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			Preface

			For about one hundred years ago, it was claimed that Camilla Collett had once said that she had a basic distrust towards religious scriptures. So do we. Following the lead of Camilla Collett, Aasta Hansteen attempted to protest against the way the Church and theologists viewed women; she was fighting to have women permitted to join the church, and to redefine how women were seen and treated. However, more than half of the world’s history is yet to be written. Women need to take control of the writing tools that have always defined us, and the true image of women, out of history. Hence the existence of this book. 

			Stories of the Goddess is built on several years of lectures and workshops both in Norway and abroad. We, the authors, have been working together for a long time trying to bring the other half of history – herstory, to the surface; the half that has been hidden and forgotten for millennia. We believe that hope for the future can change the future.

			Inspired by the great Lithuanian archeologist Marija Gimbutas, we have been doing extensive researched on how to find our most ancient roots as women. This took us on a journey into prehistory. By following the footsteps of the goddesses, we have found several memories of women and goddesses in ancient myths and legends. When we placed this into a historical context, we were left with an image of our past that did not match what we have been taught and told over the years. We discovered that the ancient cultural and religious world is full of leads pointing to a peaceful culture. Once upon a time, the goddess was honored. This, however, raises the question; why were we not already aware of this? Why did we have to search and discover – almost by accident – that such a culture even existed? Why did we not have any traces of it in today’s society? Or were they actually there, hidden, but not entirely forgotten? Slowly but surely, these thoughts developed into a theory, partially thanks to new literature that appeared at exactly the right time. And details turned into pieces of an image that we wanted to share with others. 

			On the edge of the Ice Age’s glacier, we began our search in Norway. Gimbutas passed away before she could follow the traces of the great goddess to Norway. However, the married couple Gunnel and Göran Liljenroth picked up where Gimbutas had left off. With their theories about the hidden goddess Hel, they brought us forward. We also discovered the old goddess culture in the Middle East, and the religion and the encounter with the great goddess Inanna was immense. Our Norwegian heroine is Irmelin Munch, an author who has meant a lot to us, and who has worked tirelessly to change what we believe to be a distortion of myths and legends about women and goddesses within Greek mythology. Anne Magnussen, the filmmaker, has followed Marija Gimbutas’ research through her films and Irmelin Munch’s novels, to the great goddess of Crete. 

			The Stories of a Goddess is divided into chapters consisting of one theoretical part, and one part filled with myths and legends. The stories have been gathered from many different sources, and they have been chosen based on which ones fit the theme of our book. They have been reproduced through a process in which the stories have been processed and orally told to an audience, prior to being written down in our language. The myth of Inanna was discovered on clay tablets in the ancient Sumer and has been translated into both English and Norwegian. We have mostly used the English version. The fact that the story has been written in verses makes it challenging to recount in a personal manner. That is why we have chosen to stay as true to the original text as possible, although it has been slightly altered and shortened. 

			There are a lot of people we would like to thank regarding this book finally having become a reality. We would like to especially thank Patrik Swanstrøm for having given us the opportunity to use parts of his lecture from KvinneAkademiet in this book. Ida Rove, an art student, has drawn several great illustrations. Ida, thank you so much. We would also like to thank Ine for her patience, Matias for his support, and our mothers and fathers for their inspiration.

			We have been lucky enough to have the help and support of so many people along the

			way: friends, neighbors, workshop participants, family, and colleagues, who have read, shared their thoughts and ideas, and encouraged us every step of the way.

			Last but not least, we would like to thank Emilia Publishing for the important support and excellent inputs. Without you, Ingebjørg and Erik, this book would never have existed. 

			 

			Gjøvik/Nesodden September 2008

			Marit Clementz and Ingvild Forbord

		

	
		
			Stories of the Goddess

			A long, long, long time ago

			- before the time of written history - 

			peaceful societies may have existed

			in Europe and the countries surrounding The Mediterranean Sea

			where the highest deity was the Great Goddess.

			These societies enjoyed the life

			that was reborn, year after year.

			Humans were surrounded by the gifts of nature,

			for which they thanked the Great Goddess. 

