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      That’s it, then. I’m not a Beatle anymore.

      George Harrison, after The Beatles’ last concert, August 1966

      

      Just when did The Beatles split? When Paul announced, on 10 April 1970, that he was leaving the band? In September 1969, when John Lennon privately informed the other Beatles that he was leaving the group? On the formal dissolution of the band’s legal partnership on 9 January 1975?

      Rolling Stone (14 May 1970): When did the Beatles break up?

      

      Listen – all you experts listen, none of you can hear. Every track is an individual track – there isn’t any Beatle music on it. I just say, listen to the White Album. It was John and the Band, Paul and the Band, George and the Band, like that. Paul and the Band. What I did was sort of say, ‘Fuck the Band. I’ll make John – I’ll do it with Yoko,’ or whatever. I put four albums out last year, and I didn’t say a fucking word about quitting.

      John Lennon: The Beatles’ White Album.

      

      In truth, The Beatles started to fall apart after the death of their manager Brian Epstein in August 1967. They pushed on with the Magical Mystery Tour project (recorded intermittently between April and November 1967) and the sprawling, divisive sessions for The Beatles (May to October 1968). The Get Back sessions of January 1969 almost totally tore the band apart, but they regrouped for Abbey Road, mostly recorded in July and August 1969. The last date that all four attended a band studio session was on 20 August 1969; the last time that they were all in the same place at the same time would appear to be Patti Harrison’s 26th birthday party at Friar Park on 17 March 1970.

      Lennon’s death on 8 December 1980 finally put to bed those ‘will they, won’t they?’ rumours.

      Or did it?

      Meanwhile, all four of The Beatles achieved number one solo singles in the US between 1970 and 1973. Three of the four had number one solo singles between 1970 and 1980 in the UK, too – only Ringo missed out when ‘Back Off Boogaloo’ was held off the top spot in April 1972 by a novelty single: ‘Amazing Grace’ by the Pipes and Drums and the Military Band of the Royal Scots Dragoon Guards.

      Between them, Lennon (and Ono), McCartney (and Wings), Harrison and Starr had 22 top ten albums in the US and 25 in the UK between 1969 and 1980. This book examines every one of these albums and the others that didn’t make the grade, track by track, along with eighteen non-album singles. The period covered is 1 June 1969, the day that John recorded ‘Give Peace a Chance’, through 8 December 1980, the day that he was murdered. Only official releases are included, but reference will be made to important unreleased songs recorded contemporaneously.

      

      Andrew Wild, Rainow, Cheshire October 2019
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            1969: The Dream is Over

          

        

      

    

    
      Still officially active in The Beatles, John Lennon and George Harrison both released experimental solo albums in 1968 and 1969. The first real solo release by any member of The Beatles was recorded in a hotel room in Canada…

      

      John - ‘Give Peace a Chance’ (Lennon / McCartney) b/w ‘Remember Love’ (Ono)

      Personnel:

      John Lennon: lead vocals, acoustic guitar

      Tommy Smothers: acoustic guitar

      André Perry: percussion

      Timothy Leary, Petula Clark, Yoko Ono and others: handclaps, tambourine, backing vocals

      Produced at room 1742, Queen Elizabeth Hotel, Montreal, Quebec, 1 June 1969 by John Lennon and Yoko Ono.

      Released by Plastic Ono Band. UK release date: 4 July 1969. US release date: 7 July 1969.

      Highest chart places: UK: 2, USA, 14

      

      1969 was the year that John Lennon went nuts. Just listen to ‘The Ballad of John and Yoko’ (May 1969) for an idea of just how detached from reality he had become. It would take five or six years before Lennon would live an approximation of a ‘normal’ life’. During this period, he would record some of his best music, and some of his worst. There’s no doubt that his wife and muse, Yoko Ono, was a major inspiration to Lennon – it’s just a shame that he never really saw her shortcomings as a musician. As Chip Madinger and Mark Easter say, in their monumental catalogue of post-Beatles released, outtakes and rarities Eight Arms to Hold You (2000), ‘John’s earliest solo works were informed by Yoko’s artistic sensibilities, and not so much as by Lennon himself. John was used to a certain amount of structure within The Beatles’ dynamic, and when given absolute freedom (to paraphrase a well-worn statement), at times absolute freedom corrupted John absolutely.’

