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      In the six years leading up to Purple Rain, Prince Rogers Nelson had already achieved so much in a career that ebbed and flowed, but to the wider world, it seemed he had barely achieved anything at all.

      Born on 7 June 1958 in Minneapolis, Minnesota, to a jazz singer mother and a pianist father, it was perhaps pre-determined that Prince would follow in his parents’ musical footsteps. From 12 years old, Prince knew he wanted to pursue a career in music, and boasting youthful exuberance and an infectious effervescence, nothing was going to stop him from realising his dream.

      Prince’s early musical activity found him playing in cover bands with his friends, some of whom would become professional allies further down the line. Phoenix and Grand Central (later renamed Grand Central Corporation, and then Champagne – sometimes spelt Shampayne) put their own funky spin on songs by the likes of Bobby Womack, Carlos Santana and even the Jackson 5, playing shows around Minnesota for much of the first half of the 1970s. Prince’s star power was evident from the start – his funky guitar-playing, mesmerising keyboard flourishes and impassioned vocals quickly revealed him to be one to watch.

      His first break came in December 1975, courtesy of Pepé Willie, the then-husband of Prince’s cousin Shantel Manderville. Willie formed 94 East – a band named after the Interstate 94 highway, which runs through Minneapolis. The name’s significance came from the controversy surrounding the highway’s construction, which between 1956 and 1968 decimated the core of the vibrant African-American Saint Paul neighbourhood known as Rondo.

      Willie brought a lean and green Prince into his funk band, where Prince played the guitar on all the songs, as well as the drums, keyboards and synthesizers on selected tracks. While Willie maintained the job of songwriter, Prince did get his first co-writer credit on the suave ‘Just Another Sucker’, recorded in the summer of 1978 at the Sound 80 studio in Minneapolis. 94 East’s first collection of songs, Minneapolis Genius, wasn’t released until 1986, but they largely flew under the radar due to a lack of promotion by the album’s distributor, Hot Pink Records. By that time, Prince was one of the biggest artists on the planet, and he had no input whatsoever in Minneapolis Genius nor any future 94 East releases. ‘Just Another Sucker’ is – unsurprisingly – the best-known track of the bunch, but the belated timing of the music’s release felt a little too much like a cash-grab attempt from Pepé Willie, using Prince’s association as a sales pitch. Regardless of those intentions, Willie is still regarded as the one to first put Minneapolis on notice of Prince Rogers Nelson’s talent.

      At some point in 1976, Prince and Grand Central recorded a demo at Moon Sound, a homemade studio known to attract young black hopefuls who had a penchant for rhythm and blues. Chris Moon owned the studio, and upon seeing Prince in the flesh, the two struck up a partnership where Prince wrote music to go with Moon’s already-written lyrics, and in return, Moon offered Prince unlimited studio time. Within six months of being shown the ins and outs of how a recording studio worked, Prince was running entire sessions by himself: the 18-year-old was impressively able to absorb information and put it into practice in no time at all. With his new skill set came a confidence to aim higher than he thought he was originally capable of – to be able to write, record and produce without any outside interference.

      In the meantime, Prince continued to work with Chris Moon, recording demos of songs they wrote together and a few of Prince’s own making before he uprooted to New York City to live with his sister Sharon. Taking with him a four-track demo in an attempt to secure some record-label interest, nothing would come of his Big Apple venture despite Moon’s own efforts, where, at one point, he pretended to be Stevie Wonder’s agent so he could gain phone conversations with label executives.

      Prince required a manager, and upon turning down the gig, Moon invited Owen Husney to check out the new kid on the Minneapolis block. Husney was shell-shocked by what he heard. When the budding artist returned home from New York a short time later, Husney met with him. Husney specialised in the promotion of musical artists and, in December 1976, formed the American Artists, Inc. talent agency with his friend Gary Levinson. Impressed by the services Husney was offering, Prince enlisted him as his manager. Next, Prince was flown out to Sausalito, California, for some recording sessions, and some of those tracks made up a demo tape, which was then sent out to a host of major labels.

