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        For Ruthie Cohen, Barney Martin, and Len Lesser, wherever you are.
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      Watching Seinfeld

      All seasons of the show were released on DVD during 2004 and 2005 for regions one, two and four, and are available either individually (with seasons one and two together) or as a reasonably-priced boxed set of all nine seasons. Some services now offered re-mastered versions of the shows in high definition, although these have yet to be released.

      

      USA

      The show remains in syndication and had earned an estimated $4 billion up to the start of 2017. It is also available to stream via the subscription service Netflix and can be purchased on a season by season or episode by episode basis from Amazon.

      

      UK

      The show has not been seen on British network television for many years, but is available to stream for everyone with Netflix.

      

      Australia

      The show is available via the streaming service Stan.

      

      The images on the jacket are representitive of themes from episodes covered in this book. Full marks to anyone who can identify them!

    

  


  
    
      
        
          
          

          
            Introduction

          

        

      

    

    
      Seinfeld was no ordinary sitcom. Many TV shows over the years – both in the

      USA and overseas – have been built around comedians and in many ways, Jerry Seinfeld was like many. A likable, laid back character with a big smile and a flair of ‘what about those airline peanuts?’ – style observational stand-up comedy, Seinfeld might well have found himself in a less ground-breaking project but for one thing – he wanted control of his own destiny.

      In 1988, after ten years building a reputation as a live act on the comedy circuit, including many television appearances and a short-lived recurring role on the sitcom Benson, he began talks with NBC via his agents Howard West and George Shapiro and the production company Castle Rock, over a television vehicle to suit his talents. However, one of the only people he knew that had written scripts was his old friend from the comedy circuit, Larry David. David had spent an unhappy season writing for Saturday Night Live and a few years with the ABC show Fridays, which had also starred Michael Richards, so crucial to the success of the show that was to follow. David also had a very different character to Seinfeld. As a stand-up comedian, he was volatile, delivering his brilliant material with a growl and taking offense whenever the audience talked or laughed in the wrong places. The two friends conceived a show which demonstrated those incidents in real life that lead to a stand-up comedian creating his material, and The Seinfeld Chronicles – as the initial pilot was named – was born.

      The show had luck. A lot of luck. In its first three and a half years it was

      constantly on the verge of cancellation. Budgets were small, but their ideas were bold. While it would be an exaggeration to say that the show – which, after all, was shown on a major network (NBC) at prime time – developed under the radar, its ratings remained just about good enough for the network to allow David and Seinfeld to do pretty much what they wanted. Neither knew much about running a TV show and so the early assistance from relatively

      old hands like Tom Cherones and producer Tim Kaiser was vital, as well as the crucial guiding hand of amiable Castle Rock executive Glen Padnick.

      Otherwise, the writing staff was made up of a combination of their own friends from stand-up: Larry Charles (from Fridays) and Carol Liefer, for instance, alongside new talent that impressed them along the way, like Peter Mehlman and Andy Robin. Unlike many shows of its type, there was never a ‘writers room’ as such – a place to brainstorm and to develop scripts communally –

      the ‘programme associates’ tended to write in isolation, developing their own shows under the guiding hand of David. Once a script was accepted, David and Seinfeld would rewrite it – without exception.

      Best of all, the usual conventions of sitcom could be adapted or ignored.

      

      The four main characters are pretty despicable, as a group. They are self- centered and manipulative, particularly Jerry since he does what he does with an easy manner and a smile on his face. Yet with Larry David’s rule of ‘no hugging, no learning’ in place, things never go quite go right for any of

      them, not even Jerry, who can get the best looking of girlfriends, but is too shallow and manipulative to keep them. George – built on Larry David’s own worst traits – combines self-destructive obsessiveness with volatility and a lack of confidence. Elaine, too, is hypocritical and self-absorbed while Kramer is all bluster – his self-confidence and forthrightness a cover for ignorance and lack of empathy. But we love them anyway – we see our worst traits in these characters, and we empathize.