      Unfinished Music No. 1 – Two Virgins (November 1968), Unfinished Music No. 2 – Life with the Lions (May 1969) and The Wedding Album (October 1969) are avant-garde sound collages –including an entire LP side devoted to Lennon and Ono calling out each other’s names over the sounds of their heartbeats. No-one has listened to these all the way through, ever. They need not trouble us here.

      ‘Give Peace a Chance’ was written during one of the Lennons’ newsworthy publicity stunts: a seven-day ‘bed-in for peace’ in Montreal between 26 May and 1 June 1969. The song combines single-chord, near-rap, stream-of-consciousness verses, which list people and actions that ‘everybody’s talking about’, with a simple sing-a-long chorus. Its message was effective enough to take the song to no. 2 in the UK where it lodged behind ‘Honky Tonk Women’.

      An alternative take was released in 1998 as part of the box set John Lennon Anthology. Yoko Ono remixed and reworked this song in 2004, recalling the events of the New York terror attacks of 2001. Another remix featuring ‘the Voices of Asia’ – Korean singer Paul Kim, and hugely popular Pakistani band Junoon, amongst others – was released in 2005. In 2008, Ono released a further 27 (yes, 27) remixes. Thanks.

      

      John - ‘Cold Turkey’ (Lennon) b/w ‘Don’t Worry Kyoko (Mummy’s Only Looking for a Hand in the Snow)’ (Ono)

      Personnel:

      John Lennon: vocals, guitar

      Eric Clapton: guitar

      Klaus Voormann: bass

      Ringo Starr: drums.

      Produced at EMI Studios, Abbey Road, London, 30 September 1969 by John Lennon and Yoko Ono.

      Released by Plastic Ono Band. UK release date: 20 October 1969. US release date: 24 October 1969.

      Highest chart places: UK: 14, USA: 30

      

      It’s difficult to like ‘Cold Turkey’: a loud, dissonant, song driven by Eric Clapton’s wailing lead guitar. Lennon claimed that it refers to food poisoning from Christmas leftovers, but the lyric, intent and delivery are surely driven by heroin withdrawal. It’s unpleasant, and perhaps that was the point. A scratchy demo was released in 2004 on Acoustic.

      

      The song is self-explanatory. [It] got banned, even though it’s antidrug. They’re so stupid about drugs, you know. They’re not looking at the cause of the drug problem: Why do people take drugs? To escape from what? Is life so terrible? Are we living in such a terrible situation that we can’t do anything without reinforcement of alcohol, tobacco? Aspirins, sleeping pills, uppers, downers, never mind the heroin and cocaine.

      John, to Playboy in 1980

      

      On the positive side, the single release of ‘Cold Turkey’ marks the first appearance of bassist Klaus Voormann on a solo Beatles song. Voormann had met Lennon, McCartney, Harrison, Stu Sutcliffe and Pete Best in Hamburg in August 1960. He moved to London in 1963, designed the album sleeve for Revolver in 1966, joined Manfred Mann for three years – he plays on the big hits ‘Semi-Detached Suburban Mr James’, ‘Ha! Ha! Said the Clown’, ‘Mighty Quinn’ and ‘Fox on the Run’ – and then became a session musician. Voormann was usually bassist of choice for Lennon, Harrison and Starr between 1970 and 1976 and appears on Live Peace in Toronto, ‘Instant Karma!’, All Things Must Pass, John Lennon / Plastic Ono Band, ‘Power to the People!’, ‘It Don’t Come Easy’, ‘Bangla Desh’, Imagine, The Concert for Bangla Desh, ‘Back Off Boogaloo’, Living in the Material World, ‘Photograph’, Ringo, Walls and Bridges, Goodnight Vienna, Dark Horse, Rock ‘n’ Roll, Extra Texture (Read All About It) and Ringo’s Rotogravure.

      

      John - Live Peace in Toronto

      Personnel:

      John Lennon: lead vocals, rhythm guitar

      Yoko Ono: vocals

      Eric Clapton: lead guitar, backing vocals

      Klaus Voormann: bass

      Alan White: drums.

      Produced at Varsity Stadium, Toronto on 13 September 1969 by John Lennon and Yoko Ono.

      Released by the Plastic Ono Band. UK/US release date: 12 December 1969

      Highest chart places: UK: did not chart, USA: 10.

