, ‘is to spoof ourselves and quite rightly the audience has the last laugh’. 7 For Dr. No, Maibaum retooled an earlier script by English screenwriter Wolf Mankowitz. According to Martin Sterling and Gary Morecombe in their admirable book Martinis, Guns and Girls, Mankowitz feared that Dr. No would be a disaster, and insisted on having his name removed from the film’s credits.

      Terence Young directed three of the first four Bond films and also worked on The Red Beret. Born in Shanghai, Young had begun his film career as a screenwriter in 1939. After his national service, he turned to directing: his first credit was for Corridor of Mirrors, a Gothic romance released in 1948 which featured 26-year-old Christopher Lee in his first film role. By the time of The Red Beret, Young had directed several well-received films.

      ‘We were lucky in one sense,’ writes Cubby Broccoli. ‘I believe that Terence Young, like Ian Fleming, subconsciously saw himself as James Bond. He had a fair claim to the fantasy. He certainly had the background. He’d read the books, too, was a bon viveur and knew the odd countess here and there.’

      ‘It was a question of timing,’ Young said. ‘I think we arrived not only in the right year, but the right week of the right month. We hit the audiences at precisely the right moment. I think the first [Bond] picture was the most perfectly timed film ever made. I don’t think when I took on Dr. No I had a very clear conception of what I was going to do. The original Ian Fleming story was diabolically childish – like something straight out of a Grade B thriller. All Fleming stories are like that. The only way I thought we could do a Bond film was to heat it up a bit, to give it a sense of humour, to make it as cynical as possible.’ 8

      And as Lois Maxwell said: ‘Terence took Sean under his wing. He took him to dinner, to his tailor, showed him how to walk, how to talk, even how to eat.’ 9

      Editor Peter Hunt keeps Dr. No moving at a cracking pace. ‘I was a top English film editor in those days,’ he said in 1997. ‘Harry Saltzman ... came across to England and the first film he made was Look Back in Anger, which starred Richard Burton. The war was over, and I was editing, and Harry had always wanted to use me. When he made a film he’d call me and say, ‘Come on, let’s make a film together’, and each time I was either in the middle of a film, or about to do another film, so I had never been able to do it. But we kept on good terms, and it was Harry who got a hold of me when he was doing Dr. No. It happened that I wasn’t do anything else at that time. I’ve known Terence since I was a boy; I’d been assistant on several films with him, and I’d always liked him. So all of that sort of slotted into place, and I found myself editing Dr. No.’ 10

      Hunt subsequently edited From Russia With Love, Goldfinger, Thunderball and You Only Live Twice, and directed On Her Majesty’s Secret Service.

      The look of the early Bond films can be attributed to Ken Adam and Ted Moore. Designer Ken Adam, veteran of seven Bond films from 1962 to 1979 was as important to Dr. No as Sean Connery. The visual identity of these early Bond films – Adam designed Goldfinger, Thunderball and You Only Live Twice in the 1960s – was very much a part of the films’ aspirational storytelling. Adam, a German-born Jew, fled the Nazis and came to the UK in 1934 and was an RAF fighter pilot in the Second World War. He started his career in films as a draughtsman in 1947, progressed through the ranks of the design teams and had worked with Albert Broccoli on In the Nick (1959) and The Trials of Oscar Wilde (1960). ‘Dr. No was a very small budget film,’ Adam told Sascha Braun in 2004. ‘Terence Young was a friend of mine; I had also worked for the two producers Cubby Broccoli and Harry Saltzman. I was no stranger to them. I had a meeting with Terence which took exactly five minutes. He said: ‘Ken, I leave the concepts of the settings to you to provide it. But how you design them is your Business.’ So I went back to England and to Pinewood. The ideas came then really. The first thing that happened, I called in all the Heads of Construction at Pinewood and said, please let me have any new material that is on the market. They came up with stainless steel and copper finishes and so on which then inspired me to go way out in my design. Because at that time I hadn’t seen any contemporary film which reflected the electronic age, the age of computers we were living in. So that gave me an opportunity to do that and at the same time keep the whole thing not completely realistic – tongue-in- cheek. Bigger than life, you know?’ 11

      Adam’s work on Dr. No attracted the attention of Stanley Kubrick and led to his spectacular work on Dr. Strangelove (1963). Adam was knighted in 2003 and died in 2016, aged 95, after a quite remarkable life.

      Ted Moore, Dr. No’s cinematographer, had filmed the much-admired The Trials of Oscar Wilde. Moore gives Dr. No crisp framing, vibrant colours and a lush, grand cinematography which helped create a feeling of luxury in the Bond films. Moore would go on be involved in another six of the Bond series: From Russia With Love (for which he won a BAFTA), Goldfinger, Thunderball, Diamonds Are Forever, Live and Let Die and The Man With the Golden Gun.

      Dr. No establishes a number of series tropes, most of which were present in Fleming’s books. Umberto Eco, later a best-selling author of fiction, edited one of the first Bond studies in 1966 and identified the following scheme, with elements present in almost every novel, if not always in the same sequence: 12

      

      M moves and gives a task to Bond.

      The villain moves and appears to Bond (perhaps in alternating forms) [i.e., more than one villainous character].

      Bond moves and gives a first check to the villain, or the villain gives a first check to Bond.

      Woman moves and shows herself to Bond.

      Bond consumes woman, possesses her or begins consumption.

      The villain captures Bond, with or without the woman, or at different moments.

      The villain tortures Bond, with or without the woman.

      Bond conquers the villain (kills him, or kills his representative or helps at their killing).

      Bond convalescing enjoys woman, whom he then loses.
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