			No hand was lifted against another

			not against children, women or men.

			Life was sacred.

			 

			They lived in peace with their neighbors

			shared their abundance

			and taught each other about the great mysteries.

			Death was not the end.

			It was the transition to a new life.

			As it was in nature

			so too for the people back then.

			 

			For a long time, these societies flourished – for a long, long, long time.

			They learned that by sowing, they were gifted with new crop

			that some animals could be tamed and share their abundance.

			They developed the art of pottery.

			They carved the very first characters on the jars

			And these symbols spoke of life, death, and new life. 

			 

			These oldest human symbols

			had triangles which represent the wombs of women, where new life was created

			waves representing the water, which gave life

			where all life came from

			like how the child is born from the water of the mother

			and shapes of eggs, from which new life would arise.

			Bird faces were the symbol of the birds

			who would leave at one point during the year

			but would always return.

			Life – death – life.

			The spiral shape of the snake represented the transformation

			that it goes through

			while shedding its skin.

			Life – death – life.

			All life of heaven and on earth was celebrated and worshiped

			because life was sacred.

			 

			For a long time, these societies flourished – for a long, long, long time.

			Life followed the rhythm of the moon

			through 13 periods

			just like a woman’s blood flows 13 times every year.

			Every month and every moon reflected life

			with birth, maturing, passing and return

			with its new moon, full moon, waxing crescent moon, and the 3 dark days.

			 

			There was no duality

			no distinction between man and woman.

			Everyone shared everything with everyone

			just like nature shared its abundance.

			All life was made sacred

			and the Goddess was the force behind it all

			The Creatress of All.

			She was the great transformer

			the one who gave life

			took life

			but who then returned it

			again, and again. 

			 

			We can still hear the whizzle from back then

			before history was written down.

			We recognize it in our bodies

			which follows the power of the moon over the tide.

			We recognize it in the egg of Easter

			which promises new life in spring. 

			We find it again in groves and stone circles

			Where the silence is deeper than elsewhere.

			We recognize it in the different holidays of different religions

			which once symbolized something entirely different

			than what they represent today.

			 

			And we can hear the whizzle from this distant past, hidden and forgotten

			in our fairy tales, folktales, myths, and legends.

			 

			With the words of Marija Gimbutas:

			“For the Goddess gradually withdrew

			to the depths of the forest, or the tops of the mountains

			where she has remained until today

			within belief systems and fairy tales.

			From this followed human alienation

			from the vital roots of the life of the earth.

			The results of this are clear in our society today

			But cycles never stop turning

			and we are now discovering the return of the Goddess from the forests

			and the mountains.

			She brings us hope for the future

			and returns to us our most ancient human roots.”

			Archeologist Marija Gimbutas and Old Europe

			The archeologist Marija Gimbutas is a woman whose research has inspired the authors of this book for many years. She was born in Lithuania in 1921, where she studied several languages in addition to ethnology, linguistics, and archeology. During her time as student, she traveled in her homeland, collecting songs and stories from the oldest women of Lithuania, because she feared that they were at risk of disappearing into oblivion along with them. During the Second World War she escaped to the USA with her family. After receiving recognition as a scientist at Harvard University, she eventually became a professor and Head of The Institute of European Archeology at the University of California, Los Angeles. She later was in charge of and administered five large archeological excavations in the Southeast of Europe. These were archeological excavations from the Neolithic era, from 6500 - 3500 BCE.1 (Before Common Era/Before Christ.)

			Through her excavations and research, Gimbutas discovered that, in what she referred to as Old Europe, a society had existed that had been living peacefully for thousands of years, and where the superior deity was feminine. The discovery of several thousand elaborately created women figures (figurines) had not been taken seriously by archeologists in the past. Male archeologists had interpreted these figurines as pornographic images from the Stone Age! They were found in such large numbers that often the figurines were simply tossed aside. Today, there are about 30 000 miniature figurines from the Neolithic and Paleolithic eras, which stem from 3000 different excavation sites, stretching from Lake Baikal in the east, to the Atlantic Ocean in the west, around the Mediterranean Sea, and from The Black Sea to present day Czech Republic and the south of Poland. The figurines are made from marble, bones, copper, gold, and clay.2

			Thousands of female figurines can be found in the magazines of the archeological museums all around the world. The interpretations of Gimbutas from the excavation findings prove that there once existed a European society where women were highly regarded and possessed the same amount of power as men. She believed that women played a crucial role, both within religion and society, for thousands of years. 