      

      Ragged rock and roll. And Yoko Ono.

      

      Then the Plastic Ono Band appeared. The football lights were still out but the stage lights were on, and the super-trouper man was finally using both beams. John looked nervous – he hadn’t made such an appearance in three years – but he was in good voice on a program of old rock and roll songs and originals, closing with ‘Give Peace a Chance’. Clapton’s guitar, which went almost unnoticed, was also superb.

      Robert Christgau, Show, January 1970

      

      Tracklisting: ‘Blue Suede Shoes’ (Perkins); ‘Money (That’s What I Want)’ (Bradford / Gordy); ‘Dizzy, Miss Lizzy’ (Williams); ‘Yer Blues’ (Lennon / McCartney); ‘Cold Turkey’ (Lennon); ‘Give Peace a Chance’ (Lennon / McCartney); ‘Don’t Worry Kyoko (Mummy’s Only Looking for Her Hand in the Snow)’ (Ono); ‘John John (Let’s Hope for Peace)’ (Ono).
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            1970: Stay Away from My Door

          

        

      

    

    
      With The Beatles still together in name only as 1970 began – their last new song, ‘I Me Mine’, was recorded on 3 January – each member’s formal solo career started to take shape. Both Paul and Ringo started recording albums in the final weeks of 1969, and the individual Beatles’ solo careers kicked off in spring 1970 with Sentimental Journey (March 1970) and McCartney (April 1970), continuing with All Things Must Pass (November 1970) and John Lennon / Plastic Ono Band (December 1970). The Beatles’ last album, Let It Be, appeared in May 1970. It had mostly been recorded during fractious sessions in January 1969. McCartney, disappointed at what he felt was the desecration of his work on Let It Be, left The Beatles in April 1970. He filed for the dissolution of their contractual partnership at the end of the year – the legal disputes continued for many years.

      

      Well, I get on well with Ringo and John and I try my best to get on well with Paul.

      George Harrison, 1 May 1970

      

      John - ‘Instant Karma! (We All Shine On)’ (Lennon) b/w ‘Who Has Seen the Wind’ (Ono)

      Personnel:

      John Lennon: lead vocals, acoustic guitar, piano, backing vocals

      George Harrison: electric guitar, piano, backing vocals

      Klaus Voormann: bass, electric piano, backing vocals

      Alan White: drums, piano, backing vocals

      Billy Preston: Hammond organ, backing vocals

      Yoko Ono: backing vocals

      Mal Evans: chimes, handclaps, backing vocals

      Allen Klein and revellers from London’s Hatchett Club: backing vocals.

      Produced at EMI Studios, Abbey Road, London, 27 January 1970 by Phil Spector.

      Released by Plastic Ono Band. UK release date: 6 February 1970. US release date: 20 February 1970.

      Highest chart places: UK: 5, USA: 3.

      

      A landmark session: Phil Spector’s first Beatles–related production. And an instant classic. Famously written and recorded in a single day and released within ten days, ‘Instant Karma!’, as with Lennon’s best work in the 1970s, is simple and direct, with an anthemic quality. Lennon pulled together a pick-up band of real quality: George Harrison (electric guitar), old friend Klaus Voormann (bass), Billy Preston (organ) and future Yes drummer Alan White. They recorded ten takes of the backing track – John on acoustic guitar – then Lennon, Harrison, White and Voormann added pianos and long-time aide Mal Evans overdubbed tubular bells. Feeling that more voices were needed, Preston and Evans went to sent to a nearby nightclub to find willing singers. ‘Instant Karma!’ was the first ex-Beatles solo single to sell a million copies in the US. Lennon and Harrison were impressed enough with Spector to invite him to re–mix the Let it Be album and to produce their solo albums later that year.

      

      Ringo - Sentimental Journey

      Personnel:

      Ringo Starr: vocals

      The George Martin Orchestra.

      Produced at EMI Studios (Abbey Road), London, 27 October 1969, 28 November 1969, 9-12, 18, 24 February 1970; Wessex Sound Studios, London, 6-7 November 1969; Trident Studios, London, 14 November 1969; A&M Studios, Hollywood, 26 December 1969, 25 February 1970; Olympic Sound Studios, London, 14 January 1970; De Lane Lea Studios, London, 3 February 1970; Morgan Sound Studios, London, 5-6 March 1970 by George Martin.

