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			Über Maxim Biller

			
			
							Maxim Biller, geboren 1960 in Prag, lebt seit 1970 in Deutschland. Von ihm sind bisher u. a. erschienen: der Roman »Die Tochter«, die Erzählbände »Wenn ich einmal reich und tot bin«, »Land der Väter und Verräter« und »Bernsteintage«. Er hat die beiden Essaybände »Die Tempo-Jahre« und »Deutschbuch« veröffentlicht sowie das Kinderbuch »Adas größter Wunsch«. Sein Roman »Esra« wurde gerichtlich verboten und ist deshalb zurzeit nicht lieferbar. Sein letztes Theaterstück »Menschen in falschen Zusammenhängen« wurde am Berliner Maxim Gorki Theater uraufgeführt. Er schreibt in der Frankfurter Allgemeinen Sonntagszeitung die Kolumnen »Moralische Geschichten«, die auch als Buch erschienen sind. Sein im Jahr 2007 erschienener Erzählband »Liebe heute« wurde unter dem Titel »Love Today« 2008 in den USA veröffentlicht.

						

			 
			 
			 
			 
		
		
	
		
			
				zur Kurzübersicht
			
			 
			
				
					Über dieses Buch
				

			
			
				Warum ich ein wütender Schriftsteller wurde:
Maxim Biller und die Deutschen

				Geboren wurde er in Prag, mit zehn Jahren kam er nach Deutschland, mit siebzehn fing er an zu studieren – die Deutschen, ihre Bücher, ihre Frauen, ihre Fehler. Billers autobiografisches Buch erzählt wie ein Roman die tragikomische Geschichte eines Juden, der in einem Land Schriftsteller wird, in dem es keine Juden mehr geben sollte.

				 

				Dieses Selbstporträt zeigt, wie man sich selbst auf die Spur kommt – und seinen Freunden und Feinden. Bei Maxim Biller sind es die Juden und die Deutschen, die Reihenfolge spielt keine Rolle. Er erzählt leicht, ironisch und poetisch von einem jungen Mann, der immer wieder hört, er solle nicht darauf bestehen, der zu sein, der er ist, und spätestens dann allen klarmacht, dass er nicht zu bremsen ist, als er mit dem Schreiben beginnt.

				 

				Was der Leser bekommt, ist die Geschichte vom Künstler als jungem Mann, der nach seinem Ort im Leben sucht. Billers erster Roman wird auf einer Reise nach Israel zusammen mit dem Autor bei einem Anschlag beinahe in tausend Stücke gerissen und erscheint zum Glück trotzdem nie. Biller ist also längst Schriftsteller, als er Journalist wird, er schreibt in der Zeit, im Spiegel und sagt nicht Nein, als für ihn die Tempo-Kolumne »100 Zeilen Hass« erfunden wird, was er später manchmal bereut, manchmal nicht. Als die Frankfurter Juden Fassbinders Stück »Der Müll, die Stadt und der Tod« verhindern wollen, geht er mit seinem besten Freund Donny Gold lieber ins Bordell. Überhaupt Donny. Der geht eines Tages nach Israel, um dort zu erkennen, dass die Israelis auch nicht wirklich Juden sind.

				 

				Mit diesem Buch kommen die frühen 80er-Jahre zurück, München, die heimliche Hauptstadt, der Abendhimmel über dem Schumann´s, der Eisbach im Englischen Garten, Pop und New Wave, und immer wieder Bücher: Pasternaks »Geleitbrief«, Mordecai Richlers »The Street« und später Bob Dylans »Chronicles«. Was Biller liefert, steht in dieser Tradition: eine Künstler-Lebensgeschichte. Oder wie er es sagen würde: »Mit zwanzig wissen wir alles, mit dreißig wissen wir es wirklich, und mit vierzig wissen wir gar nichts mehr.«
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					»Ich suchte nicht nach Geld oder Liebe.«

					Bob Dylan, Chronicles


				

					Für Helge Malchow

				