			Many figurines can be more than 20 000 years old, and they are often elaborately created with inscriptions and decorations. They are still being discovered in caves throughout most of Europe today. Women are placed at the center of the cave paintings, and men often surround the women protectively. In the north of Spain and France it was discovered, through layer after layer on the cave floors, that they had been used for an incredibly long time.3 It was also discovered during excavations that the Neanderthals had been living in El Castillo in the north of Spain prior to one of the Ice Ages, more than 188 000 years ago, Anne Baring and Jules Cashford claim in the book titled The Myth of the Goddess.4

			According to Gimbutas, it is the story of the Great Goddess that was recounted in the caves. They were the goddess´ sacred place, and the source of her regenerative powers. The act of entering one of these caves must have been like a journey into the body of the goddess herself. Images of births, nursing, and the dead being returned into the “womb” to be reborn are recurring themes of the Paleolithic time period (approx. year one million to year 10 000 BCE). These themes were also recurring 5000 years later, in the Neolithic era (6500-3500 BCE), and again 5000 years later, during the Bronze Age and the Iron Age. In the western world, these rituals have been passed onto the Virgin Mary. 

			Today women still travel to the old caves of the goddesses in Cyprus to light candles prior to going to the church built on top of the caves. Here, they light candles for the Virgin Mary. Several of the caves in Crete are tied to mythology, and amongst them is the cave where Rhea supposedly gave birth to Zeus. The women here also visit the caves of the goddesses to light candles, and to make offerings of milk and honey prior to and for births, and for children and grandchildren. This is a ritual that usually takes place prior to going to church, and in Crete the churches are often built on top of or close to the caves. These birthing caves can be found all over the world, including Norway. 

			The term “the Great Goddess” is often used synonymously with Earth Goddess, Mother goddess, and Mother Earth. As long as the goddesses are always associated with the physical, the earth, sexuality, and fertility, women will be too. Therefore, we believe it is about time that we take a closer look at exactly what and who the goddesses were. The descriptions of goddesses have been passed on to us from male poets and scientists. However, according to certain scientists, the Great Goddess actually covers something far wider than merely maternal and fertility aspects. The Great Goddess also possesses the power as the great creator of both life and death. She is the great transformer, who rules over every phase of life and fate itself. She is independent, strong, and powerful, and she rules without a male god at her side. 

			V is for Venusberg

			Marija Gimbutas was the first archeologist who presented a deeper investigation of the prehistoric use of European symbols and provided us with an alternative to the androcentric5 (centered on or dominated by males, often oppressive towards females) point of view. According to her the female sculptures from the Neolithic or Paleolithic eras were not created as a source of erotic stimulus for men. They were created as images representing the holy source of and the mysterious cycles of life, expressed through the female form (which she referred to as “the goddess”). Gimbutas emphasized that this concept of God was not limited to fertility or motherhood, but rather had a wide range of functions and representations. The goddess might have been regarded as the creator of the cosmos (a cosmogonic concept of God). This can also be found in more recent myths, where the Ancient Goddess gives birth to the sky, stars, earth, and water. 

			Gimbutas believes that women played a central role in both religion and society itself in Old Europe. Her interpretations of several excavation findings prove that societies existed in which women had a high status, and the same power as men. These egalitarian and peaceful societies existed for thousands of years, and one can find traces of them all over Europe, including France, former Yugoslavia, Bulgaria, Romania, Spain, Malta, Greece, Turkey, etc. Gimbutas believes that the goddess was honored in several different manifestations. She interprets the enormous amount and wide range of female figurines as an expression of how central and crucial the role of the female was in several myths and rituals, and that women´s participation in the cultural life was highly important. According to Gimbutas, “the goddess” is an entity consisting of all life and all the force of nature and can therefore be seen as a metaphor for the powers of the earth. 
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			The Skorba Goddess. Found in the Skorba temple, Mgarr, Malta. (4100 BCE.)