      Released by Ringo Starr. UK release date: 27 March 1970. US release date: 24 April 1970.

      Highest chart places: UK: 7, USA: 22.

      

      The first solo album by any of The Beatles that included actual songs, Ringo’s Sentimental Journey is a vanity project album of pop and jazz standards, recorded to please his mother. Arranged by some of the very best musicians money could buy – Elmer Bernstein, Quincy Jones, Oliver Nelson, Chico O’Farrell, Johnny Dankworth (and Paul contributed the arrangement for ‘Stardust’) – there is a great deal of craft on Sentimental Journey.

      

      I did the first album, which was Sentimental Journey, because we all know I didn’t know what to do. And I decided I gotta get off me ass and get a job. So I thought ‘I’ll go in and do all these standards,’ you know, because I always liked them anyway – and it’s me, right? So it’s part of me. I’m not one of those people who won’t admit to their past and their musical influences. So I thought, ‘That’s what I’ll do.’

      Ringo Starr, Innerview, August 1977

      

      But Starr is no Frank Sinatra – his lead vocal contributions to The Beatles’ albums were written or selected to make the most of his limited range and on this material his talents as a singer are sorely exposed. Sentimental Journey remains a curio for die-hards: I doubt anyone has listened to it end-to-end since 1970. The front cover shows The Empress pub in the Dingle, not too far from Ringo’s place of birth.

      

      ‘Sentimental Journey’ (Green / Brown / Homer)

      Richard Perry’s arrangement of a Doris Day song. Tinkling piano and burbling clarinet don’t disguise the lifelessness of the delivery. Perry would work extensively with Starr in the years to come.

      

      ‘Night and Day’ (Porter)

      The first track recorded for the project, on 27 October 1969. Ringo gets under the skin of this Cole Porter song, written for the 1932 musical Gay Divorce and beautifully arranged for Sentimental Journey by Cuban composer, arranger and conductor, Chico O’Farrell. The short, punchy saxophone solo is sublime.

      

      ‘Whispering Grass (Don’t Tell the Trees)’ (Fisher / Fisher)

      A war-time song recorded by the Ink Spots annd written by German-born songwriter Fred Fisher, who also wrote ‘Your Feet’s Too Big’, peformed by The Beatles in Hamburg. British listeners will no doubt be familiar with the “comic” version by actors Windsor Davies and Don Estelle from the sitcom It Ain’t Half Hot Mum which was a number one for three weeks in 1975.

      

      ‘Bye Bye Blackbird’ (Dixon / Henderson)

      Maurice Gibb of the Bee Gees arranged this up-tempo take of the popular standard. Ringo’s vocal is mostly double-tracked. Paul McCartney recorded the song for his Kisses on the Bottom album in 2012.

      

      ‘I’m a Fool to Care’ (Daffan)

      Klaus Voormann’s arrangement of this song is smooth and pleasing, but Ringo’s performance is sluggish and uninspiring. It says much about this album when the best parts are the instrumental breaks.

      

      ‘Stardust’ (Carmichael / Parish)

      Ringo’s lack of vocal chops is exposed in Paul McCartney’s lovely, skipping arrangement of a Hoagy Carmichael song from 1929.

      

      ‘Blue, Turning Grey Over You’ (Razaf / Waller)

      A Fats Waller song dating back to 1929. Oliver Nelson’s superb big band arrangement doesn’t hide Ringo’s almost-inert vocal – double-tracked to thicken the sound.

      

      ‘Love Is a Many Splendored Thing’ (Fain / Webster)

      Quincy Jones’ lush arrangement – recorded in Hollywood, 26 December 1969 – almost buries Ringo’s vocals in layered choral vocals, giving us, coincidentally, one of the best songs on the album.

      

      ‘Dream’ (Mercer)

      Perhaps, of all the arrangers present on Sentimental Journey, it’s George Martin who knew Ringo best. ‘Dream’ has Ringo close-miked and singing softly against a luxurious horn arrangement. It ain’t rock & roll, but it’s quite charming.

      

      ‘You Always Hurt the One You Love’ (Roberts / Fisher)

      A bouncy pop standard with a delicious saxophone solo. Ringo, bless him, is totally out of his depth.

