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			Über Harald Schmidt

		
			
							Harald Schmidt, geboren 1957, ist Kabarettist und Late-Night-Gastgeber, bis Herbst 2011 bei der ARD, danach (wieder) bei Sat1.

							Darüber hinaus arbeitet er als Regisseur und Schauspieler am Theater, u.a. am Schauspielhaus Stuttgart, wo er auch Ensemble-Mitglied ist.

							Seit 1993 (»Tränen im Aquarium«) sind von Harald Schmidt acht Bücher erschienen.
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				Harald Schmidt bei der ARD? Bei Sat1? Egal – Hauptsache bei KiWi

				 

				In Harald Schmidts neuem Kompendium des Daseins geht es wie immer ums Ganze: um zu Hause (»Heizung kaputt«) und Unterwegs (»Im Stau«). Es geht um genetische Fehlentwicklungen in der deutschen Familie (»Daddy Weichei«) und Zentralereignisse in der Kita (»Lausbefall«).

				 

				Dann erweitern sich vor den Augen des staunenden Lesers die Themenfelder in konzentrischen Kreisen: Es folgen Beruf und die Politik (Innen- und Außen-), die Wirtschaft (Betriebs- und Volks-), die Religion, die Bildung und der Fußball (»Matthäus war gestern für BILD nicht erreichbar)«. Dann die schöne neue Welt der Telekommunikation (»Affäre und SMS«).

				Vielfalt und Tiefe zeigt der Autor wie gewohnt in Ernährungsfragen (»Darauf erstmal ein schönes Tartar«) und beim Thema Gesundheit: »Spätestens seit dem Tod von Michael Jackson muss die Rolle des Hausarztes einer breiten gesellschaftlichen Diskussion unterzogen werden«.

				 

				Als Bonus-Material: Schreibanleitung für moderne Kinderbücher und den ultimativen Berlin-Roman.
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					Teil I 

				
					
						Der Berlin-Roman

						Eine Anleitung

					
					Mein erster Roman ist fertig. Der Verleger weiß es noch nicht, ich möchte ihn damit überraschen.

					Fertig nicht in dem Sinn, dass schon eine Zeile geschrieben wäre. Fertig im Sinn von Mozart oder Beethoven. Im Kopf. Jetzt muss er nur noch abgeschrieben werden. Ehrlich gesagt, hätte ich es mir nicht so leicht vorgestellt. Nach allem, was man bisher so von Romanen kannte (die Gebrüder Mann, Dostojewski), ist dafür ja jede Menge Personal und Handlung nötig. Handwerk, wohin der Leser schaut.

					Aber wir sind in Deutschland. Herbst 2010, und da hat der Durchschnittsroman ungefähr 107 Seiten, notfalls etwas größer gedruckt.

					Ort der Handlung ist Berlin. Hallo? Anfängern empfehlen wir Mitte. Wer schon mal einen Besinnungsaufsatz oder einen Reisebericht für die Lokalzeitung abgegeben hat, kann sich auch nach Friedrichshain wagen. Köpenick erfordert fast schon ein Schreibseminar.

					Hauptfigur sollte eine Frau sein. Mitte dreißig. Anna, Hanna oder Leah. Auch Sarah, Katharina oder Thea sind möglich. Ebenso wie Inga, Jule, Agnes, Judith oder Magda. Ihr Freund heißt Lars, Lutz, Laszlo oder Sven. Denkbar wäre auch Ulf, Moritz oder Alex. Ebenso wie Christoph, Philip, Phillip oder Filipp.

					Die beiden leben in einer Zweieinhalbzimmerwohnung mit schrägen Fenstern unterm Dach. Ein regelmäßiger Streitpunkt ist, wie die nächste Wohnung aussehen könnte. Altbau in der Stadt oder doch was weiter draußen. Selbst ein Reihenhäuschen wäre vorstellbar, über das Klischee von Spießigkeit sind die Hauptfiguren ebenso hinweg wie die Leser.