      Indeed, the casting of the show was vital. With Jerry Seinfeld not the most confident of actors – although perfectly competent within his limitations – and Michael Richards cast for his oddness and talents as a physical comedian, the show needed actors of quality as a balance against the comedians. They found one early on in Jason Alexander, a relative veteran of Broadway and a few short-lived TV roles. Julia Louis Dreyfus came to the show after the pilot,

      combining attractiveness and femininity with the ability to be ‘one of the boys.’ Julia has a great acting technique and a talent for comedy – as evidenced by several years on Saturday Night Live.

      Partly because of the trust that both NBC and Castle Rock had in David and Seinfeld and also due to Larry David threatening to resign every time his vision was compromised, the show was able to smash through the boundaries and conventions that ruled in network sitcoms. In ‘the Chinese Restaurant’ they built a show around waiting for a table at a restaurant. In ‘the Contest,’ they created an episode out of a competition to see who could avoid masturbating the longest. And the network went with it. In season four, they even built an entire arc around creating a pilot for a sitcom starring the fictional version of Jerry Seinfeld. Even the final rating success of the show in the second half of season four combined Seinfeld’s self-evident quality with a slice of luck – the finish of famed sitcom Cheers and the need for NBC to find a replacement.

      Seinfeld filled that gap and bettered that shows performance in the same slot by the time season five rolled around.

      This book is an episode guide to the first five seasons of the show. These were formative years, and so this first volume takes us through its early development and classic early episodes. By the time the book finishes, the show’s future was secure. However, many people in the USA started watching the show in seasons four and five, so it is just possible that some great shows have passed you by. I heartily recommend that you dip into some of those early seasons. You won’t regret it. For the final four seasons, plus the show’s revival on Larry David’s Curb Your Enthusiasm in 2007, please seek out the companion volume Seinfeld – Seasons Six to Nine.

      The odd omission or mistake is inevitable in a book like this, so if I have done so, please contact me via the publishers, and I’ll correct it in a future edition.

    

  


  
    
      
        
          
          

          
            About this book

          

        

      

    

    
      This book is split into seasons, as you might expect. At the start of each season, I give the credits for that series of shows followed by a brief introduction, detailing the main features of the season and some of the most prominent episodes to look out for. I then work through each episode. These are listed

      in order of recording, in the main, rather than broadcast order – and broadly coincide with the order that the episodes are shown in on the Sony Pictures DVDs released in the mid-2000s. The reason for this is that the order of episodes intended by the showrunners is a better reflection of the progress of the show than the choices made by the network at the time. This is particularly relevant to season two, where almost the entire season was shot before it was broadcast, so was shown in a completely different order to that intended by Larry David and Jerry Seinfeld, leading to some continuity issues.

      Unless Jerry refers to a particular subject that needs further explanation, I have not generally made much mention of his stand-up routines as they appear in the show. Nonetheless, it’s interesting to note how good most of these routines are. Seinfeld would usually write the material himself, and they would set up a night club set on the soundstage at CBS, recording stand-up material for up to three shows in one go.

      For each episode, I list credits pertinent to that particular show. The guest cast listings are not intended to be comprehensive and very minor (usually non-named) roles have usually been omitted. The commentary is split into three sections. First, there is a review of the episode, in which I discuss its merits in conjunction with wider issues related to the development of the show. Next up is the story – a synopsis of the plot. Readers should note that this section contains spoilers. Should you not want to know the outcome of the episode in question, then read this section with caution. Finally, there are show notes. These are trivia items, historical facts, notes relating to commercial products used in the show and any other interesting pieces of information related to the production of that episode itself. Those that have delved into the dark corners of the DVD sets will note that some of the information contained in his section bears some relation to the ‘Notes About Nothing’ that can be found on the DVDs. Certainly, some of my comments have been inspired by those ‘notes,’ but I have also added many of my own, corrected a few minor errors and have brought others up to date, given that the DVDs were released gradually between 2002 and 2005. I have also concentrated on facts and trivia,

      and have generally omitted some of the other features of those notes, including

      the various ‘counters’ – for instance, the Kramer ‘entrance’ counter and the Jerry ‘girlfriend’ counter. Nor have I given much detail about guest stars, unless they have gone on to real fame and fortune. Most references are made to what appears on the screen, as opposed to the additional dialog that may have been written or shot but not aired, unless doing so adds something important to our understanding of the episode.
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      ‘The Seinfeld Chronicles’ (pilot)