			 

			In all her manifestations, the goddess was a symbol of the unity of all life in nature.

			Her power was in the water and in the stone, in burial chambers and caves, in animals and birds, snakes and fish, fields, trees and flowers. This culture benefited greatly from the natural wonders of this world. The people who worshiped her did not produce lethal weapons, nor did they build fortresses at unavailable grounds. Instead, they built beautiful burial shrines, temples, comfortable houses in medium sized villages; they created exquisite ceramics and other types of art. These societies existed in Europe during a time that was overflowing with creativity and stability. It was a time without strife and without struggle. Their culture was one where art held a great significance, Gimbutas says. 

			In the book titled The Language of the Goddess (1991), Gimbutas reviews the images and symbols related to the religion of the Great Goddess in Old Europe. She interpreted symbols and pictures on the jars and figurines that were found in excavations around Europe, and in the Near East. The goddess as the creating lifeforce was often portrayed in the abstract shape of a triangle, which was a symbol for the female Venusberg and uterus. This might have been used for as long as 300 000 years. A graveyard from the year 18- to 16 000 BCE was discovered far east in Siberia. In this graveyard, several goddess figurines made from mammoth bones were discovered, ranging from 3,2 to 13,3 cm in height. The similarities between the goddess figurines indicates that there must have been a coherent religious structure stretching from the south of Europe, all the way to Siberia. The resemblance of the symbols discovered over such a vast part of Europe and Asia indicates that the triangle, for example, was so common that it could be recognized anywhere. 

			Many of the goddess figurines have an obvious connection to birds; they are wearing bird masks or beaks and have large eyes. Gimbutas refer to them as bird goddesses. Birds symbolize immortality, as they disappear during the fall, only to return every spring. The goddess is connected to several types of birds, and amongst these are owls, cuckoos, hawks, and doves. Both the Goddess Aphrodite and the Goddess Hera, as well as our very own Goddess Freya, appear as birds. The two former appear as doves, while the latter - Freya - most often appear as a falcon. 

			The egg is a powerful symbol of rebirth; the sign that the world is reborn, time and time again. Eggs often have a connection to water in these early decorations. Water is also inextricably linked to the life-giving function of the goddess. The water of life in this context is associated with amniotic fluid (fetal water), in which life is created. Springs, rivers, and wells therefore have a direct link to the goddess and her healing powers. The shape of the water’s waves (the zigzag movements, or so-called chevrons) are depicted on a countless number of figurines in the shape of ducks and bird goddesses, which implies that the cosmic womb was seen as the source of life. The eyes of the goddess are also important symbols. They are large, all-seeing, and they have been drawn with water streaming from them, as well as and/or being shaped like the sun.

			Findings also indicate that the goddess had ties to spinning (cf. the Norns in Norse Mythology, the three Goddesses of Fate who weaved a thread of life for each child that was born), weaving and metallurgy. Figurines richly decorated with copper have been found, and the goddesses’ connection to metalwork is still very much alive, especially in Lithuanian mythological 

			songs. Music is also tied to the goddess through musical instruments, which were decorated with the signs and symbols of the goddess. 

			The Great Goddess was also expressed through the snake. The snake was considered a symbol of immortality due to how it sheds its skin, and how it awakens from its hibernation in the spring. The snake represents lifeforce and is associated with the spiral that can be found in nature as a basic, life-giving form. Examples of this include snail shells and fern leaves. The snake is connected to the goddess by figurines that portray a “snake goddess”. The most famous snake goddess possibly stems from Knossos, Crete, holding a snake in each hand. Another common portrayal is a snake’s head on a goddess’ body, snakes instead of arms, or the goddess being decorated with snakes, or symbols representing the snake.

			Frogs and toads can also symbolize the goddesses, as they are symbols of renewal and fertility. The fish is one of the oldest symbols for the womb of the goddess, as it is a symbol of creation, a symbol of the beginning of life. 