      On 25 June 1977, aged just 19 years old, Prince signed a three- album deal with Warner Bros. Records, having also been courted by other major labels including A&M and CBS. Prince, however, wasn’t after a contract where he would be nurtured and micro-managed; in fact, many saw him simply as a singer. But his vision and drive were already well ahead of the curve compared to a lot of artists around, who were richer in both years and experience. Warner knew they had a star on their hands: a raw but multi-faceted musician for whom the saying ‘If you want something done right, you’ve got to do it yourself’ was designed. An African American sporting a fancy afro, it would have been easy to stereotype Prince as some kind of soul or R&B singer and nothing more, primed to be manufactured into a pop star to sing pretty and catchy songs perfect for nightclub dance floors the world over, but that was just a tiny smidge of what he was all about.

      As his 1978 debut album, For You, would quickly reveal, Prince incorporated elements of the above. But he also liked his rock and roll, and funk was what truly set his juices flowing. He also loved to play around with a host of synthesizers, and his experimentation knew no boundaries. Across the 33-minute album, Prince proved himself to be a beguiling figure, on the one hand expressing irresistible affection on the likes of ‘In Love’ and ‘My Love Is Forever’, while on the other turning the air sultry with the overly sensual ‘Soft And Wet’. The wordcraft and double entendres Prince would become known for can also be credited to Chris Moon, who encouraged his protégé to write in such a way for mass appeal.

      Separating Prince from virtually every major label recording artist of the time, his record deal not only allowed him to retain his publishing rights but, more importantly, he was given full creative control of his work. For You was entirely produced, arranged and composed by Prince, performing all the instruments you hear on the record, as he would for many of his releases going forward. Prince remains the youngest all-in-one artist to have ever done such a thing in the history of major-label releases, and this was someone who, in 1978, was virtually unknown outside of the state of Minnesota.

      ‘Soft And Wet’ was released as a single on Prince’s 20th birthday, and the song became a minor hit by creeping inside Billboard’s Hot 100 chart at 92. A good result was needed, having exhausted the whole of the three-album budget on bringing For You to life, but a lowly 163 peak placing on the Top LPs & Tape (today called the Billboard 200) chart left the album’s creator somewhat stifled by the lack of reaction. Prince also blamed a lack of promotion by Warner for the slump, and before long, he was delivering a second album to try and reignite his mainstream charge.

      More eyes and ears were cast on this bold and enigmatic newcomer this time around – someone housing an incredible vocal range led by a lush falsetto and impassioned shrieks and wails. From the steamy and sauntering ‘Baby’ to the dreamy acoustic romp of ‘Crazy You’ – not to mention the dizzying synth-funky ‘Why Do You Wanna Treat Me So Bad?’ and the riff-tastic ‘Bambi’ – people really began to sit up and take notice of Prince as the 1970s was set to bow out. The self-titled second effort reached 22 on the US album chart and went platinum within four months of its release, while ‘Why You Wanna Treat Me So Bad?’ secured a first Hot 100 hit by going to number 11. A new decade welcomed a new mindset for many, buoyed by conservatism, free-market economics and the advancement of technology, although not everyone so easily embraced such progressions in the world. Prince’s third album Dirty Mind arrived in October of 1980 and effortlessly revealed an elevation in creativity, which would ultimately set the standard for all of his future work. Dirty Mind incorporated new-wave sensibilities into Prince’s already- measured funk blueprint, utilising the upgrades of synthesizers and drum machines to create a new musical aesthetic. But it was the album’s lyrical content which became more of a lasting talking point over the eight critically acclaimed songs. The incestuous theme of ‘Sister’ and the obvious connotations of ‘Head’ were built around complex erotic wordplay, upping the ante on sexually explicit music and opening the door for future artists to follow suit. It was the glorious pop melodies, throbbing rhythms and spongy synths which found Prince to be in a league all of his own; his provocative fusion of styles was hailed by many as setting the scene for the future of urban black music throughout the decade.

      Prince had already begun exploring genderfluidity on Dirty Mind long before the term became more commonplace in the 1990s before Controversy followed in October 1981. The artist already had his fair share of detractors by that point and promptly faced criticism and questions surrounding both his race and his sexuality. Prince responded in the best way he knew: through music. On his fourth LP, he was even bold enough to recite The Lord’s Prayer midway through the classic title track, which begins with the lines of ‘I just can’t believe all the things people say/Am I black or white/Am I straight or gay?’. Backed up by the equally bouncing ‘Sexuality’ (‘Sexuality is all we ever need’) and customary gleaming ballads such as ‘Do Me Baby’, Prince even went political in an open letter to President Reagan, pleading for the end of the Cold War on ‘Ronnie, Talk To Russia’. He even touched on the murders of black children in Atlanta between 1979 and 1981 and the assassination of The Beatles’ John Lennon on ‘Annie Christian’.