					Sarah hat zwei Abtreibungen hinter sich (mit 18, nach der Klassenfahrt, und mit 25, nach einem verheirateten Prof). Lars hat einen Sohn (Ben, 4) aus einer früheren Hauptbeziehung, der bei seiner Mutter in Leipzig lebt. Lars sieht Ben einmal im Monat, er verbringt dafür das Wochenende in Leipzig. Sarah hätte natürlich nichts dagegen, wenn Ben nach Berlin käme, aber derzeit ist es so für alle Beteiligten rein reisetechnisch am unkompliziertesten. In Sarah schwelt der leise Verdacht, dass Lars während der Besuche noch mit Bens Mutter schläft. Sie heißt Su, 29, und arbeitet als Tänzerin und Choreografin in einem freien Projekt.

					Lars ist von Beruf Tischler und verdient ziemlich gut mit Spezialaufträgen für Messebauten. Dass er auch in der Berliner Wohnung alles mit viel Geschmack und Liebe fürs Detail entworfen und gebaut hat, versteht sich von selbst. Zweimal hatte er Beziehungen zu Männern, ist aber eindeutig hetero.

					Sarah hat nach dem Abitur ein Jahr in Chile verbracht. Als Erzieherin in einem Kinderheim in Santiago. Sie hat Patagonien mit dem Motorrad bereist und die Atacamawüste zu Fuß. Mit dem Bus ist sie vier Wochen durch Argentinien gefahren. Die Beschreibungen dieser Reisen nehmen im Roman gut zwanzig Seiten ein. Dialoge sind so gut wie überflüssig, denn es werden überwiegend überwältigende Natureindrücke beschrieben. Kleiner Tipp: möglichst viele Pflanzen- und Vogelnamen erwähnen, schafft Authentizität.

					Fester Bestandteil eines Romans – vor allem wenn er frauenaffin sein soll – sind zwei Elemente: ein Guru und der Besuch der Eltern in Berlin. Varianten sind möglich. Es kann auch der Besuch im Elternhaus in der Provinz erfolgen, dabei könnte Sarah dem Guru über den Weg laufen.

					Ergiebiger ist es meiner Meinung nach, die Eltern nach Berlin kommen zu lassen. Sie sind Anfang sechzig und heißen Dirk und Doro. Kennengelernt haben sie sich während der katholischen Jugendarbeit in Ravensburg. Eine schwäbische Herkunft ist nahezu Pflicht. Aktuell böte sich natürlich der Großraum Stuttgart an. Hätte aber etwas krampfig Aktuelles und riecht zu sehr nach Aussage. Es gingen auch Orte wie Bamberg oder Heilbronn, Bad Kissingen oder Montabaur – aber Oberschwaben ist besser.

					Für den durchschnittlichen Leser (m/w) ist sowieso alles südlich von Frankfurt Schwaben oder Bayern. Und Oberschwaben bietet landschaftlich erstklassige Möglichkeiten – Ravensburg, Memmingen, Ottobeuren, Bodensee, barocke Basiliken, Reliquienverehrung, bröckelnder Katholizismus, Skiurlaube in der nahen Schweiz.

					Denn das Wichtigste am zeitgenössischen deutschen Roman: Er spielt nahezu ausschließlich im Milieu, aus dem die Autorin stammt. Maximal kommt noch ein weiteres Milieu hinzu. Bei sehr erfahrenen Autorinnen noch eins, aber dann geht’s wieder zurück in die eigene Befindlichkeit.

					Zusatzmilieus wären etwa ein Rentnerehepaar aus Hermannstadt (Rumänien, Vertriebenenthematik aus überraschender Perspektive), das mit im Haus in Berlin lebt.