					1

				Im Sommersemester 1982 ging ich lieber in den Englischen Garten als ins Thomas-Mann-Seminar. Ich stand spät auf, duschte und fuhr mit dem Fahrrad zum Eisbach. Die anderen waren schon da. Wir hörten auf dem Walkman Heaven 17, redeten über den letzten, unvollendeten Roman von F. Scott Fitzgerald, und die Schweißtropfen auf den Armen der Mädchen trockneten schnell in der Sonne. Am Nachmittag setzte ich mich zu Hause an den Schreibtisch, schloss die Fenster, die mit Zeitungspapier abgeklebt waren, und schrieb ein paar Seiten. Drei Monate später war ich fertig, zweihundert Seiten, mein erster Roman. Ich nahm ihn mit nach Israel, damit meine Schwester ihn lesen konnte, und als am Münchener Flughafen zwanzig Meter von mir entfernt eine Kofferbombe explodierte, schützte ich das Manuskript mit meinem Körper. Meine Schwester las den Roman erst kurz bevor ich wegfuhr. Sie sagte: »Ich dachte, Thomas Mann ist schon tot. Und überhaupt finde ich, er ist kein gutes Vorbild.«
Eines der Mädchen vom Eisbach war die Tochter von Joachim Kaiser, der als Literaturkritiker genauso wichtig war wie Marcel Reich-Ranicki. Ein anderes Mädchen war die Tochter von George Moorse, dem jüdischen Dichter und Filmregisseur aus Brooklyn, der 1971 Lenz gedreht hatte, einen traurigen, hektischen Film mit viel tränenloser Stille am Ende. Es waren auch die zwei Töchter des Galeristen Heiner Friedrich da, der eines Tages nach New York ging, um als tanzender Sufi-Derwisch alle Erinnerung an Deutschland loszuwerden. Und eine Weile lang kam Laure, die asymmetrisch schöne Schweizer Bankierstochter mit den Unfallnarben auf dem langen, bronzebraunen Rücken, die ich in der Germanistencafeteria in der Schellingstraße unhöflich grinsend angesprochen hatte – und die zu meinem Erstaunen vor mir nicht weggelaufen war.
Was sah Laure in mir? Wahrscheinlich dasselbe wie die anderen. Die Friedrichmädchen fanden mich extrem süß, wie sie sagten, weil ich genauso sei wie Woody Allen. Das verstand ich nicht. Ich war groß, schlank, spielte Fußball und verwandelte nicht jedes Gespräch in einen komischen Filmdialog. Und dass man mich extrem süß finden könnte, hätte ich vorher auch nie gedacht. Mit Kiki, der lieblosen Tochter von George Moorse, war ich drei kurze Monate zusammen. Wir waren meist bei ihr, ihrer Mutter und ihrem Bruder in der Römerstraße in Schwabing, und die drei waren immer so glücklich, aber auch traurig in meiner Gegenwart, als wäre ich nicht ich – sondern ihr jüdisch-amerikanischer Vater und Mann, der schon lange nicht mehr in der Römerstraße lebte.
Nachdem Kiki mit mir und ich mit Laure Schluss gemacht hatte und die Friedrichmädchen zu ihrem Vater nach New York gezogen waren, sah ich nur noch Henriette. Wir waren Freunde, oder fast, und sie erzählte bald ihrem berühmten Vater von mir. Was hat sie ihm über mich gesagt? »Papa, ich kenne einen Jungen, der kommt aus Prag, und seine Eltern kommen aus Russland, und er sagt, er will den Nobelpreis für Literatur.« Oder vielleicht: »Am Eisbach ist dieser Junge mit den schwarzen Locken, der spricht genauso schnell wie du.« Oder: »Willst du mal was von einem Freund von mir lesen, Papa? Ich kenne seine Sachen nicht, aber er ist Jude.« Etwas in der Art wird es gewesen sein. Warum sonst sagte Henriette eines Tages zu mir, ihr Vater wolle meinen Roman lesen. Meinen Roman? Joachim Kaiser? Warum nichts von Böll oder Handke? Warum nicht ein wiederentdecktes Manuskript von James Joyce?