			A buck is also a central animal in the earliest agricultural communities, and many figurines in the shape of bucks have been found among the goddess´ symbols. The buck might have been a sacred animal for the goddess during the Bronze Age. The same goes for the bear, which is connected to being a mother, cf. the meaning of the English word “bear”, which means both the animal, as well as the act of bearing. “The bear is often seen with the birthing goddess, likely because the sow gives birth to her cubs in her winter den, as the rest of her life functions are at a minimum in order to face the spring with new life and new babies,” Olav Nøkling writes in Guds Beste Menn – og Gudinnens døtre. (God´s best men and the Goddess´ daughters. 2007)6 Bear figurines carved with the symbols of the goddess have also been discovered.
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			The crescent moon

			 

			The cow and the oof the goddess. If we look at the skull and horns of these two animals from the front, they resemble the female reproductive organs: the womb, fallopian tubes, and ovaries. The cow and the ox therefore symbolize rebirth and renewal, a swift transition from death to life. They are also closely tied to the water: for example, river gods are usually portrayed as a cow or an ox. Bees and butterflies are similarly tied to transitions and transformations. The skulls and horns of cows and oxen were often found in the fields, dripping with honey, due to bees having taken up residence in the horns, hence the term “the cornucopia”. The bee, the cow and the moon are all elements related to rebirth. The bees were regarded as the resurrected cow. The crescent moon, the V-sign, the snakebird/double ax, and the pattern of waves are painted or carved into cow figurines. The head and the horns of both the cow and the bull, bees, and honey are therefore symbols of the goddess. 

			 

			Catal Hüyük is located in the east of Turkey. There used to be an agricultural society in this location about 7000 years ago.

			This is one of the goddess cultures Marija Gimbutas refers to. A significant number of horns from both cows and oxen have been found here. The places of worship were often decorated with horns, as were the fireplaces. The horns were seen as the crescent moon, and the moon was of course, a symbol of the goddess.

			On the peaceful goddess island of Crete, where the goddess culture and goddess religion survived for a far longer time than in any of the other countries surrounding the Mediterranean Sea, horns are viewed as a symbol of the earth’s regenerative powers. In the Knossos Palace in Crete, tourists in the present day are being greeted by the horn. Horns are used to decorate all parts of the palace, and there are even images of horns with plants growing out of them.

			The goddess is often portrayed as being closely connected to the moon. In several cultures, including our own, she is connected both to the sun and the moon, both to heaven and earth. The influence of the moon can also be discovered in languages. “Mene” is Greek for moon, “mensis” is Latin for month, and “mensura” is Latin for measurements. The terms “menstruation” and “menstrual cycles” are derived from these words. The length of the day was measured by the movements of the sun. The phases of the moon made it possible to measure longer periods of time. Every part of nature was the Great Goddess for these early peoples. The phases of the moon became phases of life - the new moon represented the young woman, the full moon represented the pregnant woman; when the moon was black, it represented the old woman whose light was hidden inside her. Darkness was not the opposite of light, nor was death the opposite of life - it was rather an aspect of the Great Goddess. 
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			Horns from Knossos Palace in Crete

			 

			There have been many findings related to the Triple Goddess. Everything in existence was an expression of the goddess, and everything was therefore connected to her. Life on earth is in constant transformation. Just like the seasons changed from birth, maturing, death and new life, as were the three phases of the moon - new, full, and waxing crescent. This was also reflected in the goddess as the young woman, the mature woman, and the old, wise woman: the holy trinity. The inner forces of nature that created regeneration secured the existence of immortality. 

			The number three – three lines, three snakes, three circles – often appear on goddess figurines and in other types of art, and they are usually surrounded by spirals and eggs, as well as a connection between heaven and earth. These triple symbols are tied to the triple goddess, which occur as early as approx. year 15 000-8 500 BEC. We recognize the Norns, the three goddesses of fate, goddesses of life and death, and other triple goddesses, such as the Celtic goddesses Nimüe, Morgana and Dindrane. The number three also recurs in graves, and it appears to symbolize the goddess as the deity that possesses the three sources of life that are necessary for renewal: birth, death, and new life. 
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			Snake goddess from Crete. Petsafas; 2100 - 1800 BEC.