      

      ‘Have I Told You Lately That I Love You?’ (Wiseman)

      An up-tempo and fun version of a song recorded by Bing Crosby in 1949, and later by Elvis Presley, Eddie Cochran and hundreds of others.

      

      ‘Let the Rest of the World Go By’ (Ball / Brennan)

      With the best will in the world, it’s impossible to be kind about this recording. As usual the arrangement is beautiful, if much more MOR than others on the album, but Ringo’s vocal, despite its sincerity, is a disaster.

      

      Paul - McCartney

      Personnel:

      Paul McCartney: vocals, acoustic guitar, electric guitar, bass, drums, piano, organ, percussion, wine glasses, mellotron, xylophone

      Linda McCartney: harmony vocals.

      Produced at the McCartneys’ home in St John’s Wood, London, between December 1969 and February 1970; Morgan Studios, London, February 1970; EMI Studios, Abbey Road, London, February-March 1970 by Paul McCartney.

      Released by Paul McCartney. UK release date: 17 April 1970. US release date: 20 April 1970.

      Highest chart places: UK: 2, USA, 1.

      

      McCartney is as self-indulgent as Two Virgins or Life with the Lions. The difference here is that McCartney is a charming album made by a man who, at the time of recording, didn’t seem weighed down at all by the imminent dissolution of The Beatles – that would come later – nor by the seemingly loose and simple performances on his first statement outside the band.

      Paul wrote, played and sang everything here, other than some harmonies from Linda. The album is modest, relaxed, seemingly effortless and frequently sublime. After initial sessions at home in St. John’s Wood, using a new Studer four-track recorder, Paul booked sessions at Morgan Studios in London, transferring the four tracks to eight for overdubbing, and further recording and mixing sessions at EMI.

      

      Q: Why did you decide to make a solo album?

      PAUL: Because I got a Studer four-track recording machine at home, practised on it, liked the results, and decided to make an album.

      Q: Were you influenced by John’s adventures with the Plastic Ono Band? PAUL: Sort of, but not really.

      ‘Interview’ included in original-issue copies of McCartney

      

      Commented George Harrison in May 1970:

      

      ‘That Would Be Something’ and ‘Maybe I’m Amazed’ I think are great,’ ‘And everything else I think is fair, you know – is quite good – but umm, a little disappointing. But I don’t know. Maybe I shouldn’t be disappointed, maybe ... it’s best not to expect anything and then everything’s bonus, you know. I think those two tracks, in particular, are really very good. And the others, I mean, just don’t do much for me.

      

      ‘The Lovely Linda’ (McCartney)

      Written in Scotland and dedicated to his new wife – they had married on 12 March 1969 – ’The Lovely Linda’ was recorded entirely at home in December 1969 to test the equipment: guitar/vocals, then a second guitar, percussive handclaps and finally bass. It’s trite, but still very appealing, setting up the mood for the album to follow.

      

      ‘That Would Be Something’ (McCartney)

      The second song recorded for the album, ‘That Would Be Something’ is a typically melodic McCartney composition, with heavily echoing electric guitar, bubbling bass and a simple, repeating lyric.

      

      ‘Valentine Day’ (McCartney)

      Improvised on the spot during his home sessions – thrumming drums and bluesy electric guitar. Inconsequential.

      

      ‘Every Night’ (McCartney)

      The first classic song of Paul’s solo career: unashamedly romantic, rough-and-ready and oozing with talent. The song dates back to The Beatles’ Get Back sessions in 1969 – Paul briefly played the song to the rest of the band on 21 January 1969 – and then recorded it at Abbey Road on 22 February 1970 during the final set of sessions for McCartney. Paul plays acoustic guitar, drums, bass, two acoustic lead guitar parts and adds a double-tracked vocal in parts. The lyrics reflect his state of mind in 1969-1970, the final lines of the hinting at his preferred domesticity rather than the rock and roll lifestyle (‘But tonight I just want to stay in / and be with you’). The song was added to Paul’s live set with Wings in 1978-1979: a live version recorded in Glasgow in 1979, is included in the 2011 reissue of McCartney.