					2

				Anfang der achtziger Jahre gab es in Deutschland zwei Arten von Juden. Die Juden, die nicht mehr lebten, die nach Palästina und Amerika geflohen waren, die in den Lexika standen. Und Juden, die noch da waren, wenige unsichtbare Geschäftsleute, Ärzte und deren Kinder, die jedes Jahr am 9. November kurz im Fernsehen erschienen, als kleine, dunkle Menschengruppe vor einer riesigen Menora oder einer dramatisch hoch aufgehängten Schiefertafel mit kaum lesbaren hebräischen Buchstaben. Es regnete und war windig, und sie hielten sich an ihren Regenschirmen fest, und dann wurden sie weggeweht und tauchten erst am nächsten 9. November für dreißig Sekunden wieder in den Nachrichten auf.
Jemand wie ich war in Deutschland nicht vorgesehen. Wenn man mich fragte, was ich bin, sagte ich: »Ich bin Jude.« Ich sagte es, weil es so war, und es wunderte mich, dass es die anderen verwirrte. Das merkte ich daran, dass sie sofort das Thema wechselten, gerührt lächelten oder leise erwiderten: »Ach so.« Es störte sie nicht, manche interessierte es sogar. Und es war nie ein Hindernis für eine Freundschaft zwischen ihnen und mir, dem Besucher aus einer Zeit, die im Januar 1933 auf Wunsch von 33 Prozent der Deutschen zu Ende gegangen war.
Dass ich Jude und nichts als Jude war, hatte ich zu Hause gelernt, von einem russischen Vater, der als Jugendlicher an Lenin wie an einen Gott geglaubt hatte. Dann warfen ihn Stalins Leute 1949 aus der Partei – weil er Jude war –, und das Judesein wurde zu seiner Religion, was es vorher nie war, aber ohne Gebetsschal und Synagoge. Einiges davon ist auf mich übergegangen: Ich bin Jude und nichts als Jude, weil ich wie alle Juden nur an mich selbst glaube, und ich habe nicht einmal Gott, auf den ich wütend sein könnte. Ich bin Jude, weil fast alle in meiner Familie vor mir Juden waren. Ich bin Jude, weil ich kein Russe, Tscheche oder Deutscher sein will. Ich bin Jude, weil ich schon als Zwanzigjähriger jüdische Witze erzählte, weil ich mehr Angst vor einer Erkältung habe als vor einem Krieg und Sex für wichtiger halte als Literatur. Ich bin Jude, weil ich eines Tages merkte, wie sehr es mir gefällt, die anderen damit zu verwirren, dass ich Jude bin. So falsch lagen die Friedrichmädchen also gar nicht.

					3

				Ich weiß nicht, welches Buch der berühmte Joachim Kaiser von mir erwartete, als er die erste Seite meines Romans aufschlug. Es kam aber kein einziger Jude darin vor. Da war ein junger Mann, der sich entscheiden muss, ob er Schriftsteller sein will oder nicht, da war eine junge Frau, die so schön ist, dass er ihretwegen fast die Kunst verrät, und da war ein hysterisches, schnelles, kunstsinniges München, das es so nie gab.
Nach ein paar Wochen hörte ich von Henriette, ihrem Vater habe mein Buch gefallen. Ich war sehr glücklich. Dann hörte ich lange nichts, und dann telefonierten wir.
»Ein schönes Buch«, sagte Kaiser eilig und konzentriert.
»Vielen Dank«, sagte ich.
»Machen Sie weiter so.«
»Mach ich.«
»Lesen Sie aber ein bisschen weniger Thomas Mann.«
»Mach ich.«
»Und halten Sie mich auf dem Laufenden.«
»Mach ich.«
Was? Er würde das Manuskript nicht Siegfried Unseld geben? Er würde mich nicht bitten, in der Süddeutschen Zeitung etwas über die Künstler-Bürger-Problematik zu schreiben? Er würde mich nicht zu sich nach Hause einladen, um mit mir über Jakob und seine Brüder zu sprechen?
Jetzt blieb nur noch Rachel, die Schwester von Benno, meinem Hausarzt, mit dem ich über alles redete. Ich brachte ihr das Manuskript in ihre kleine, dunkle Wohnung in der Schwindstraße, und weil wir uns kaum kannten, ging ich gleich wieder. Rachel hatte schwarze Haare, schwarze Augenbrauen, und sie war auf eine Art ironisch, die absolut unironisch war. Jemand wie sie war im Deutschland der frühen achtziger Jahre auch nicht vorgesehen. Das wollte sie nicht akzeptieren, und statt sich zu assimilieren oder zu verstecken wie die meisten anderen Juden, beschloss sie, ihre Herkunft öffentlich zu machen. Sie gründete in München eine jüdische Buchhandlung, später eine zweite in Berlin, und eine Zeitlang sah es so aus, als ob das für sie der richtige Weg sei, Deutsche und Jüdin gleichzeitig zu sein.
Eine Woche später durfte ich wieder vorbeikommen, obwohl Rachel wenig Zeit hatte. Wir setzten uns auf zwei große Thonetstühle im Flur und redeten über mein Buch. Wir redeten auch über die Buchhandlung, die sie gerade in der Fürstenstraße aufmachte, und sie erzählte mir von ihren vielen stillen Teilhabern, die fast alle keine Juden waren. Jeder von ihnen überwies ihr für den Anfang zehntausend Mark, und ich dachte, das ist ein bisschen so, als würden die christlichen Bewohner von Lodz oder Fürth den Juden Geld geben, damit sie sich eine neue Synagoge bauen. Und dann dachte ich, eigentlich eine gute Idee.
Warum mochte Rachel Salamander meinen Roman nicht? Weil keine Juden darin vorkamen? Sie hat es nicht gesagt, und sie hat es vielleicht nicht einmal gedacht. Aber wenn dir jemand erklärt, er wisse nicht, warum du ihm eine Geschichte erzählst, in der du selbst nicht vorkommst, dann ist das eindeutig. Als ich ging, sagte Rachel nicht, ich solle sie auf dem Laufenden halten. Sie gab mir mein Manuskript zurück, lächelte ironisch-unironisch und meinte, sie hätte den Zettel mit ihren Notizen hineingelegt, vielleicht wolle ich ihn lesen. Zu Hause überflog ich ihn nur schnell, weil ich immer noch sauer auf sie war, aber einen Satz konnte ich nicht ignorieren: »Wenn schon Paranoia, dann richtig dick. Denke an Kafka!« Kafka, nicht Thomas Mann. Ich machte Fortschritte.




















