      Original airdate: 5 July 1989

      Cast: Jerry Seinfeld as Jerry, Michael Richards as Kessler (sic), Lee Garlington as Claire, Jason Alexander as George, Pamela Brull as Laura

      Written by Larry David and Jerry Seinfeld

      Directed by Art Wolff

      Music by Jep Epstein

      Co-Producer: Larry David

      Producer: Jan Siegelman

      Executive Producer: Gary Gilbert, Howard West, and George Shapiro

      

      Review

      As with any pilot, the format of this episode was examined closely with many aspects retained, but others dropped when the show was developed for a series. Most notably, the part of Claire, the wise-cracking waitress, was dropped in favor of a less location-specific character in Elaine. Kramer – still called Kessler in the pilot episode script as David wrestled with whether to name the character after his friend Kenny Kramer – has aspects of his final

      personality, but was a more conventionally ‘strange’ person, who had not left the building for eleven years. George, despite a very 80’s clothing sense – note the yellow cap – is much closer to the final version of his character but more confident and less neurotic, and with a touch of the Woody Allen whine that Jason Alexander used during his audition. The show also has a huge amount of stand-up material, almost half the show, although tonally this is all over the place – with Jerry changing clothes in each sequence – meaning that it doesn’t

      feel like one routine but that we are dipping into several. The decor of both the cafe and Jerry’s apartment are very different from the series, too. They are both a little more garishly 1980’s than the toned down, muted colors to be found in the actual series. Jerry’s apartment has a similar layout, except the windows to the left of the set. It also seems to have no bedroom!

      The story, however, is perfectly in keeping with the show as it was to become, with Jerry trying to work out whether the ‘signals’ he is getting from Laura are romantic, or whether she is just using him for a bed to sleep in while she is in New York. George tries to help, unsuccessfully. Despite the received wisdom that Jerry’s acting was rudimentary at this point in the show’s history, to me it stands up pretty well. With added time given over to the stand-up segments, these actually feel a little flabby now, although still funny, and the exchanges between George and Jerry throughout the episode are excellent. Michael Richard’s contributions don’t affect the storyline at all, his character simply adding an ‘offbeat’ quality to the show, and it’s clear his character still needed work. However, you have to feel for Lee Garlington. Her lines are good as is her performance, so her ejection from the show is no reflection on her. As a

      jobbing actress, she took the rejection in her stride.

      Watching the episode today, while it’s clearly not the show we would come to know and love, the seeds are there, the script is sharp and funny, and Jason Alexander dominates the half hour with a hugely confident performance, particularly considering the terrible clothes he was being asked to wear.

      

      The Story

      George and Jerry are discussing a new female interest of Jerry’s, Laura. She is coming to New York and wants to stay with him. However, George thinks

      Jerry is a backup, and that she has no romantic intentions. At Monk’s, George asks Claire, the waitress, for her opinion and she agrees, and George and Jerry continue the discussion in the Laundromat. Later, at his apartment, Jerry is watching the New York Mets game on TV, but Kessler enters and tells him the result. Later, George has changed his tune and is now sure that Laura is

      interested in Jerry. He blames caffeine (slipped to him by Claire in his coffee in place of decaf.) for his bad decision making previously. At the airport, Jerry is still mystified but George says that the nature of the greeting will tell the truth. However, when Laura arrives, they don’t get the right signs as the greeting reveals nothing. At the apartment, Laura reveals that she is engaged, so now Jerry has the truth...

      

      Trivia, history and other notes

      Rick Ludwin of NBC, suggested that the show starts with a stand-up segment, and this format remained until the end of season seven. There are two versions of the Pilot, both available on the Sony DVD. One has the original music and graphics, while the other has Jonathan Wolff’s series music added and is called Seinfeld rather than The Seinfeld Chronicles. The shows are otherwise the same. We do not learn a huge amount about the main characters in this first episode, however: George works in real estate and avoids caffeine; he finds talking to Kessler (Kramer) difficult to talk to; Jerry is a fan of the New York Mets baseball team. Kessler has not left the apartment building in ten years.