			III. Made with coal and marker by Ida Rove (2007)

			from Marija Gimbutas’ “The language of the goddess”.

			 

			The Great Goddess appears to have three main functions: giver of life, transformer, and bringer of death. “The goddess gives life, protects life, but is also in charge of death and renewal”, Nøkling says.7 Fertility and sexuality originally had very little to do with the Great Goddess. This occurred much later, simultaneously with the appearance of the agricultural society, when the fertility of the earth became a concern. The goddess was the creator of life – she was not a venus, a beauty, or the wife of male gods. To refer to the goddess as a mother goddess is actually a misinterpretation. The Great Goddess was All. She was the creator and the queen of heaven, earth, and the underworld. There are no traces of any male deities from any of these time periods, Gimbutas says. The Great Goddess appears to be the sole creator and giver of life. 

			What happened to these peaceful societies?

			In her so-called Kurgan hypothesis, Gimbutas describes a collision of cultures due to the immigration of an Indo-European people from the Black Sea (Kurgan) to Old Europe. This immigration lasted for several thousand years and was divided into three large immigration waves (4000-3500, 3500-3000, and 3000-2500 BCE). These were alien horsemen, who brought with them entirely different religious symbols than those of Old Europe. They also brought a punishing male god of war, who resided on tall mountains. The ancient communities of Europe built their cities on plains and near rivers. These settlements have been interpreted as societies having no enemies and that they were living in peace. The new god had weapons, which was unfamiliar in Old Europe. They built their cities on mountain tops and at great heights as a way of ensuring that they could easily protect themselves against enemies. 

			These immigrations led to a gradual fusion of two very different symbolic systems. Fundamental changes in language, economy, social structure, and religious beliefs followed for the peaceful societies of Old Europe. The stable and matricentric (the mother is the center of the family) cultures from Neolithic Europe gradually began to shift into a society with a patriarchal structure and dominance. 

			The result of this encounter, which was surely a dramatic experience for the European people, can be clearly seen in the religious expression. The collision of the Old European culture and the unfamiliar Indo-European culture led to the dethronation of the goddess. The temples and the holy symbols disappear, and there is a drastic reduction of religious images within visual art. This development first started in eastern Europe, and then gradually spread all throughout central Europe. However, the sacred images and symbols of Old Europe were never completely destroyed, Gimbutas says. These extremely persistent symbols of human history have been implanted far too deeply within the human psyche to be completely forgotten. The only way they could have been completely erased would have been to eradicate the entire female population. The religion of the goddesses went underground, both directly and indirectly. Some of the old traditions, especially those connected to birth, death, and rituals for the earth’s fertility, have been kept alive to our present day, with very few alterations. As previously mentioned, women in Crete still visit the ancient goddess caves beneath the churches, giving offerings of milk and honey in order to ensure a good life for themselves, and the people close to them. 

			There is a wealth of literature on the prehistoric and prepatriarchal goddess today. The way we consider our early history has changed. The Paleolithic society is no longer necessarily viewed as a society dominated by male hunters, but rather by female gatherers, who were – at the very least – equally important in order for a family to survive. Recent research also claim that the women were responsible for providing approximately 80 % of a society’s food. Women were also hunters, and men gatherers.8

			Based on the research of Gimbutas and other anthropologists on women and power, it is easy to picture a society during the Neolithic period in which women had a crucial role within agriculture, the production of clothes, pottery, and other technological advances. Based on the possible importance of women within societal production, as well as the widespread use of goddess symbols, it is not unreasonable to draw the conclusion that women created and held decisive roles in the Neolithic culture and religion.9

			Although researchers disagree on the details of Gimbutas’ theories, they agree on certain aspects. There is a general consensus that a Great Goddess manifested in different forms actually existed. This implies that there was no polytheistic religion with several gods, but rather one goddess or the Great Goddess, who was the giver of all life. The goddess was a central figure within the prehistoric cultures of Europe, as well as the other countries surrounding the Mediterranean. Religion centered around women to the extent that women held important roles within the culture, and theology and mythology were based on the religious experiences of women.10 This has serious consequences for how we view the situation of women today.