Copyright (c) 2013, Juan Pablo del Peral (juan@huertatipografica.com.ar), with Reserved Font Names 'Alegreya Sans'



This Font Software is licensed under the SIL Open Font License, Version 1.1.

This license is copied below, and is also available with a FAQ at: http://scripts.sil.org/OFL



-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.



The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the copyright statement(s).



"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.



"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.



5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.









OEBPS/toc.xhtml
Der gebrauchte Jude

Inhaltsverzeichnis

		Cover

		Titelseite

		Kurzübersicht

		Über Maxim Biller

		Über dieses Buch

		Inhaltsverzeichnis

		Motto

		Widmung

		1. Kapitel

		2. Kapitel

		3. Kapitel

		4. Kapitel

		5. Kapitel

		6. Kapitel

		7. Kapitel

		8. Kapitel

		9. Kapitel

		10. Kapitel

		11. Kapitel

		12. Kapitel

		13. Kapitel

		14. Kapitel

		15. Kapitel

		16. Kapitel

		17. Kapitel

		18. Kapitel

		19. Kapitel

		20. Kapitel

		21. Kapitel

		22. Kapitel

		23. Kapitel

		24. Kapitel

		25. Kapitel

		26. Kapitel

		27. Kapitel

		28. Kapitel

		29. Kapitel

		30. Kapitel

		31. Kapitel

		32. Kapitel

		33. Kapitel

		34. Kapitel

		35. Kapitel

		36. Kapitel

		37. Kapitel

		38. Kapitel

		39. Kapitel

		40. Kapitel

		41. Kapitel

		42. Kapitel

		43. Kapitel

		44. Kapitel

		45. Kapitel

		46. Kapitel

		47. Kapitel

		48. Kapitel

		49. Kapitel

		50. Kapitel

		51. Kapitel

		52. Kapitel

		53. Kapitel

		54. Kapitel

		55. Kapitel

		56. Kapitel

		57. Kapitel

		58. Kapitel

		59. Kapitel

		60. Kapitel

		61. Kapitel

		Impressum



Kurzübersicht

		Inhaltsverzeichnis

		Cover

		Textanfang

		Impressum








OEBPS/images/U1_978-3-462-30166-3.jpg
GEPRRRHTE

JUDL,

SELBSTPORTRAT

MAXIM
RILLER

& WITSCH






Copyright (c) 2010-2017 j. 'mach' wust, Gerrit Ansmann, Georg Duffner with Reserved Font Name UnifrakturMaguntia.

Copyright (c) 2009, Peter Wiegel.



This Font Software is licensed under the SIL Open Font License, Version 1.1.

This license is copied below, and is also available with a FAQ at:

http://scripts.sil.org/OFL





-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.



The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the copyright statement(s).



"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.



"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.



5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are not met.



DISCLAIMER

The font software is provided "as is", without warranty of any kind, express or implied, including but not limited to any warranties of merchantability, fitness for a particular purpose and noninfringement of copyright, patent, trademark, or other right. In no event shall the copyright holder be liable for any claim, damages or other liability, including any general, special, indirect, incidental, or consequential damages, whether in an action of contract, tort or otherwise, arising from, out of the use or inability to use the font software or from other dealings in the font software.





