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      Exploding onto the late 1960s scene against a backdrop of generational and racial tensions, the Vietnam War and hippy idealism, The Stooges were a band unlike any other before. A bunch of misfit Mid-Western delinquents, their frontman, James Osterberg (later christened Iggy Stooge, then Iggy Pop), was a performer extraordinaire. He was confrontational and theatrical and practically invented the stage dive. He was also not averse to smearing himself in peanut butter or raw meat and cutting himself with broken glass on stage! This maniacal entertainer was originally joined by the Asheton brothers, Ron and Scott, and their pal, Dave Alexander. Ron, lead guitarist, delivered loud and memorable, albeit simplistic and minimalist, riffs covered in distortion, whilst Scott and Dave provided a primitive rhythm section groove of finesse-free noise.

      This original lineup delivered a debut album (The Stooges) of primal and brutal-sounding riffs and drones, played with economic efficiency and limited technical proficiency. The record, ironically released around the time of the Woodstock Festival, fused blues, psychedelia and garage rock but went unheralded at the time and flopped. Undeterred, the band were determined to follow their own musical course and proceeded to release a more sophisticated sophomore effort (Fun House), which took their signature primitive rock noise and audaciously added sprinkles of free jazz into the mix. However, this album again flopped, after which the band began to fracture. Several personnel changes ensued, but by the spring of 1971, it was pretty much all over, with the band having been dropped by its record label and various band members in the throes of drug addiction.

      However, the story did not end there. Later in 1971, Iggy fortuitously crossed paths with a certain Mr. David Bowie, who just so happened to be a big fan of Iggy’s. This union ultimately led to a creative rebirth for Iggy and the band. With a new, swaggering lead guitarist in place, one James Williamson, and the Asheton brothers making up the new rhythm section, the reconstituted (and slightly re-named) Iggy and The Stooges ended up delivering a third album (Raw Power) of nihilistic ferocity. Once again, however, the album bombed, leaving the band to limp on playing deteriorating live shows until early 1974. It was at this juncture that the band decided to call it a day. After several years of flop albums, poor reviews and no money, and with various band members physically and mentally spent and drug-addled, that was the end of the Stooges story for nearly 30 years.

      Iggy went on to reconnect with David Bowie and managed to resurrect his career, ultimately enjoying a sustained solo music career. Indeed, with a sideline in acting and against all the odds, Iggy subsequently went on to become a mainstream pop culture icon.

      The Asheton’s, meanwhile, also continued to pursue their own respective musical projects. James Williamson, on the other hand, eventually left the music business and went on to enjoy a successful career in the electronics industry.

      However, once again, this is not the end of the story. 2003 saw the surprise reunion of the original lineup (barring Dave Alexander, who had sadly passed away in 1975), with Iggy, Ron and Scott playing together again under The Stooges banner. The band toured extensively and performed to rapturous crowds across the globe, belatedly being treated like conquering heroes.

      Finally, they achieved the respect and adulation that had been sorely lacking the first time around. There was even a new album in 2007 (The Weirdness). Sadly, 2009 saw the untimely death of Ron Asheton, although this did not bring an end to the band’s tale. The subsequent return of guitarist James Williamson to the fold shortly after Ron’s death also saw the return of the Iggy and The Stooges moniker.

      The band were finally inducted into the Rock and Roll Hall of Fame in 2010 and the Williamson lineup also released a new album in 2013 (Ready To Die). However, more sad news ensued in 2014 when drummer Scott Asheton passed away. This ultimately led to the cessation of the band.

      Although a rather sad end to the story, the enduring legacy of this band cannot be overstated. A band unlike any other that had come before, The Stooges’ music and image have influenced countless other bands and artists that have subsequently followed in their wake. The band’s first three seminal albums, essentially odes to the disillusioned and disaffected youth of the world, pre-empted and heavily influenced several music genres that followed – punk rock, noise rock, alternative rock, grunge rock and even heavy metal.

      Too weird, freaky and dangerous for mainstream acceptance back in the day, after their 1974 break-up, the band’s legacy and influence grew over the ensuing decades, thus ensuring their everlasting and prominent placing in the annals of rock ‘n’ roll history.

      Raw, intense, ferocious, full of attitude, and yes, vulgar, they were quite possibly the most dangerous rock ‘n’ roll band of all time!

    

  


  
    
      
        [image: ]
      

    

  


  
    
      
        [image: ]
      

    

  


  
    
      
        
          
          

          
            Introduction

          

        

      

    

    
      Iggy Pop was born James Newell Osterberg Jr. on 21 April 1947 in Muskegon, Michigan, and was raised in a trailer park in Ypsilanti, just outside the university town of Ann Arbor, Michigan. (Against this lower-middle-class background setting, the ‘trailer trash’ insults he endured as a kid actually helped Iggy in the long run, making him extremely competitive and instilling that thirst for success, etc.) The young Osterberg was apparently around nine years of age when he first became fascinated by the sound of ‘industrial hum’. Indeed, any kind of machinery and its sound fascinated the young boy, so it was no surprise then when the youngster began playing drums at school.