      Controversy made it to 21 on the Billboard 200 and subsequently went platinum, further pushing Prince into America’s psyche. But he wasn’t quite there yet. Prince was deeply misunderstood, not taken seriously perhaps, and his rise wasn’t being helped by Michael Jackson’s surge to superstardom on the back of his Off The Wall album from 1979 and the upcoming game-changer Thriller. Both artists possessed a meticulous songwriting craft based around the bending of genres, and similarities were often drawn between the two, even if their careers would later experience alternate trajectories. Jackson and Prince were pitted against one another in a rivalry created and further amplified by the mainstream media. There would be some minor spats throughout the decade, and one not so minor when Prince was accused of attempting to run down Jackson with his limousine after an impromptu onstage faceoff during a James Brown concert at the New Beverly Cinema in Hollywood on 20 August 1983. Regardless of the hearsay which followed, it was better to let the music do the talking.

      On 29 November 1982, Jackson released his sixth album, Thriller. An almost perfect record featuring some of the singer’s biggest hits, Thriller sold over 32,000,000 copies in its first year worldwide. Today it has sold over 70,000,000, and the album will likely forever remain the biggest selling of all time. A month before Thriller was unleashed on the world, Prince released his fifth effort 1999, the first to be recorded with The Revolution. Originally a live band put together by Prince in 1979, having reportedly been influenced by Sly and the Family Stone in enlisting multi-racial male and female musicians, the Revolution was later upgraded to a studio band. There would be multiple lineup changes before settling on the one which would shine so eloquently on Purple Rain. The band went unnamed at first, their official unveiling coming on the cover sleeve of 1999, and the Revolution’s arrival coincided with the turn in fortune Prince had been strenuously working towards.

      It isn’t necessarily the success 1999 earned, as it is the impact which formalised its legacy. At the time, the new millennium was still a long way away, but people had already begun to wonder – and fear – what the implications may be when the year 2000 was welcomed in: if there was even a world still intact when the clock finally struck midnight. Ever the laid-back, live-in-the-now kind of guy, Prince took it all with a pinch of salt and wrote a host of anthems for the public to let their hair down and dance to. He did still find time on the title track to protest against the spread of nuclear weapons and technology, though. The enduring impression of the album found Prince pushing past racial stereotypes by immersing himself into a new scene and picking up a whole new fan base in the process.

      The MTV network had launched in 1981 and predominantly catered for rock acts, such was the genre’s popularity at the beginning of the decade. Almost all of these acts were made up of white musicians, and within a year of its inception, MTV was being questioned about its apparent racial bias. Even David Bowie was calling them out. By this time, Prince had released the lead single title track from 1999, with an accompanying music video to boot. After a small mutiny by a handful of MTV employees who pushed for greater diversity in the network’s content, Prince started to become featured on the channel for the first time. ‘1999’ received light rotation, but it had at least begun to create a cultural shift. After Michael Jackson’s ‘Billie Jean’ was afforded heavy rotation by MTV in March 1983, Prince’s next single ‘Little Red Corvette’ became the song which saw him cross over into a rock audience. Showing off his pristine guitar skills – where even heavy metal fans were now bobbing their heads to his grooves – Prince was earning greater acknowledgement than ever before.

      1999 was Prince’s first album to peak inside the Top 10 of the

      
    




















































  



OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Social Media
      


      		
        Introduction
      


      		
        1. Purple Rain: The Project
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        2. The Album Recording
      


      		
        3. Recording Locations
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        4. The Album, Track By Track
      


      		
        5. The Purple Rain Tour
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        6. Reception And Commercial Performance
      


      		
        7. Variations, Reissues And B-Sides
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        8. The Legacy Of Purple Rain
      


      		
        Bibliography
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


      		Bibliography


    


  



This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/images/logo.png
SONICBOND





OEBPS/images/cover.jpg
RoOCK
Classics

“.“ \"‘

Prince and the Revolution

Purple Rain

Maktt Karpe
(SONCBOND






OEBPS/images/image1.jpg