OEBPS/images/ebook_logo_kw.jpg
ZABo0ok

Kiepenheuer & Witsch













Copyright (c) 2011, Juan Pablo del Peral (juan@huertatipografica.com.ar), 

with Reserved Font Names "Alegreya" "Alegreya SC"



This Font Software is licensed under the SIL Open Font License, Version 1.1.

This license is copied below, and is also available with a FAQ at: http://scripts.sil.org/OFL



-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.



The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the copyright statement(s).



"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.



"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.



5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.




Bitstream Vera Fonts Copyright

------------------------------



Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera is

a trademark of Bitstream, Inc.




                                 Apache License

                           Version 2.0, January 2004

                        http://www.apache.org/licenses/



   TERMS AND CONDITIONS FOR USE, REPRODUCTION, AND DISTRIBUTION



   1. Definitions.



      "License" shall mean the terms and conditions for use, reproduction,

      and distribution as defined by Sections 1 through 9 of this document.



      "Licensor" shall mean the copyright owner or entity authorized by

      the copyright owner that is granting the License.



      "Legal Entity" shall mean the union of the acting entity and all

      other entities that control, are controlled by, or are under common

      control with that entity. For the purposes of this definition,

      "control" means (i) the power, direct or indirect, to cause the

      direction or management of such entity, whether by contract or

      otherwise, or (ii) ownership of fifty percent (50%) or more of the

      outstanding shares, or (iii) beneficial ownership of such entity.



      "You" (or "Your") shall mean an individual or Legal Entity

      exercising permissions granted by this License.



      "Source" form shall mean the preferred form for making modifications,

      including but not limited to software source code, documentation

      source, and configuration files.



      "Object" form shall mean any form resulting from mechanical

      transformation or translation of a Source form, including but

      not limited to compiled object code, generated documentation,

      and conversions to other media types.



      "Work" shall mean the work of authorship, whether in Source or

      Object form, made available under the License, as indicated by a

      copyright notice that is included in or attached to the work

      (an example is provided in the Appendix below).



      "Derivative Works" shall mean any work, whether in Source or Object

      form, that is based on (or derived from) the Work and for which the

      editorial revisions, annotations, elaborations, or other modifications

      represent, as a whole, an original work of authorship. For the purposes

      of this License, Derivative Works shall not include works that remain

      separable from, or merely link (or bind by name) to the interfaces of,

      the Work and Derivative Works thereof.



      "Contribution" shall mean any work of authorship, including

      the original version of the Work and any modifications or additions

      to that Work or Derivative Works thereof, that is intentionally

      submitted to Licensor for inclusion in the Work by the copyright owner

      or by an individual or Legal Entity authorized to submit on behalf of

      the copyright owner. For the purposes of this definition, "submitted"

      means any form of electronic, verbal, or written communication sent

      to the Licensor or its representatives, including but not limited to

      communication on electronic mailing lists, source code control systems,

      and issue tracking systems that are managed by, or on behalf of, the

      Licensor for the purpose of discussing and improving the Work, but

      excluding communication that is conspicuously marked or otherwise

      designated in writing by the copyright owner as "Not a Contribution."



      "Contributor" shall mean Licensor and any individual or Legal Entity

      on behalf of whom a Contribution has been received by Licensor and

      subsequently incorporated within the Work.



   2. Grant of Copyright License. Subject to the terms and conditions of

      this License, each Contributor hereby grants to You a perpetual,

      worldwide, non-exclusive, no-charge, royalty-free, irrevocable

      copyright license to reproduce, prepare Derivative Works of,

      publicly display, publicly perform, sublicense, and distribute the

      Work and such Derivative Works in Source or Object form.



   3. Grant of Patent License. Subject to the terms and conditions of

      this License, each Contributor hereby grants to You a perpetual,

      worldwide, non-exclusive, no-charge, royalty-free, irrevocable

      (except as stated in this section) patent license to make, have made,

      use, offer to sell, sell, import, and otherwise transfer the Work,

      where such license applies only to those patent claims licensable

      by such Contributor that are necessarily infringed by their

      Contribution(s) alone or by combination of their Contribution(s)

      with the Work to which such Contribution(s) was submitted. If You

      institute patent litigation against any entity (including a

      cross-claim or counterclaim in a lawsuit) alleging that the Work

      or a Contribution incorporated within the Work constitutes direct

      or contributory patent infringement, then any patent licenses

      granted to You under this License for that Work shall terminate

      as of the date such litigation is filed.