      Incidentally, in early drafts of the script, Kessler was called Kramer. By the table read he was Hoffmann and when the show filmed his name was Kessler. By

      the time the next show was shot in 1990, any rights considerations had been solved, and this name was Kramer again. Kessler seems to have a dog, although the only reason for this was to make a segue into a stand-up routine about dogs more natural, but in fact, a newly-written routine about women ‘sleeping over’ was substituted anyway, so the dog was pointless. We never hear of it again.

      The show tested badly and so by the time it was aired, in the Summer of 1989, Seinfeld and David already knew that it was not to be picked up. But a reprieve was coming.
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      Main Cast: Jerry Seinfeld as Jerry, Julia Louis-Dreyfus as Elaine, Michael Richards as Kramer, Jason Alexander as George

      Regular Director and Producer: Tom Cherones

      Producer: Larry David

      Producer: Fred Barron

      Story supervisor: Jerry Seinfeld

      Programme Consultant: Matt Goldman

      Director of Photography: Bon Berry

      Music: Jonathan Wolff

      Executive Producers: George Shapiro and Howard West Associate

      Producer: Tim Kaiser

      Executive Producer: Jeffrey Stott

      Edited by Bob Souders

      Casting by Marc Hirschfeld

      Production design by David Sackeroff

      

      As mentioned, having tested badly in 1989, the show was axed. The cast and crew went back to their normal lives. Glenn Padnick at Castle Rock even pitched the show to Fox, who passed. It was, seemingly, over. But the show had a big fan in NBC executive Rick Ludwin, and in the end, he decided to commit two hours of his ‘specials’ budget to four (count em!) shows to be broadcast in the late spring of 1990 on a Wednesday night, between repeats of Cheers and LA Law. The shows that finally aired were very different from the pilot. First

      of all, the garish clothes and sets had gone to be replaced by a pastel – indeed

      more realistic – color palate. While Jason Alexander and Michael Richards returned – albeit in subtle variations on the characters that had appeared in the pilot – Lee Garlington was replaced by a far more central and important female character, one who could be placed in the same situations as the men, and Julia Louis-Dreyfus joined the cast as Elaine. Julia had appeared on Saturday Night Live for four years, including the one year that Larry David was on the writing staff, which certainly helped in her casting. She could be attractive, while still staying ‘one of the boys.’

      Seinfeld was still not quite the show that the public came to love. There were only hints at the quality that was to arrive as early as season two. The shows are slow-paced, and far too reliant on the stand-up segments that the acted sequences were meant to illustrate. Better was certainly to come. Yet ratings were decent and the new team gelled. This including director/ producer Tom Cherones, a safe pair of hands who took a while to ‘get’ thetone of the show, but gave it his all anyway. Composer Jonathan Wolff brought his quirky, percussive slap bass theme – although the bass line was played via a sample on a keyboard. Having brought in veteran producer Fred Barron to act as showrunner, and to ‘look after’ David and Seinfeld, it quickly became apparent to the relieved executives at Castle Rock that Larry David, despite his inexperience, would make a perfectly decent showrunner, and he was offered the job should the show be picked up for a second season. It was, although as the fall 1990 schedule had already been decided, season two could only come in as a mid-season replacement. But the show was on its way...

      ‘Male Un-bonding’

      Writers: Jerry Seinfeld and Larry David

      Original airdate: 14 June 1990

      Guests: Kevin Dunn as Joel

      

      Review

      As this was the first episode of season one proper to be shot, there’s a ‘second pilot’ feeling about this show. It’s all almost there. If there was any reaching to be done to find his character, then Jason Alexander has completed his task. This is ‘loser’ George in all his glory, although his scene in the bank – when he tries to cash in a jar of pennies – feels unrealistic. Not even George would be that dumb. Kramer is much better developed. Julia Louis-Dreyfus as Elaine has only one, albeit lengthy, scene. Her characterization, in her debut, is

      not quite established, despite her first piece of dialog being very edgy – very ‘Elaine.’ The performance is a little too perky, too smiley. It didn’t take long to come together, though. The episode still has a lot of stand-up, although these segments are, wisely, shorter than in the Pilot, but the story seems very slight, and it is left to TV veteran Kevin Dunn – later to star with Julia in Veep – to win the acting honors, with a terrific turn as the monstrous Joel.