					Oder Mufti, ein libanesischer Jugendlicher in London, der in Kapital zwo eingeführt wird. Die Londoner Kapitel haben zunächst nichts mit den Berlinern zu tun. Sie unterscheiden sich in Stil und Ausdruck frappant, man merkt: Hier wurde recherchiert, hier hat sich jemand reingearbeitet, vielleicht sogar noch ein halbes Jahr dort gelebt (Praktikum? Goethe-Institut?). Je weiter die Handlung fortschreitet, desto mehr laufen die Wege von Mufti (London) und Sarah/Lars (Berlin) aufeinander zu. Bis es zur körperlichen Begegnung kommt, gern auch schicksalhaft.

					Aber zurück zu Dirk und Doro, Sarahs Eltern aus Ravensburg. Die beiden sind seit ihrer Firmung zusammen und haben immer noch vier Mal pro Woche Sex. Dies lassen sie ihre Umwelt auch gerne spüren. Vor allem Sarah, die doch vom Küsschengeben und Schnäbeln und Tätscheln ihrer Eltern während des Einkaufs auf dem Markt leicht angenervt ist.

					Denn am ersten Abend wird bei Elternbesuchen zu Hause gekocht. Tradition. Das übernimmt Dirk, der auch den Einkauf federführend getätigt hat. Die Beschreibung des Kochvorgangs kann sich gerne über fünf Seiten hinziehen.

					Gemüse, Gewürze, Kräuter, Weine, Jahrgänge, Nachtische – alles lässt sich mit wenig Anstrengung recherchieren.

					Bei der dritten Flasche Rotwein, durch die geöffneten Fenster dringt die laue (!!!) Berliner Nachtluft ins Zimmer, kommt es zum Streit zwischen Dirk und Lars. Streit ist vielleicht zu viel gesagt. Dirk verfällt in einen gereizten Monolog über Gott und die Welt. Das ist wörtlich zu nehmen, denn hier lässt sich alles unterbringen, was man als ökologisch interessierter Katholik im taumelnden Kapitalismus über die Jahre so alles zusammengelesen hat. Eine überragende Figur wie der Kirchenvater Augustinus trägt durchaus über zwei Seiten. Dirk ist Bauingenieur, und Doro hat noch kurz in Ulm bei Otl Aicher Grafik studiert, aber in ihrer Kirche waren sie immer aktiv. Kritisch und durchaus auch zu deutlichen Worten gegenüber Rom bereit, aber im Grunde ihrer Seelen tief im Glauben verwurzelt. Von Sarahs Abtreibungen wissen sie nichts. Schon gar nicht, dass die erste (die nach der Klassenfahrt nach Rom) vom katholischen Jugendpfarrer organisiert wurde.

					Und damit kommen wir zum Guru. Es muss nicht gleich Bali oder ein Ayurveda-Ressort im Indischen Ozean sein. Warum sollen sich Werner, der Guru, und Sarah, die abgebrochene Pädagogin (irgendwas sehr, sehr Intensives mit »Behinderten«, so ihre berufliche Vorstellung in der Abi-Zeitschrift »Schwabylon«. Auf die Anführungszeichen bei »Behinderten« hat sie Wert gelegt), nicht zufällig im Hausflur treffen, als Guru Werner auf den Briefkästen nach einem Namen zu suchen schien?

					Sarah ist noch in Gedanken. Sie hat den Vormittag über in der Agentur einer Freundin gearbeitet, die Besuchswochenenden für geschiedene oder getrennt lebende DAX-Vorstände organisiert. Oder zumindest für Führungskräfte. Aber Top-Kunde ist ein DAX-Vorstand, dessen Töchter einmal im Monat von Bonn an die Ostsee und zurückgebracht werden müssen. Außerdem hat Sarah aus Sentimentalität die Nacht in der Bettwäsche von Dirk und Doro verbracht, die am Nachmittag zuvor nach Ravensburg zurückgefahren sind. Sarah muss dann immer einmal in der Bettwäsche schlafen, bevor das Bett neu bezogen wird.