			Women and nature

			For a woman born and raised in a male-dominated world, there is a deep-seated understanding that women are closely connected to nature, whereas men are closely connected to culture. Women have been associated with chaos and irrationality, while men have been associated with order, logic, and rationality.

			The American feminist and theologist Rosemary Radford Ruther believe that the androcentric language within christian traditions is related to the dualistic and hierarchical humanity that christianity inherited from the world of antiquity. This is where the contrast between soul, spirit, rationality, and transcendence on one hand, and body, nature and the material world and immanence on the other hand, stems from.11 God is placed on one side, while the world is placed on the other. The distinction between male and female is a principle that is fundamentally important. Everything is based on gender and can be divided into what is masculine and what is feminine. The masculine principle is anything that is effective and decisive in relation to the creation of life, while the feminine is passive and inactive. This tradition is directly misogynistic. The Pythagoreans (500 BCE) developed a theoretical and universal explanation on why women are necessarily and naturally inferior to men.12 The result of this was the creation of the opposite pair (the dichotomy) of nature-culture, where the woman is associated with nature, whereas the man is associated with culture. Therefore, nature (and the woman) needs to be managed, due to the fact that it (she) is chaotic and erratic.13

			We can also find the old way of considering women and goddesses reverberated in psychology. Carl Gustav Jung put a great emphasis on integrating the masculine and feminine aspects in the human being. However, the feminine is associated with the unconscious, the irrational, dark and primitive stage of the development of consciousness in his research, as well as in the research of his successors. The masculine represents consciousness, rationality, and an enlightened ego. In these theories, the goddess becomes the symbol of the subconscious feminine. The light – the masculine – must enlighten the dark – the feminine.14

			The American cultural anthropologist Sherry Ortner published an important article in 1974, titled Is Female to Male as Nature is to Culture? In this article, she explains the significant attitude that devalues the status of women to having a close connection to nature, while men are associated with culture and the “superior” human activities. Although she concludes that this pattern has been culturally constructed, the work of “raising” the status of women to the same level of importance as that of men is described as challenging. This is largely due to women’s biology and the well-established male dominance. During this same period of time, feminists started focusing on the positive aspects of the female body. The female body and the cycles of the earth were celebrated. This was, and still is, criticized by other feminists, as this led to focus being directed towards women’s essential, congenital, and immutable biological characteristics, as opposed to cultural and social oppression mechanisms. Even Marija Gimbutas was criticized for predominantly connecting women to nature, due to how she focused on the goddess as a force of nature. Certain feminists ask if this, once again, reduces women to nature – irrational, chaotic, and erratic. However, is nature really chaotic, irrational, and erratic; is it not actually a highly developed, intelligent system? If one considers this point of view, the goddess can actually be seen and understood as a highly developed, intelligent deity.15

			For 2000 years the christians have been praying to a dying man on a cross. The main focus in every major religion has been on life after death. This is what we are meant to strive for and look forward to, because only in life after death can we be truly happy. However, the goddess teaches us that we should rejoice in our lives as they are, here and now: of children being born, every part of nature being reborn, time and time again. According to the religion of the goddess, all life is sacred. 

			The knowledge of the prehistoric goddess can give us hope for a better world and a better future. Gimbutas claims that we cannot excuse war and destruction by implying that the destructive is an inherent human trait. Through her research, Gimbutas attempts to show that the western cultural image, in which the woman is seen as the second and inferior sex, is not consistent with the image we get through findings that stem from prehistoric societies around Europe. Gimbutas’ theories about a peaceful and egalitarian Europe represent a breakthrough for many women, because it provides us with a new story regarding humanity’s history.