      

      The Story

      George is nervous. He has told a girl he likes her, due to a floss-related error which was a big mistake. Kramer is on the phone to Joel, an old friend of Jerry’s with whom Jerry used to play ping-pong when he was ten. Jerry is trying to avoid Joel, but they arrange to meet as Jerry doesn’t know how to ‘break

      up’ with him. At Monk’s, Joel only talks about himself, not listening to Jerry’s attempts at conversation and is rude to a waitress. Jerry does try to ‘break up’, but Joel doesn’t take it well, so Jerry backs off, inviting Joel to see the NY Nicks with him the following Wednesday, using George’s ticket. At the bank,

      George reports that he’s been dumped by the floss-hater. Jerry tells him that he has given Joel his ticket, which George grudgingly accepts. Nonetheless, Jerry attempts to call Joel and lies that he has another commitment and can’t go to the game.

      Meanwhile, Kramer says that he has an idea to run a business that lets people make their own pizza pies. Later, Elaine spots a list of excuses for Joel that Jerry is working on. Kramer is now going to the Nicks game with Joel, and neither George or Jerry are going. It is revealed that Jerry and Elaine used to go out, as Joel arrives at Jerry’s apartment. They both give a series of far -fetched excuses

      in response to Joel inviting them both to another game, but there is no escape – they are stuck with him.

      

      Trivia, history and other notes

      The show was not listed by Variety as a picked up Pilot, since it’s budget had been found via the Late Night and Specials department, meaning that Seinfeld was not formally classed as a sitcom at this stage. This was the first show to be shot of this four-episode season, even though it was shown third. There was an experiment with a different style set for the stand-up sequences, a brightly-lit ‘church’ set before the now-customary ‘club’ set was decided upon. Note that Jerry is now wearing the same suit in each of the stand-up sequences. This is the only episode not to have ‘The...’ as a title, as the idea to do that was not decided upon until after the episode was shot. George Ewing is mentioned – he played for the NY Nicks from 1985 until 2000. Kramer’s pizza idea finally came to fruition in the season six episode, ‘the Couch.’ Elaine doesn’t appear until almost seventeen minutes into the episode. An alternative ending to the show has Jerry finally breaking up successfully with Joel, and can be seen on the DVD boxed set.

      ‘The Stakeout’

      Writers: Jerry Seinfeld and Larry David

      Original airdate: 31 May 1990

      Recurring Cast: Liz Sheridan as Helen

      Guests: Phil Bruns as Morty Seinfeld, Lynn Clark as Vanessa, Maud Winchester as Pamela, William Fair as Roger, Ron Steelman as Artie, Joe George as Uncle Mac, Ellen Gerstein as Carol

      

      Review

      Though not the first episode to shoot, it’s understandable that this should be the first broadcast, as it deals with the direct aftermath of Jerry’s break up with Elaine, as they both adjust to the new dynamic of being friends. This subject is handled with uncharacteristic gentleness, again understandable for a show that was yet quite to find its tone. The main core of the story – Jerry’s is interested in a woman, but knows only where she works, meaning that he needs a pretense to visit her building – was something that had happened to Larry David. Rather more extreme situations from David’s life would be harvested for later episodes and later seasons.

      Nonetheless, the ‘show about nothing’ tone was beginning to be established, via Jerry and Elaine’s opening dialog in the video store (about porn – quite racy for 1990), then the conversation between Jerry and George at the lawyer’s offices, when George reveals his ambition to be an architect and invents his infamous ‘importer/exporter’ alter ego Art Vandelay. Finally, we get a gentle introduction to Kramer’s oblique take on life, via his insistence that ‘quone’ is a real word during a game of scrabble. We also have the first ‘voice over’ in which we hear Jerry’s inner thoughts during the dinner scene, an occasional and effective Seinfeld device. Overall, this is a decent early episode, even if it does feel a little incomplete, mainly due to its lack of pace. The other principles Elaine, George, and Kramer – have their own scenes rather than being intimately involved in the action. In the commentary on the DVD, Jerry Seinfeld somewhat harshly – refers to it as being like a ‘school play.’ He’s wrong – all great TV has to start somewhere – but you take his point. The ‘stakeout’ scene, with George, is fabulous, though, one of the earliest indications of how the show would develop.

