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      Californication Red Hot Chili Peppers

      It was in the first quarter of the year 2000 that I began my true exploration into the world of rock music. I was 14 years old, and having only been accustomed to a bit of Bon Jovi, Guns ‘N’ Roses and Manic Street Preachers, I soon became fascinated with the nu metal movement. Overnight, or so it seemed, this adoptive sub-genre of sorts became such a hot topic of debate, and it was literally everywhere.

      
        
        For hours on end, I would sit in front of the TV watching Kerrang!, taking in music video after music video from Deftones, Korn, Limp Bizkit, Slipknot and so many others. It was all so different, yet it all felt the same in a strange way – this diverse array of artists playing their own forms of metal that was often void of any tradition at all. I was, nonetheless, utterly captivated. Kerrang! promoted nu metal like crazy – it was the ‘in thing’ after all, but every so often, the channel would play videos outside of that realm. Black Sabbath, Iron Maiden, Metallica, Mötley Crüe – all stalwarts of heavy metal in one form or another. Ramones, Green Day and The Offspring were there to keep punk rock alive, while Nirvana, Pearl Jam, Alice in Chains and the Smashing Pumpkins were for lovers of grunge and those who were still struggling to come to terms with the scene’s quietus. In 1997, the British girl group All Saints released a double A-side single featuring a cover of Labelle’s ‘Lady Marmalade’ and a second cover of a song titled ‘Under The Bridge’. I remember hearing the latter on the radio at the time and being a bit of a pop fan before moving over to the dark side; I quite liked the song. I’m pretty sure I even bought the CD single. Three years later, via Kerrang!, I was first introduced to the Red Hot Chili Peppers. The video that came on to showcase the band to me was, of course, ‘Under The Bridge’. I thought they were covering All Saints, to begin with, but I quickly realised the Chilis version was better, more powerful and painfully genuine. ‘Give It Away’ was also played from time to time, and then followed the videos for ‘Scar Tissue’ and ‘Californication’, given frequent rotation, day after day. Out of the five songs released as singles from Californication, these were the two that had the most traction in the UK.

      

      

      At some point, a friend of mine bought the Californication album on CD. Then I borrowed it and I never gave it back. For a lover of the multifarious nature of nu metal, I was struck by the Red Hot Chili Peppers’ ability to mix things up so much, from the funk-ridden exploits of ‘Get On Top’ and ‘I Like Dirt’ to the all-out rock drive of ‘Around The World’ and ‘Parallel Universe’ to the melodic progressions of ‘Scar Tissue’ and ‘Otherside’ – most of the time, the songs sharing harsh truths and honest reflections. Californication was my summer album for 2000, and it didn’t matter that I was 12 months late to the party. I temporarily moved away from my trusted nu metal – my eyes opened to alternative rock built around finding inner peace and musical serenity. I didn’t know it back then, but Californication would go on to be considered one of rock’s greatest comeback albums and one that would turn around the fortunes of the Red Hot Chili Peppers – all I knew was that it was a great fucking record.

      Many consider Blood Sugar Sex Magik to be the band’s best LP, and By The Way gets a similar amount of love, but Californication will forever be mine. It doesn’t always have to be the one that sells the most copies (in this instance, Californication did) or has the best set of songs, but it can sometimes simply be how that album makes you feel, how those lush guitar melodies strike a chord with you, how the lyrics hit differently or how a chorus makes you want to shout it from the rooftops. For a band in disarray in the early part of 1998, for the Red Hot Chili Peppers to be able to return with an album such as Californication was brave and inspiring. They even deviated into experimenting with new sounds and styles, but they did it all without ever losing their true identity.

      The Chilis have multiple classic albums in their discography, but Californication offers the most intriguing narrative for a book. When the opportunity arose, I jumped at the chance to pay tribute to an album that is easily in my top ten of all time. But as well as paying tribute, I also wanted to evaluate and reprimand where needed because the album is not perfect by any stretch of the imagination. It has been a lot of fun digging deeper into the album than I ever had before while spinning and streaming the songs more or less on repeat for the last six months or so.

      At one point or another, haven’t we all dreamed of Californication?

      Matt Karpe

    

  


  
    
      
        
          
          

          
            Introduction

          

        

      

    

    
      In August 2007, a TV series by the name of Californication premiered on the Showtime network. Starring The X-Files icon David Duchovny as the mercurial Hank Moody, the series followed the ups and downs of a self-loathing writer, drunk and fuck-anything-with-a-pulse kind of guy. Duchovny’s portrayal of Moody was based on the great lowlife poet and author Charles Bukowski, whose famed works include the novels Post Office and Ham On Rye, who also shared a similar disdain for the city that gave him so much – Los Angeles.

      The series ran for seven seasons before bowing out in 2014, and it also presented a strong focus on music. Rick Springfield, Marilyn Manson and the Wu-Tang Clan’s RZA all made guest appearances in one season or another, while the show frequently used famous song and album titles for its episode headings. Some of Moody’s best-sellers even bore the names of classic records, and while there never appeared to be a threat of being sued for plagiarism, it took some balls to name three of his books after some of Slayer’s greatest offerings – South Of Heaven, Seasons In The Abyss and God Hates Us All.

      Nine years before the TV show came the Red Hot Chili Peppers’ seventh studio album, titled Californication, and it wasn’t a great surprise when, in November 2007, the LA quartet filed a lawsuit against Showtime and the show’s producers for Federal Trademark Infringement. The Chilis took exception to their album title being used in a way to compete against the band and for others to profit while also sharing concerns that fans may have been misled into thinking the show had something to do with the quartet. Showtime were ultimately able to avoid the suit by successfully proving the ‘Californication’ term dated as far back as the late 1960s, where it was used to blame the ‘mindless development’ of California for issues arising in communities around such states as Colorado and Oregon. Those who had abandoned the Golden State were also chastised for wanting to move to quieter areas, of which some were then considered by locals to have been ‘Californicated’.

      If the TV show supplied an overwhelmingly visual portrayal of California’s belligerent underbelly, where drink and drugs seemingly go hand in hand, and Hollywood does its best to shatter the dreams of the young and hopeful, the Red Hot Chili Peppers had delivered their masterful soundtrack some eight years prior. Fraught, scathing, tempestuous and led by the sensational centrepiece that is the album’s title track, the selection of songs found on Californication also displays an abundance of honesty and introspection. For a band who had often been accused of not taking their craft seriously at that point, where their funk and punk rock hybrid was more about having fun and getting laid in their early days, Californication found the Red Hot Chili Peppers at a creative peak. The band members had each battled demons along the way, but as a collective, Anthony Kiedis, John Frusciante, Michal ‘Flea’ Balzary and Chad Smith were able to take their pain and suffering and pour it into a breathtaking and predominantly mature set of songs – all of which were made up of delicious melodies, pristine guitar work, throbbing bass, inspired drumming and rounded off by some of Kiedis’ greatest lyricism.

      The album isn’t entirely shrouded in doom and gloom, though, and there is still a lot of fun packed into the 15 songs making up the official tracklisting. This was a new style of Red Hot Chili Peppers, though, and some were surprised to find that the band’s customary funk rock approach had been set aside in favour of more mellow arrangements. But in the long run, it would prove to be the making of both the record and the band that created it. In early 1998, there were strong possibilities that the Red Hot Chili Peppers may even disband, but a year later, a revitalised quartet were beginning a new chapter, and from there on, they would never look back. This is the story of Californication.
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