   4. Redistribution. You may reproduce and distribute copies of the

      Work or Derivative Works thereof in any medium, with or without

      modifications, and in Source or Object form, provided that You

      meet the following conditions:



      (a) You must give any other recipients of the Work or

          Derivative Works a copy of this License; and



      (b) You must cause any modified files to carry prominent notices

          stating that You changed the files; and



      (c) You must retain, in the Source form of any Derivative Works

          that You distribute, all copyright, patent, trademark, and

          attribution notices from the Source form of the Work,

          excluding those notices that do not pertain to any part of

          the Derivative Works; and



      (d) If the Work includes a "NOTICE" text file as part of its

          distribution, then any Derivative Works that You distribute must

          include a readable copy of the attribution notices contained

          within such NOTICE file, excluding those notices that do not

          pertain to any part of the Derivative Works, in at least one

          of the following places: within a NOTICE text file distributed

          as part of the Derivative Works; within the Source form or

          documentation, if provided along with the Derivative Works; or,

          within a display generated by the Derivative Works, if and

          wherever such third-party notices normally appear. The contents

          of the NOTICE file are for informational purposes only and

          do not modify the License. You may add Your own attribution

          notices within Derivative Works that You distribute, alongside

          or as an addendum to the NOTICE text from the Work, provided

          that such additional attribution notices cannot be construed

          as modifying the License.



      You may add Your own copyright statement to Your modifications and

      may provide additional or different license terms and conditions

      for use, reproduction, or distribution of Your modifications, or

      for any such Derivative Works as a whole, provided Your use,

      reproduction, and distribution of the Work otherwise complies with

      the conditions stated in this License.



   5. Submission of Contributions. Unless You explicitly state otherwise,

      any Contribution intentionally submitted for inclusion in the Work

      by You to the Licensor shall be under the terms and conditions of

      this License, without any additional terms or conditions.

      Notwithstanding the above, nothing herein shall supersede or modify

      the terms of any separate license agreement you may have executed

      with Licensor regarding such Contributions.



   6. Trademarks. This License does not grant permission to use the trade

      names, trademarks, service marks, or product names of the Licensor,

      except as required for reasonable and customary use in describing the

      origin of the Work and reproducing the content of the NOTICE file.



   7. Disclaimer of Warranty. Unless required by applicable law or

      agreed to in writing, Licensor provides the Work (and each

      Contributor provides its Contributions) on an "AS IS" BASIS,

      WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or

      implied, including, without limitation, any warranties or conditions

      of TITLE, NON-INFRINGEMENT, MERCHANTABILITY, or FITNESS FOR A

      PARTICULAR PURPOSE. You are solely responsible for determining the

      appropriateness of using or redistributing the Work and assume any

      risks associated with Your exercise of permissions under this License.



   8. Limitation of Liability. In no event and under no legal theory,

      whether in tort (including negligence), contract, or otherwise,

      unless required by applicable law (such as deliberate and grossly

      negligent acts) or agreed to in writing, shall any Contributor be

      liable to You for damages, including any direct, indirect, special,

      incidental, or consequential damages of any character arising as a

      result of this License or out of the use or inability to use the

      Work (including but not limited to damages for loss of goodwill,

      work stoppage, computer failure or malfunction, or any and all

      other commercial damages or losses), even if such Contributor

      has been advised of the possibility of such damages.



   9. Accepting Warranty or Additional Liability. While redistributing

      the Work or Derivative Works thereof, You may choose to offer,

      and charge a fee for, acceptance of support, warranty, indemnity,

      or other liability obligations and/or rights consistent with this

      License. However, in accepting such obligations, You may act only

      on Your own behalf and on Your sole responsibility, not on behalf

      of any other Contributor, and only if You agree to indemnify,

      defend, and hold each Contributor harmless for any liability

      incurred by, or claims asserted against, such Contributor by reason

      of your accepting any such warranty or additional liability.



   END OF TERMS AND CONDITIONS



   APPENDIX: How to apply the Apache License to your work.



      To apply the Apache License to your work, attach the following

      boilerplate notice, with the fields enclosed by brackets "[]"

      replaced with your own identifying information. (Don't include

      the brackets!)  The text should be enclosed in the appropriate

      comment syntax for the file format. We also recommend that a

      file or class name and description of purpose be included on the

      same "printed page" as the copyright notice for easier

      identification within third-party archives.



   Copyright [yyyy] [name of copyright owner]



   Licensed under the Apache License, Version 2.0 (the "License");

   you may not use this file except in compliance with the License.