					Wahrscheinlich erinnert sie das an die Geschichte aus ihrer Kindheit, wenn Oma Gretl von früher erzählte. Wie die ganze Familie sich samstags im selben Wasser wusch, im Zuber in der Waschküche, und Heinerle, der Bruder von Oma Gretl, durfte mit seinem Stumpf aus Russland zuerst in den Bottich (Hier folgt Nazizeit/Einfache-Leute-Sequenz, die noch ausgearbeitet werden muss. Stichworte Smolensk – rotes Fleisch – Krankenschwester/weiße Brüste – fremder Mann am Ende der Dorfstraße – nur noch 48 Kilo – nie geredet, nachts geschrien – Fronleichnamsprozession – flirrende Junihitze – Strick, Dachboden).

					Und dann stand da plötzlich Werner an den Briefkästen. Er wirkte leicht siffig und roch geil. »Du siehst müde aus«, sagte er zu Sarah. Seine Zähne waren weiß und kräftig, und sie erinnerte sich, dass auch schon Politikerehen mit diesem Satz begonnen hatten. Hatte sie mal irgendwo gelesen.

					»Wohnen die Goldhagens denn nicht mehr hier?«, fragte er, ohne sich allzu sehr für ihre Antwort zu interessieren. Er stand jetzt unmittelbar vor ihr, und sie sah die winzigen Schweißperlen auf den beiden Fibromen, die auf Höhe seiner Schilddrüse am Hals baumelten.

				
					
					 

					 

					 

					Die folgende Roman-Passage ist inhaltlich nicht zwingend, eignet sich aber perfekt für Vorabdrucke und erste Leseproben an Vertreter und den deutschen Buchhandel:

					 

					Bei jedem anderen Mann hätten sie die hässlichen Hautwarzen geekelt, die an ihren Spitzen aussahen, als hätten sie schwarze Mützchen auf. Selbst von Lars erwartete sie, dass er duschte, bevor sie miteinander schliefen. Manchmal ließ sie es zu, dass er sie einfach nahm, aber dann war sie noch tagelang wund gescheuert von den Sägemehlresten in seinen Schamhaaren. Bei Werner ergab sich alles wie von selbst. Er tat ihr weh, als er sie mit dem Rücken gegen die Steinstufen presste. Er war ruppig, als er ihr seinen Schwanz bis zum Schaft in den Mund rammte. Es schmerzte, als er ihren Kopf dabei an den Haaren ins Genick zog. Unwillkürlich musste sie an Annegret denken, ihre Freundin aus Ravensburger Schulzeiten.

					Annegret konnte nachts nur noch sehr unsicher Auto fahren, weil sie sich beim Blasen die drahtigen Schamhaare eines deutschen Nachwuchsdramatikers ins rechte Auge gestochen hatte. Hinter dem Spiegelzelt, anlässlich einer Party während des Theatertreffens Ende der Neunziger.

					Später, als sie Hand in Hand an der Topografie des Terrors vorbei Richtung Checkpoint Charlie schlenderten, fragte Werner Sarah, was sie von Margarete Mitscherlich halte. Ohne ihre Antwort abzuwarten, erzählte ihr Werner von einem Interview, das Alice Schwarzer mit Margarete Mitscherlich geführt hatte. Darin sprach die Psychoanalytikerin von ihrer Erfahrung, dass die überwiegende Mehrheit der Frauen sich davor ekelte, den Samen zu schlucken.

					Werner erzählte Sarah, dass dieses Interview seinem Leben eine andere Richtung gegeben habe. Er wünsche sich so sehr, dass Sarah ihn einmal in Kärnten besuche, auf dem Bergbauernhof, auf dem er aufgewachsen war, ohne Vater, mit Mutter, Tante und vier Schwestern. Und natürlich Tieren.

					Dann schwieg Werner, und als er an einer Ampel flüchtig ihren Hals küsste, merkte Sarah, dass er weinte. Sie glühte, und zum ersten Mal spürte Sarah einen magischen Sog, der ihr fast den Atem nahm: Ja, sie wollte ein Kind.