      

      ‘Hot as Sun / Glasses’ (McCartney)

      One of Paul’s earliest songs, dating back to 1958, ‘Hot as Sun’ was recorded at Morgan Studios in February 1970, and cross-faded with the earlier ‘Glasses’ recorded by Paul at home. Paul plays two acoustic guitars, electric guitar, drums, organ, bass, maracas, bongos and bass. Slight, but endearing, this doesn’t really rise above classy filler. ‘Glasses’ is Paul playing several over-dubbed wine glasses. A live version of ‘Hot as Sun’, recorded by Wings in Glasgow in 1979 is included in the 2011 reissue of McCartney.

      

      ‘Junk’ (McCartney)

      Written in India and demoed for the White Album in May 1968, ‘Junk’ is one of those lost classics of the McCartney back catalogue. Paul’s 1970 recording was started at his home, then finished at Morgan. It’s hauntingly beautiful, not much more than acoustic guitar, lightly tapped drums, a counterpointing bass and a terrific lead vocal. The Beatles’ demo version was released on Anthology 3 in 1996.

      

      ‘Man We Was Lonely’ (McCartney)

      The third of the three songs recorded at Abbey Road, this one dates from 25 February 1970. Paul plays guitar with lots of tremolo, bass drum, bass and a steel guitar sound made by working his Telecaster with a drum peg. Linda sings harmony. Its simplicity may annoy some, but it’s nothing less than delightful.

      ‘Sheer banality,’ noted Melody Maker on 18 April 1970. ‘It’s the worst example of his music-hall side.’

      

      ‘Oo You’ (McCartney)

      An improvisation recorded by Paul at home, with badass vocals added later at Morgan Studios. It’s a louder, groovier remake of ‘Why Don’t We Do It in the Road?’. The original home recording was released on the deluxe reissue of McCartney under the title ‘Don’t Cry Baby’.

      

      ‘Momma Miss America’ (McCartney)

      Similarly improvised – a more formally composed, polished song may have brought out more of McCartney’s skills as a songwriter. Nevertheless, this instrumental has some wobbly pulsing bass and terrific jangly piano, all reminiscent of the later ‘Nineteen Hundred and Eighty-Five’. The second half started as another improvisation called ‘Rock and Roll Springtime’ and goes on a few minutes too long.

      

      ‘Teddy Boy’ (McCartney)

      Another acoustic song from early 1968, recorded twice by The Beatles but never finished satisfactorily. Paul’s version was started during his home sessions and finished at Morgan Studios. It feels over-long at 2:25. The Beatles’ 1968 demo was released in 2018, their 1969 recording in 1996.

      

      ‘Singalong Junk’ (McCartney)

      An instrumental version of ‘Junk’; it’s a different recording to the vocal version.

      

      ‘Maybe I’m Amazed’ (McCartney)

      Recorded at Abbey Road on the same day as ‘Every Night’ (22 February 1970), ‘Maybe I’m Amazed’ is not only Paul’s best song on McCartney but is surely the best of his entire solo career – his singing revisits his full-bodied voice from ‘Oh! Darling’ and ‘I’ve Got a Feeling’ and is equal of anything he’s recorded. Likewise, the lead guitar break is lyrical, fluid and uplifting and the songwriting is direct and heartfelt. Paul plays piano, drums, bass, rhythm and solo guitars and, with Linda, two tracks of backing vocals. Performed in concert over 500 times by McCartney, several live versions of ‘Maybe I’m Amazed’ from the 1970s have been released: powerful in Groningen, 19 August 1972 on Wings over Europe, 2018; a magnificent 1974 ‘live-in-the-studio’ version for the One Hand Clapping documentary released on the deluxe reissue of McCartney, 2011; the awesome Wings Over America recording from 1976, released as a single (UK/US release date: 4 February 1977. Highest chart places: UK: 28, US: 10); Glasgow, 17 December 1979, on the deluxe reissue of McCartney.

      

      ‘Kreen – Akrore’ (McCartney)

      The experimental, heavily percussive ‘Kreen-Akrore’ was recorded at Morgan Studios in February 1970. Some of the guitar playing is lovely but is lost amongst the drumming and heavy breathing.

      

      Other contemporary songs

      The 2011 re-release of McCartney also included:

      

      ‘Suicide’ (McCartney)

      There is a snippet of Paul playing this on piano at the end of ‘Glasses’ on the original McCartney album. The longer version is the same, just much longer. McCartney offered the song to Frank Sinatra. If he sent this recording to raise interest, it’s no wonder that Sinatra passed.