   You may obtain a copy of the License at



       http://www.apache.org/licenses/LICENSE-2.0



   Unless required by applicable law or agreed to in writing, software

   distributed under the License is distributed on an "AS IS" BASIS,

   WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.

   See the License for the specific language governing permissions and

   limitations under the License.
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This Font Software is licensed under the SIL Open Font License, Version 1.1.
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-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide

development of collaborative font projects, to support the font creation

efforts of academic and linguistic communities, and to provide a free and

open framework in which fonts may be shared and improved in partnership

with others.



The OFL allows the licensed fonts to be used, studied, modified and

redistributed freely as long as they are not sold by themselves. The

fonts, including any derivative works, can be bundled, embedded, 

redistributed and/or sold with any software provided that any reserved

names are not used by derivative works. The fonts and derivatives,

however, cannot be released under any other type of license. The

requirement for fonts to remain under this license does not apply

to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright

Holder(s) under this license and clearly marked as such. This may

include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the

copyright statement(s).



"Original Version" refers to the collection of Font Software components as

distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting,

or substituting -- in part or in whole -- any of the components of the

Original Version, by changing formats or by porting the Font Software to a

new environment.



"Author" refers to any designer, engineer, programmer, technical

writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining

a copy of the Font Software, to use, study, copy, merge, embed, modify,

redistribute, and sell modified and unmodified copies of the Font

Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components,

in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled,

redistributed and/or sold with any software, provided that each copy

contains the above copyright notice and this license. These can be

included either as stand-alone text files, human-readable headers or

in the appropriate machine-readable metadata fields within text or

binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font

Name(s) unless explicit written permission is granted by the corresponding

Copyright Holder. This restriction only applies to the primary font name as

presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font

Software shall not be used to promote, endorse or advertise any

Modified Version, except to acknowledge the contribution(s) of the

Copyright Holder(s) and the Author(s) or with their explicit written

permission.



5) The Font Software, modified or unmodified, in part or in whole,

must be distributed entirely under this license, and must not be

distributed under any other license. The requirement for fonts to

remain under this license does not apply to any document created

using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are

not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,

EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF

MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT

OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE

COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,

INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL

DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING

FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM

OTHER DEALINGS IN THE FONT SOFTWARE.




Fonts are (c) Bitstream (see below). DejaVu changes are in public domain.

Glyphs imported from Arev fonts are (c) Tavmjong Bah (see below)





Bitstream Vera Fonts Copyright

------------------------------



Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera is

a trademark of Bitstream, Inc.



Permission is hereby granted, free of charge, to any person obtaining a copy

of the fonts accompanying this license ("Fonts") and associated

documentation files (the "Font Software"), to reproduce and distribute the

Font Software, including without limitation the rights to use, copy, merge,

publish, distribute, and/or sell copies of the Font Software, and to permit

persons to whom the Font Software is furnished to do so, subject to the

following conditions:



The above copyright and trademark notices and this permission notice shall

be included in all copies of one or more of the Font Software typefaces.



The Font Software may be modified, altered, or added to, and in particular

the designs of glyphs or characters in the Fonts may be modified and

additional glyphs or characters may be added to the Fonts, only if the fonts

are renamed to names not containing either the words "Bitstream" or the word

"Vera".



This License becomes null and void to the extent applicable to Fonts or Font

Software that has been modified and is distributed under the "Bitstream

Vera" names.



The Font Software may be sold as part of a larger software package but no

copy of one or more of the Font Software typefaces may be sold by itself.



THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS

OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY,

FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT,

TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL BITSTREAM OR THE GNOME

FOUNDATION BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING

ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES,

WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF

THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE

FONT SOFTWARE.



Except as contained in this notice, the names of Gnome, the Gnome

Foundation, and Bitstream Inc., shall not be used in advertising or

otherwise to promote the sale, use or other dealings in this Font Software

without prior written authorization from the Gnome Foundation or Bitstream

Inc., respectively. For further information, contact: fonts at gnome dot

org.



Arev Fonts Copyright

------------------------------



Copyright (c) 2006 by Tavmjong Bah. All Rights Reserved.



Permission is hereby granted, free of charge, to any person obtaining

a copy of the fonts accompanying this license ("Fonts") and

associated documentation files (the "Font Software"), to reproduce

and distribute the modifications to the Bitstream Vera Font Software,

including without limitation the rights to use, copy, merge, publish,

distribute, and/or sell copies of the Font Software, and to permit

persons to whom the Font Software is furnished to do so, subject to

the following conditions:



The above copyright and trademark notices and this permission notice

shall be included in all copies of one or more of the Font Software

typefaces.