					 

					 

					Ich breche ab. Der Roman will mir nicht recht gelingen. Pennälerhaft. Schreibe ab jetzt lieber Notizen, Fragmente, Hingeworfenes. Vielleicht stellt sich hier Leichtigkeit ein, die ich so schmerzlich vermisse. Wer weiß …
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PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.

The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the copyright statement(s).

"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.

"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.

5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are not met.

DISCLAIMER
The font software is provided "as is", without warranty of any kind, express or implied, including but not limited to any warranties of merchantability, fitness for a particular purpose and noninfringement of copyright, patent, trademark, or other right. In no event shall the copyright holder be liable for any claim, damages or other liability, including any general, special, indirect, incidental, or consequential damages, whether in an action of contract, tort or otherwise, arising from, out of the use or inability to use the font software or from other dealings in the font software.




OEBPS/images/ebook_logo_kw.jpg
ZABo0ok

Kiepenheuer & Witsch













Copyright (c) 2011, Juan Pablo del Peral (juan@huertatipografica.com.ar), 
with Reserved Font Names "Alegreya" "Alegreya SC"

This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at: http://scripts.sil.org/OFL

-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.

The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the copyright statement(s).

"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.

"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.

5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.
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Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera is
a trademark of Bitstream, Inc.



                                 Apache License
                           Version 2.0, January 2004
                        http://www.apache.org/licenses/

   TERMS AND CONDITIONS FOR USE, REPRODUCTION, AND DISTRIBUTION

   1. Definitions.

      "License" shall mean the terms and conditions for use, reproduction,
      and distribution as defined by Sections 1 through 9 of this document.

      "Licensor" shall mean the copyright owner or entity authorized by
      the copyright owner that is granting the License.

      "Legal Entity" shall mean the union of the acting entity and all
      other entities that control, are controlled by, or are under common
      control with that entity. For the purposes of this definition,
      "control" means (i) the power, direct or indirect, to cause the
      direction or management of such entity, whether by contract or
      otherwise, or (ii) ownership of fifty percent (50%) or more of the
      outstanding shares, or (iii) beneficial ownership of such entity.

      "You" (or "Your") shall mean an individual or Legal Entity
      exercising permissions granted by this License.

      "Source" form shall mean the preferred form for making modifications,
      including but not limited to software source code, documentation
      source, and configuration files.

      "Object" form shall mean any form resulting from mechanical
      transformation or translation of a Source form, including but
      not limited to compiled object code, generated documentation,
      and conversions to other media types.

      "Work" shall mean the work of authorship, whether in Source or
      Object form, made available under the License, as indicated by a
      copyright notice that is included in or attached to the work
      (an example is provided in the Appendix below).

      "Derivative Works" shall mean any work, whether in Source or Object
      form, that is based on (or derived from) the Work and for which the
      editorial revisions, annotations, elaborations, or other modifications
      represent, as a whole, an original work of authorship. For the purposes
      of this License, Derivative Works shall not include works that remain
      separable from, or merely link (or bind by name) to the interfaces of,
      the Work and Derivative Works thereof.

      "Contribution" shall mean any work of authorship, including
      the original version of the Work and any modifications or additions
      to that Work or Derivative Works thereof, that is intentionally
      submitted to Licensor for inclusion in the Work by the copyright owner
      or by an individual or Legal Entity authorized to submit on behalf of
      the copyright owner. For the purposes of this definition, "submitted"
      means any form of electronic, verbal, or written communication sent
      to the Licensor or its representatives, including but not limited to
      communication on electronic mailing lists, source code control systems,
      and issue tracking systems that are managed by, or on behalf of, the
      Licensor for the purpose of discussing and improving the Work, but
      excluding communication that is conspicuously marked or otherwise
      designated in writing by the copyright owner as "Not a Contribution."

      "Contributor" shall mean Licensor and any individual or Legal Entity
      on behalf of whom a Contribution has been received by Licensor and
      subsequently incorporated within the Work.

   2. Grant of Copyright License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      copyright license to reproduce, prepare Derivative Works of,
      publicly display, publicly perform, sublicense, and distribute the
      Work and such Derivative Works in Source or Object form.