      

      The Story

      Jerry and Elaine are in a video store discussing Elaine’s friend Pamela who Jerry had previously met when he and Elaine were going out. Elaine wants him to go to a dinner with her organized by Pamela. He says he will go if she will, in turn, accompany him to a family wedding that his parents are flying into New York for, from their home in Florida. At the dinner, he meets Vanessa, to whom he is attracted, but the only information he can get on her before she leaves is where she works. In the taxi home, Elaine suggests that Jerry has been rude at the dinner. When he arrives home, his parents are in his apartment. Helen chastises Jerry for breaking up with Elaine, but his father suggests that he ‘stakes out’ where the woman works. He arrives at the building she works in, accompanied by George. Vanessa arrives, and their flirtation continues. Later, Jerry plays Scrabble with his Mother who

      cheats, made worse by Kramer’s intervention. It is revealed that Elaine knows about the stakeout. As they prepare for the wedding, Elaine and Jerry have an uncomfortable conversation during which they agree that they will talk to each other about ‘other people’ in the future, and she reveals that she has met a potential new boyfriend.

      

      Trivia, history and other notes

      Vanessa works at Sagman, Bennett, Robbins, Oppenheim, and Taff. People with those names were college friends of Larry David. Jerry’s Father is played by actor Phil Bruns in this episode, who was later replaced by Barney Martin when the producers decided that they wanted an actor that was edgier for the part in later episodes. Morty refers to Loni Anderson, the much-desired blonde bombshell from WKRP In Cincinnati, a sitcom that ran from 1978 to 1982, and one-time girlfriend of Burt Reynolds. In the lobby, we learn that George wants to be an architect – a theme that will crop up again and again. We also learn that Elaine’s middle name is ‘Marie.’ Jerry refers to John Cougar Mellencamp, a veteran rock singer who changed his name from Johnny Cougar to John Mellencamp via the ‘halfway house’ version of his name that Jerry uses.

      ‘The Robbery’

      Written by: Matt Goldman

      Original airdate: 7 June 1990

      Guests: Anita Wise as the Waitress, James F. Dean as Larry, Kimberley Kates as Diane, Bradford English as Cop

      

      Review

      ‘The Robbery’ was the only very early episode to be written by someone else – in this case, story editor Matt Goldman. It’s the slight but fairly amusing tale of Jerry’s decision to get a new apartment after a robbery, and the petty jealousies and practicalities that go with that. Long stand-up segments mean relatively short running time for the actual story, and the acted sequences still feel like they are illustrating the stand-up segments, something that would change during the following season. Good moments include Jerry and Elaine negotiating over the sofa, and Jerry and George’s childish way of resolving their standoff. The payoff at the end of the episode is neatly done, too. You can almost feel the show beginning to develop its style minute by minute – but it’s by no means there yet.

      

      The Story

      Jerry is going on a trip to Minneapolis with George driving him to the airport. He leaves his apartment in Elaine’s hands. George – who works in real estate – spots an apartment he thinks will be ideal for Jerry, meaning Elaine could, in turn, move into Jerry’s apartment. Jerry returns to find that Kramer has left the door open while cooking and that the apartment has been burgled. Jerry has no insurance as he spent all his money on a supposedly-impregnable door lock. The police visit and George walks in because the lobby door is broken, adding insult to injury. They all look at the potential new apartment. It has a fireplace, and a garden and Jerry decides to rent it. Jerry and Elaine negotiate over her buying Jerry’s couch, and George brings the lease for the new place, but it is clear that he wants the apartment for himself. They decide to flip a coin over it. After an argument over the coin toss, Jerry wins. Kramer suspects an Englishman who lives down the corridor of the theft, with no evidence and in the end, Jerry and George resolve to give the apartment to someone else – it goes to a waitress at Monk’s. They all go to the house warming to lick their wounds, and they meet the new owner’s next door neighbor, who is gorgeous. At the party, they overhear a conversation about someone else giving up their apartment. Simultaneously, they all ask about the rent.