      

      ‘Women Kind’ (McCartney)

      Two minutes of Paul messing around on the piano and warbling a presumably improvised song. It ends with farting noises. Definitely one that should have stayed in the vaults.

      

      Ringo - Beaucoups of Blues

      Personnel:

      Ringo Starr: vocals, drums, acoustic guitar

      The Jordanaires: backing vocals

      Jeannie Kendall: backing vocals on ‘I Wouldn’t Have You Any Other Way’

      Chuck Howard, Charlie Daniels, Jerry Kennedy, Dave Kirby, Sorrells Pickard, Jerry Reed, Jerry Shook: guitar

      Ben Keith, Pete Drake: pedal steel guitar

      Buddy Harman: bass

      Roy Huskey Jnr: upright bass

      Jim Buchanan, George Richey, Grover Lavender: fiddle

      D.J. Fontana: drums

      Charlie McCoy: harmonica.

      Produced at Music City Recorders, Nashville, Tennessee, 25, 26 and 27 June 1970 by Pete Drake.

      Released by Ringo Starr. UK release date: 25 September 1970. US release date: 28 September 1970

      Highest chart places: UK: did not chart, US: 65.

      

      This unapologetic country album shows Ringo at home and in his element among the cream of Nashville session musicians.

      

      I did the country album because I still like country and western music. And that happened by accident. We were playing on George’s album [All Things Must Pass], and Pete Drake was there. I had lent him my car, and he noticed I had all these country tapes, beside the rock tapes and any other tape in the car. And he said, ‘Ah, you like country,’ and I said, ‘Yeah, I really dig it.’ And he said, ‘You should come and do an album in Nashville.’ I said, ‘I’m not looking to spend three months in Nashville,’ and he said, ‘What are you talking about? We do an album in a week!’ He was leaving, and I said ‘I’ll be there a week from Saturday. You get it together, and I’ll fly in.’ And we went in. I was getting up at ten in the morning, learning five songs, and going in at seven at night and we’d cut five songs.

      Ringo Starr, Innerview, August 1977

      

      Recorded in just three days, the musicianship on Beaucoups of Blues is peerless – every song was custom-written for Ringo – but, as with Sentimental Journey, the album is let down by Ringo’s uncertain vocals, despite their obvious sincerity. Either way, this style suits Ringo perfectly. The album is a lot of fun and remains one of Ringo’s best solo releases. An outtake, ‘The Wishing Book’, was auditioned at Sotheby’s in 1992: it can be heard online but has never been made officially available.

      

      ‘Beaucoups of Blues’ (Rabin)

      Starr sings ‘Oh where are the things I saw in my dreams / Where’s the happy that freedom should bring / I see me today and know yesterday / That I threw away my most precious things,’ on this waltz-time country lament, backed by fiddle, steel, piano and trademark harmonies from The Jordanaires. Writer Buzz Rabin recorded his version in 1974. Released as a single in the US. Release date: 5 October 1970. Highest chart place: 87. B–side ‘Coochy Coochy’.

      

      ‘Love Don’t Last Long’ (Howard)

      A slow country weepie with wailing harmonica.

      

      ‘Fastest Growing Heartache in the West’ (Kingston / Dycus)

      Fiddle and steel guitar propel this beautifully performed and produced song by Larry Kingston and Fred Dycus.

      

      ‘Without Her’ (Pickard)

      The first of four songs here written by Sorrels Pickard, an actor and musician–songwriter who later became a peanut butter entrepreneur. Pickard would release his own version of ‘Without You’, produced by Pete Drake, in 1972.

      

      ‘Woman of the Night’ (Pickard)

      Acoustic guitar, harmonica and an uplifting chorus combine to overcome the dubious subject matter.

      

      ‘I’d Be Talking All the Time’ (Howard / Kingston)

      Pete Drake’s liquid pedal steel guitar underpins a lovely up-tempo song.

      

      ‘$15 Draw’ (Pickard)

      A terrific Sorrels Pickard song with a sizzling Jerry Reed guitar solo. Pickard recorded his own version in 1972.

      

      ‘Wine, Women and Loud Happy Songs’ (Kingston)

      A country waltz which could have come straight off Sweetheart of the Rodeo.

      

      ‘I Wouldn’t Have You Any Other Way’ (Howard)
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