			Women are not inferior to men due to biological necessity. We can no longer refer to history and claim that humans have always been at war with each other, and therefore draw the conclusion that there is no possibility and hope for change. We do not have to silently accept a world where humans kill each other and destroy nature and culture, a world where little girls suffer genital mutilation, women and children are abducted, tortured, raped, and sold as sex slaves. If there was a time in which we lived together in peace, if women were once seen as sacred – just like all life is sacred – then this can happen again. For many women, meeting the goddess is like getting half of their lives back. A half that was hidden and forgotten, concealed from both women and the world itself. If the feminine values in which the child was seen as and placed in the center of society, where the joy of life in this world was viewed as having the highest value, and where the gifts of nature are shared and celebrated, led to peace in prehistoric societies, then it is definitely possible for this to occur once again. Both in the present time, as well as in the future. 

			Women and religion

			The feminist criticism of religion began in the 1970’s and was triggered by a reinterpretation of a biblical statement related to women’s inferiority, and the demands for women to submit to men. Feminists therefore began searching through the history of religion, looking for positive and constructive alternatives to what they believed to be an androcentric theology. They believed that christianity, judaism and islam had not recognized and incorporated the presence and experiences of women. The ethics of the major religions all claim to care about social justice, inner value, and the essential equality of all humans. However, these ideas appear to have a very small impact on how women are seen and treated as part of a society. The interpretations of scriptures and rituals reflect the social position women possessed during a particular historical period, during which the holy scriptures were written. Many holy scriptures therefore assign women with a low social status, but why should these scriptures be used to legitimize and excuse the oppression of women in our present time? This is a question feminist theologists, as well as everyone else interested in the goddess, ask themselves.16

			For the past 45 years, a large amount of literature has been published which challenges the androcentric view within anthropology, archeology, history, and religion. The study of gender has led to new analyses of the socially constructed differences between women and men. The myth surrounding the universal patriarchy is being challenged. Women who work with and study religion have begun to question the interpretation of sacred texts and have even suggested new interpretations. They have shown how an elite consisting solely of men have decided which religious texts are legitimate, and the methods of which one is meant to relate to these texts. Different interpretations, perspectives and ethics are especially obvious in the study of religions. The attempts of feminist scientists of religion to recapture religion on behalf of women, is conditioned by the belief that women have different experiences of life than those of men. They also believe that the knowledge of women’s experiences is necessary to ensure that women will also become a significant part of human history.17

			Feminists are working on showing how many religions have been formed, written, and studied in an androcentric manner. They are now reading inherited sources with “gender-sensitive hermeneutics”, according to June O’Connor, professor of religion,18 or what catholic feminist theologist, professor Elisabeth Schüssler Fiorenza19 refers to as “hermeneutics of feminist suspicion”.20 The religious role and status of women has occasionally – although rarely – been studied by male scientists in the past, but today we see women researching women. This gender-sensitive hermeneutics of suspicion has, according to June O’Connor, several aspects: the suspicion is first and foremost related to the inherited sources, given the androcentric context in which they were written. Here, the goal has been to reconstruct and reclaim the lives and stories of women, and gain insight into the lives of the women who never got to speak within their own culture. But, as well as correcting, this feminist research also wishes to contribute to transforming general claims regarding what carries universal human validity.21

			In jewish and christian traditions, we are faced with male images, metaphors, and language. Many women find it difficult to relate to a male image of god, and therefore search for religious symbols they can identify with. Although few people still believe god to be a grandpa who lives in heaven, images still tend to live on. One can refer to god as a spirit, but still picture this spirit as a “he”. Religions are permeated with male language, which results in women feeling alienated and forgotten. The lives and experiences of women are not even close to being adequately reflected, and a lot of women therefore feel excluded by this masculine language of god/god-language.22

			It is not easy for women to try to change the images and words in the scriptures to get a better sense of closeness in the religious languages. For instance, it is not easy when psalms are being sung in church. “Almighty God and the Father of love”, “All is in the fatherly hand of God”, “One God and the Father of all”, “The word of God is our inheritance”.23 (“Rise up, O Men of God”, “Men and children everywhere”, “Faith of Our Fathers” (examples from Norwegian psalms and from Goldenberg, 1979) Some of us have tried to say “Our Mother, who art in heaven”. However, such attempts to use the recipe of “Add women and stir!” (well-known phrase, unknown origin) – fails to solve the basic problem women face in relation to their alienation within religions.24
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