      

      Trivia, history and other notes

      Matt Goldman, who was part of the Seinfeld team during the first two seasons, went on to become a writer and producer on many other shows, including Ellen and current show (at time of writing) Just Add Magic. Elaine’s roommate Tina is auditioning for a production of A Chorus Line, the 1970s musical, which had music by Marvin Hamlisch, lyrics by Edward Kleban and a book by James Kirkwood Jr. and Nicholas Dante. George folds his arms and blinks is a reference to the 1960s comedy/fantasy series I Dream Of Jeannie which starred Barbara Eden and Larry Hagman. Elaine refers to Ethel Merman, the great mid- 20th Century singer famous for her massive voice. In the scene when they visit the new apartment, Jerry is chewing gum – a very rare occurrence in the series. George and Jerry play ‘Choosies’ (or ‘Odds or Evens’) to decide who will get the apartment. At Monk’s, George comments that the mirror in the bathroom makes him feel like Robert Wagner, the suave US actor best known for his roles in Hart to Hart and the UK in Colditz. He later appeared on Seinfeld in season eight. Tina starts rehearsals for Carousel, the 1945 Rogers, and Hammerstein musical.

      ‘The Stock Tip’

      Writers: Jerry Seinfeld and Larry David

      Original airdate: 21 June 1990

      Guests: Lynn Clark as Vanessa, Ted Davis as Dry Cleaner

      

      Review

      Just to demonstrate that the show was still developing, this episode has something very rarely seen in Seinfeld: George wins! But my, how smug he is. This is actually quite a fast-moving episode in comparison to the rest of this short season and contains one great early scene when Jerry – stressed out about the performance of his stocks – has a funny altercation with a clerk in a dry cleaning business, which is then illustrated in his stand-up

      immediately after. Otherwise, it’s another fairly nondescript episode in which the deliberately ‘conversational’ nature of the dialog is very evident, and is beginning to creak a little. There is not quite enough action. The note from NBC as the show was picked up for another thirteen episodes, that there should be more story, was probably a useful one at this point, particularly as the character of Kramer was poorly served in these first four shows.

      

      The Story

      George and Jerry debate Superman, and Elaine arrives and reports that she is allergic to her boyfriend’s cats. Jerry wants to take Vanessa (who he met in ‘The Stakeout’) away for the weekend, and George reports that he wants to buy some stock. He’ll invest $5000, and he convinces Jerry to put money in too, so they buy the stocks. However, the stocks go down and delighting Kramer as he always felt that they could have invested in his idea for a roll-out tie dispenser instead. Wilkinson, the guy that recommended the stock, is in hospital, which worries everyone. Phased, Jerry wants to withdraw his money and, in a bad mood, has an altercation with a dry cleaner. Elaine either wants to put a hit on the cats or to shave them. The stocks continue to fall, and George’s meeting with Wilkinson at the hospital doesn’t go well, so Jerry decides to sell although George decides to keep his stock. In Vermont, Jerry and Vanessa aren’t getting along, not helped by the fact that it’s raining. The stock now goes up, and George makes a killing but Elaine and her boyfriend split up – he has chosen the cats over her. At Monk’s George gets the check (but still takes a dollar out of the tip). It transpires that Wilkinson was having a nose job, which is why he was in the hospital.

      

      Trivia, history and other notes

      As usual, Jerry and George begin the episode discussing Superman. We hear for the first time about Elaine’s environmental concerns – she hates people eating tuna. Jerry is dating the same woman for two episodes, again a very irregular occurrence on the show, although in this case, Vanessa returned simply because no break up had been shown at the end of ‘The Stake Out,’ so it seemed logical to bring back the same character. Junk bonds, referred to by Kramer, are essentially IOUs issued by companies in a weak position. They are high risk, but also offer high returns for those willing to gamble. Kramer’s ‘roll- out tie dispenser’ was the second of many ideas Kramer has during the show’s run. We’ll discuss the rest as we come to them, but others include a perfume that smells of the beach and a coffee table book about coffee tables.
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