      Subsequently, at age 14, the young Osterberg got his first drum kit when his interest in music was well and truly sparked in the early 1960s by the sounds of Duane Eddy, Ray Charles and Chuck Berry. In 1962, the young Osterberg initiated his own musical endeavour when he formed a musical duo with a school friend, The Megaton Two, in which he, of course, played the drums.

      This duo later expanded into the group The Iguanas circa 1964. Over the course of the next year or two, The Iguanas subsequently became a very popular local rock ‘n’ roll band, playing gigs at local high schools and frat parties at the University of Michigan, where they specialised in the à la mode British Invasion sounds of the day (including lots of Beatles tunes).

      In July 1965, Osterberg graduated from high school and carried on playing with The Iguanas, who, by this time, were now playing clubs and periodically backing visiting musicians like The Shangri-Las. The band also managed to release a single, a cover of Bo Diddley’s ‘Mona’. In September 1965, Osterberg enrolled at the University of Michigan to study anthropology but dropped out after only one term. In November 1965, he decided to quit The Iguanas and instead joined local blues band The Prime Movers. It was around this time that the young Osterberg acquired the nickname ‘Iggy’, a slightly derisory sobriquet courtesy of his new bandmates, who couldn’t resist a little dig at Osterberg’s previous band.

      Around the autumn of 1966, now aged 19, Iggy decided to quit not only The Prime Movers but also the entire Ann Arbor area, feeling that he had squeezed everything he could out of Ann Arbor. He, therefore, embarked on a trip of discovery to Chicago, whereupon he set about investigating the blues by hanging out and playing with some real authentic bluesmen. Iggy subsequently learned a lot during his brief time there and, upon his return to Ann Arbor, was determined to utilise his recent Chicago experience to help birth his own truly original music aspirations. He now knew that he no longer wanted to be a drummer, and he also realised that he was not destined to be a true blues player either, but he had been instilled with an urge to form his own band and a desire to create something entirely new, original and unique. He now just needed to find some like-minded guys…

      Ron Asheton was born on 17 July 1948 in Washington DC and moved to Ann Arbor late in 1963 (after the passing of his father) with the rest of his family, including slightly younger brother Scott (born on 16 August 1949). Ron’s musical ambitions started early when, at the age of five, he had taken accordion lessons. Later, at the age of ten, he started guitar lessons. The youngster’s musical interests subsequently waned a little, but the likes of Bob Dylan, The Beatles and The Yardbirds later reignited his interest in guitar playing. At this time, he developed a minimal playing style based on three- chord simplicity. Brother Scott also knew from an early age that he wanted to be involved in the music biz. He was around ten years old when he fell in love with the radio and listening to music. Since his older brother had snagged the guitar, Scott decided to pursue the drums and subsequently started by playing the snare drum at school. At around 14 years old, he started borrowing drum sets from other guys as he could not afford one.

      At some point, Scott became good friends with another local lad, Dave Alexander (born 3 June 1947), although Dave later gravitated more naturally to older brother Ron because of their shared love of British rock music. So much so that, around mid-1965, both Dave and Ron ended up selling their motorcycles in order to fund a visit to England, with Ron ditching school.

      They rather naively thought that they would see the likes of The Beatles and The Stones simply wandering around the streets! Obviously, this did not happen, but they did end up meeting local bands (in London and Liverpool) and also got to see the likes of The Who in concert. They were only there for about a month before they returned to Ann Arbor. Ron attempted to go back to school, but he just could not cope since his mind was now well and truly set on a career playing music.

      Ron attempted to form a band with his brother Scott, Dave Alexander and another local lad, Bill Cheatham. This project was entitled The Dirty Shames, but it was more of a conceptual band than an actual functioning band – they did not really play at all, but they apparently looked very cool! Ron also briefly played in The Prime Movers, where he crossed paths with their drummer, a certain Mr. ‘Iggy’ Osterberg. However, Ron’s tenure as an actual player in this band was very short due to his limited bass-playing ability at that time! Ron then subsequently played with The Chosen Few as their bassist. Interestingly, future Stooge James Williamson had been a founding member of The Chosen Few (circa the mid-1960s), although his tenure in the band was brief. Some sources say there was a slight membership overlap with Ron despite James saying not (insisting that he met both Iggy and Ron slightly later in 1966).

      It was actually after Ron’s trip to England that he first became acquainted with Iggy (whilst Iggy was still with The Iguanas). Iggy has often mentioned in interviews that he first became aware of Ron, Scott and Dave when they used to hang around outside the record store (Discount Records) he used to work at in Ann Arbor in the mid-1960s (where he supplemented his respective Iguanas and Prime Movers income). However, Iggy and Ron’s paths crossed musically around this time, too, given their shared Prime Movers membership. Regardless of when they actually first met, the relationship between Ron and Iggy developed steadily into a real friendship over time, and at some point around this juncture, Iggy also became a drum mentor to Ron’s aspiring drummer brother, Scott.
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: Looking mean, moody, tough and defiant, the original lineup of Iggy, Ron,
Scott and Dave prepare to take on the world. (Glen Craig)
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Right: The
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sophomore effort,
Fun House, with

a cover hinting at
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inferno contained
within. (Elektra
Records)

Left: The
eponymous debut
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exploded onto

the scene in 1969.
Things would never
be the same again.
(Elektra Records)