   3. Grant of Patent License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      (except as stated in this section) patent license to make, have made,
      use, offer to sell, sell, import, and otherwise transfer the Work,
      where such license applies only to those patent claims licensable
      by such Contributor that are necessarily infringed by their
      Contribution(s) alone or by combination of their Contribution(s)
      with the Work to which such Contribution(s) was submitted. If You
      institute patent litigation against any entity (including a
      cross-claim or counterclaim in a lawsuit) alleging that the Work
      or a Contribution incorporated within the Work constitutes direct
      or contributory patent infringement, then any patent licenses
      granted to You under this License for that Work shall terminate
      as of the date such litigation is filed.

   4. Redistribution. You may reproduce and distribute copies of the
      Work or Derivative Works thereof in any medium, with or without
      modifications, and in Source or Object form, provided that You
      meet the following conditions:

      (a) You must give any other recipients of the Work or
          Derivative Works a copy of this License; and

      (b) You must cause any modified files to carry prominent notices
          stating that You changed the files; and

      (c) You must retain, in the Source form of any Derivative Works
          that You distribute, all copyright, patent, trademark, and
          attribution notices from the Source form of the Work,
          excluding those notices that do not pertain to any part of
          the Derivative Works; and

      (d) If the Work includes a "NOTICE" text file as part of its
          distribution, then any Derivative Works that You distribute must
          include a readable copy of the attribution notices contained
          within such NOTICE file, excluding those notices that do not
          pertain to any part of the Derivative Works, in at least one
          of the following places: within a NOTICE text file distributed
          as part of the Derivative Works; within the Source form or
          documentation, if provided along with the Derivative Works; or,
          within a display generated by the Derivative Works, if and
          wherever such third-party notices normally appear. The contents
          of the NOTICE file are for informational purposes only and
          do not modify the License. You may add Your own attribution
          notices within Derivative Works that You distribute, alongside
          or as an addendum to the NOTICE text from the Work, provided
          that such additional attribution notices cannot be construed
          as modifying the License.

      You may add Your own copyright statement to Your modifications and
      may provide additional or different license terms and conditions
      for use, reproduction, or distribution of Your modifications, or
      for any such Derivative Works as a whole, provided Your use,
      reproduction, and distribution of the Work otherwise complies with
      the conditions stated in this License.

   5. Submission of Contributions. Unless You explicitly state otherwise,
      any Contribution intentionally submitted for inclusion in the Work
      by You to the Licensor shall be under the terms and conditions of
      this License, without any additional terms or conditions.
      Notwithstanding the above, nothing herein shall supersede or modify
      the terms of any separate license agreement you may have executed
      with Licensor regarding such Contributions.

   6. Trademarks. This License does not grant permission to use the trade
      names, trademarks, service marks, or product names of the Licensor,
      except as required for reasonable and customary use in describing the
      origin of the Work and reproducing the content of the NOTICE file.

   7. Disclaimer of Warranty. Unless required by applicable law or
      agreed to in writing, Licensor provides the Work (and each
      Contributor provides its Contributions) on an "AS IS" BASIS,
      WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or
      implied, including, without limitation, any warranties or conditions
      of TITLE, NON-INFRINGEMENT, MERCHANTABILITY, or FITNESS FOR A
      PARTICULAR PURPOSE. You are solely responsible for determining the
      appropriateness of using or redistributing the Work and assume any
      risks associated with Your exercise of permissions under this License.

   8. Limitation of Liability. In no event and under no legal theory,
      whether in tort (including negligence), contract, or otherwise,
      unless required by applicable law (such as deliberate and grossly
      negligent acts) or agreed to in writing, shall any Contributor be
      liable to You for damages, including any direct, indirect, special,
      incidental, or consequential damages of any character arising as a
      result of this License or out of the use or inability to use the
      Work (including but not limited to damages for loss of goodwill,
      work stoppage, computer failure or malfunction, or any and all
      other commercial damages or losses), even if such Contributor
      has been advised of the possibility of such damages.