The Font Software may be modified, altered, or added to, and in

particular the designs of glyphs or characters in the Fonts may be

modified and additional glyphs or characters may be added to the

Fonts, only if the fonts are renamed to names not containing either

the words "Tavmjong Bah" or the word "Arev".



This License becomes null and void to the extent applicable to Fonts

or Font Software that has been modified and is distributed under the 

"Tavmjong Bah Arev" names.



The Font Software may be sold as part of a larger software package but

no copy of one or more of the Font Software typefaces may be sold by

itself.



THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,

EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF

MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT

OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL

TAVMJONG BAH BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,

INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL

DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING

FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM

OTHER DEALINGS IN THE FONT SOFTWARE.



Except as contained in this notice, the name of Tavmjong Bah shall not

be used in advertising or otherwise to promote the sale, use or other

dealings in this Font Software without prior written authorization

from Tavmjong Bah. For further information, contact: tavmjong @ free

. fr.



TeX Gyre DJV Math

-----------------

Fonts are (c) Bitstream (see below). DejaVu changes are in public domain.



Math extensions done by B. Jackowski, P. Strzelczyk and P. Pianowski

(on behalf of TeX users groups) are in public domain.



Letters imported from Euler Fraktur from AMSfonts are (c) American

Mathematical Society (see below).

Bitstream Vera Fonts Copyright

Copyright (c) 2003 by Bitstream, Inc. All Rights Reserved. Bitstream Vera

is a trademark of Bitstream, Inc.



Permission is hereby granted, free of charge, to any person obtaining a copy

of the fonts accompanying this license (“Fonts”) and associated

documentation

files (the “Font Software”), to reproduce and distribute the Font Software,

including without limitation the rights to use, copy, merge, publish,

distribute,

and/or sell copies of the Font Software, and to permit persons  to whom

the Font Software is furnished to do so, subject to the following

conditions:



The above copyright and trademark notices and this permission notice

shall be

included in all copies of one or more of the Font Software typefaces.



The Font Software may be modified, altered, or added to, and in particular

the designs of glyphs or characters in the Fonts may be modified and

additional

glyphs or characters may be added to the Fonts, only if the fonts are

renamed

to names not containing either the words “Bitstream” or the word “Vera”.



This License becomes null and void to the extent applicable to Fonts or

Font Software

that has been modified and is distributed under the “Bitstream Vera”

names.



The Font Software may be sold as part of a larger software package but

no copy

of one or more of the Font Software typefaces may be sold by itself.



THE FONT SOFTWARE IS PROVIDED “AS IS”, WITHOUT WARRANTY OF ANY KIND, EXPRESS

OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY,

FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT,

TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL BITSTREAM OR THE GNOME

FOUNDATION

BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL,

SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN

ACTION

OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR

INABILITY TO USE

THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.

Except as contained in this notice, the names of GNOME, the GNOME

Foundation,

and Bitstream Inc., shall not be used in advertising or otherwise to promote

the sale, use or other dealings in this Font Software without prior written

authorization from the GNOME Foundation or Bitstream Inc., respectively.

For further information, contact: fonts at gnome dot org.



AMSFonts (v. 2.2) copyright



The PostScript Type 1 implementation of the AMSFonts produced by and

previously distributed by Blue Sky Research and Y&Y, Inc. are now freely

available for general use. This has been accomplished through the

cooperation

of a consortium of scientific publishers with Blue Sky Research and Y&Y.

Members of this consortium include:



Elsevier Science IBM Corporation Society for Industrial and Applied

Mathematics (SIAM) Springer-Verlag American Mathematical Society (AMS)



In order to assure the authenticity of these fonts, copyright will be

held by

the American Mathematical Society. This is not meant to restrict in any way

the legitimate use of the fonts, such as (but not limited to) electronic

distribution of documents containing these fonts, inclusion of these fonts

into other public domain or commercial font collections or computer

applications, use of the outline data to create derivative fonts and/or

faces, etc. However, the AMS does require that the AMS copyright notice be

removed from any derivative versions of the fonts which have been altered in

any way. In addition, to ensure the fidelity of TeX documents using Computer

Modern fonts, Professor Donald Knuth, creator of the Computer Modern faces,

has requested that any alterations which yield different font metrics be

given a different name.



$Id$