   9. Accepting Warranty or Additional Liability. While redistributing
      the Work or Derivative Works thereof, You may choose to offer,
      and charge a fee for, acceptance of support, warranty, indemnity,
      or other liability obligations and/or rights consistent with this
      License. However, in accepting such obligations, You may act only
      on Your own behalf and on Your sole responsibility, not on behalf
      of any other Contributor, and only if You agree to indemnify,
      defend, and hold each Contributor harmless for any liability
      incurred by, or claims asserted against, such Contributor by reason
      of your accepting any such warranty or additional liability.

   END OF TERMS AND CONDITIONS

   APPENDIX: How to apply the Apache License to your work.

      To apply the Apache License to your work, attach the following
      boilerplate notice, with the fields enclosed by brackets "[]"
      replaced with your own identifying information. (Don't include
      the brackets!)  The text should be enclosed in the appropriate
      comment syntax for the file format. We also recommend that a
      file or class name and description of purpose be included on the
      same "printed page" as the copyright notice for easier
      identification within third-party archives.

   Copyright [yyyy] [name of copyright owner]

   Licensed under the Apache License, Version 2.0 (the "License");
   you may not use this file except in compliance with the License.
   You may obtain a copy of the License at

       http://www.apache.org/licenses/LICENSE-2.0

   Unless required by applicable law or agreed to in writing, software
   distributed under the License is distributed on an "AS IS" BASIS,
   WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
   See the License for the specific language governing permissions and
   limitations under the License.
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-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



Fonts are (c) Bitstream (see below). DejaVu changes are in public domain.
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Bitstream Vera Fonts Copyright
------------------------------

Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera is
a trademark of Bitstream, Inc.

Permission is hereby granted, free of charge, to any person obtaining a copy
of the fonts accompanying this license ("Fonts") and associated
documentation files (the "Font Software"), to reproduce and distribute the
Font Software, including without limitation the rights to use, copy, merge,
publish, distribute, and/or sell copies of the Font Software, and to permit
persons to whom the Font Software is furnished to do so, subject to the
following conditions:

The above copyright and trademark notices and this permission notice shall
be included in all copies of one or more of the Font Software typefaces.

The Font Software may be modified, altered, or added to, and in particular
the designs of glyphs or characters in the Fonts may be modified and
additional glyphs or characters may be added to the Fonts, only if the fonts
are renamed to names not containing either the words "Bitstream" or the word
"Vera".

This License becomes null and void to the extent applicable to Fonts or Font
Software that has been modified and is distributed under the "Bitstream
Vera" names.

The Font Software may be sold as part of a larger software package but no
copy of one or more of the Font Software typefaces may be sold by itself.

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS
OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY,
FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT,
TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL BITSTREAM OR THE GNOME
FOUNDATION BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING
ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES,
WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF
THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE
FONT SOFTWARE.

Except as contained in this notice, the names of Gnome, the Gnome
Foundation, and Bitstream Inc., shall not be used in advertising or
otherwise to promote the sale, use or other dealings in this Font Software
without prior written authorization from the Gnome Foundation or Bitstream
Inc., respectively. For further information, contact: fonts at gnome dot
org.

Arev Fonts Copyright
------------------------------

Copyright (c) 2006 by Tavmjong Bah. All Rights Reserved.

Permission is hereby granted, free of charge, to any person obtaining
a copy of the fonts accompanying this license ("Fonts") and
associated documentation files (the "Font Software"), to reproduce
and distribute the modifications to the Bitstream Vera Font Software,
including without limitation the rights to use, copy, merge, publish,
distribute, and/or sell copies of the Font Software, and to permit
persons to whom the Font Software is furnished to do so, subject to
the following conditions:

The above copyright and trademark notices and this permission notice
shall be included in all copies of one or more of the Font Software
typefaces.

The Font Software may be modified, altered, or added to, and in
particular the designs of glyphs or characters in the Fonts may be
modified and additional glyphs or characters may be added to the
Fonts, only if the fonts are renamed to names not containing either
the words "Tavmjong Bah" or the word "Arev".

This License becomes null and void to the extent applicable to Fonts
or Font Software that has been modified and is distributed under the 
"Tavmjong Bah Arev" names.

The Font Software may be sold as part of a larger software package but
no copy of one or more of the Font Software typefaces may be sold by
itself.

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL
TAVMJONG BAH BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.

Except as contained in this notice, the name of Tavmjong Bah shall not
be used in advertising or otherwise to promote the sale, use or other
dealings in this Font Software without prior written authorization
from Tavmjong Bah. For further information, contact: tavmjong @ free
. fr.

TeX Gyre DJV Math
-----------------
Fonts are (c) Bitstream (see below). DejaVu changes are in public domain.

Math extensions done by B. Jackowski, P. Strzelczyk and P. Pianowski
(on behalf of TeX users groups) are in public domain.

Letters imported from Euler Fraktur from AMSfonts are (c) American
Mathematical Society (see below).
Bitstream Vera Fonts Copyright
Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera
is a trademark of Bitstream, Inc.

Permission is hereby granted, free of charge, to any person obtaining a copy
of the fonts accompanying this license (“Fonts”) and associated
documentation
files (the “Font Software”), to reproduce and distribute the Font Software,
including without limitation the rights to use, copy, merge, publish,
distribute,
and/or sell copies of the Font Software, and to permit persons  to whom
the Font Software is furnished to do so, subject to the following
conditions:

The above copyright and trademark notices and this permission notice
shall be
included in all copies of one or more of the Font Software typefaces.

The Font Software may be modified, altered, or added to, and in particular
the designs of glyphs or characters in the Fonts may be modified and
additional
glyphs or characters may be added to the Fonts, only if the fonts are
renamed
to names not containing either the words “Bitstream” or the word “Vera”.

This License becomes null and void to the extent applicable to Fonts or
Font Software
that has been modified and is distributed under the “Bitstream Vera”
names.

The Font Software may be sold as part of a larger software package but
no copy
of one or more of the Font Software typefaces may be sold by itself.

THE FONT SOFTWARE IS PROVIDED “AS IS”, WITHOUT WARRANTY OF ANY KIND, EXPRESS
OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY,
FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT,
TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL BITSTREAM OR THE GNOME
FOUNDATION
BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL,
SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN
ACTION
OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR
INABILITY TO USE
THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.
Except as contained in this notice, the names of GNOME, the GNOME
Foundation,
and Bitstream Inc., shall not be used in advertising or otherwise to promote
the sale, use or other dealings in this Font Software without prior written
authorization from the GNOME Foundation or Bitstream Inc., respectively.
For further information, contact: fonts at gnome dot org.

AMSFonts (v. 2.2) copyright

The PostScript Type 1 implementation of the AMSFonts produced by and
previously distributed by Blue Sky Research and Y&Y, Inc. are now freely
available for general use. This has been accomplished through the
cooperation
of a consortium of scientific publishers with Blue Sky Research and Y&Y.
Members of this consortium include:

Elsevier Science IBM Corporation Society for Industrial and Applied
Mathematics (SIAM) Springer-Verlag American Mathematical Society (AMS)

In order to assure the authenticity of these fonts, copyright will be
held by
the American Mathematical Society. This is not meant to restrict in any way
the legitimate use of the fonts, such as (but not limited to) electronic
distribution of documents containing these fonts, inclusion of these fonts
into other public domain or commercial font collections or computer
applications, use of the outline data to create derivative fonts and/or
faces, etc. However, the AMS does require that the AMS copyright notice be
removed from any derivative versions of the fonts which have been altered in
any way. In addition, to ensure the fidelity of TeX documents using Computer
Modern fonts, Professor Donald Knuth, creator of the Computer Modern faces,
has requested that any alterations which yield different font metrics be
given a different name.

$Id$





