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      First off, my heartfelt thanks go out to Stephen Lambe for bestowing upon me this dream assignment for a lifelong Genesis fan – that of exploring the early output of one of that band’s most precociously talented original members: Anthony Phillips. I’d also like to say Arigato to Saeki iitsuka in Japan for aiding me in this project via the excellent service provided by Japazon. Many thanks, as always, to my old friend and bandmate Tim Scott for support and encouragement. Special love and thanks to my beautiful wife, Radiance, and to my wider family for their constant support during the writing of this book.

      During my research, the following sources have proved invaluable: the fine website anthonyphillips.co.uk is packed with interesting information on Ant’s career and musical output; Alan Hewitt’s website twronline.net has, for many years, been a mine of information on Ant and all things Genesis; the website loudersound.com also contained some useful articles on Ant and, of course, the wonderful Anthony Phillips CD box sets issued by Esoteric Records were central to this project, as they include additional music, much of it previously unreleased, recorded during the pre-1991 period of Ant’s canon, which is covered in this book. These box sets all include copiously detailed sleeve notes and recording data lovingly collated by Jonathan Dann.

      The following books were also useful reference points for Ant’s early life and his period with Genesis: I Know What I Like – Armando Gallo (D.I.Y. Books, 1980); Genesis: On Track – Stuart Macfarlane (Sonicbond Publishing, 2022); The Living Years – Mike Rutherford (Constable, 2014); My Book Of Genesis – Richard Macphail (Wymar Publishing, 2018); The Songs Of Genesis – Steve Aldous (McFarland & Co, 2020) and, of course, the indispensable Genesis tome, Chapter And Verse – the story of Genesis, as told in the band’s words and edited by Philip Dodd (Weidenfeld & Nicolson, Orion Books, 2007) – all these books are heartily recommended to readers with an interest in all things Genesis-related.

      In this book, I’ve covered Ant’s original album releases over the period 1977 to 1990 but have also included other recordings taped in this era – that were made available after this period – via the bonus discs Private Parts & Extra Pieces and Private Parts & Extra Pieces II, included with the Esoteric Records rereleases of Ant’s earlier Private Parts & Pieces albums. Also covered is the excellent Esoteric Records 2022 release Archive Collection Volume I & Volume II, featuring many outtakes from Ant’s 1977 to 1990 canon of music.

      As I was working on the final chapters of this book, the sad news broke of the passing of Richard Macphail. He was, of course, lead vocalist with Ant’s pre-Genesis Charterhouse band, The Anon, as well as Genesis’ chief cook and bottle washer during their vital formative period at Christmas Cottage and their faithful road manager between 1969 and 1973. Without Richard, it’s doubtful whether Genesis would’ve gone on to their celebrated later achievements, especially in the wake of Ant’s departure from the group in July 1970, when it was only Richard’s constant encouragement and optimism that persuaded them to carry on. All Genesis fans owe him a huge debt of gratitude and I personally remember him well from those early Genesis gigs that I was lucky enough to attend. I would, therefore, like to dedicate this book to the memory of Richard Macphail (1950 – 2024).
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      Born on 23 December 1951, Anthony Phillips spent his earliest years growing up in the London Borough of Putney until he was packed off to prep school at eight years old. To be suddenly marooned at St Edmunds School, located at Hindhead, in the depths of rural Surrey and far from his parents seemed, to the quiet youngster, a draconian experience to endure. Ant has compared it to being stuck in a horror movie or a POW camp! However, with impressive resolve, he soon buckled down and dug deep to survive this daunting childhood experience. Music only became a passion to him with the advent of The Beatles, at which point he took to the guitar with gusto, inspired by The Shadows’ guitarist Hank Marvin. Thankfully, Ant’s parents were fully supportive of his musical ambitions, ensuring that he was soon equipped with a Fender Stratocaster electric guitar and a Vox AC30 amplifier, gear of this quality being a rare thing for a soon-to-be-teen back in those days! He also undertook a series of lessons on guitar basics from another of his early musical heroes, classical guitarist Dave Channon. With his new school buddy, Rivers Job (whose surname was pronounced as Jobe), who was already the proud owner of a Fender Precision bass guitar, Ant formed his first band, which came together in 1964 and rejoiced under the name of The Spiders. Copying Beatles tunes provided a good musical grounding for the young band.

      Later that year, Rivers Job was relocated to Charterhouse Public School near Godalming, a town situated 11 miles northeast of Hindhead on the A3. At 13 years old, Ant followed suit, being inducted into Charterhouse in April 1965 to be once again reunited with his bass-playing pal. The pair of them soon became part of a new band, The Anon, along with Rob Tyrell on drums and Richard Macphail on vocals. This new outfit were also soon joined by Charterhouse rebel Mike Rutherford, initially playing rhythm guitar on a Rickenbacker six-string borrowed from school friend John Alexander. The first significant gig for The Anon took place on Thursday 16 December 1965 at the Charterhouse ‘School Entertainment’ multi-media event, held in the school hall. With seven bands on the bill, The Anon only had a three-song set, showing a heavy reliance on The Rolling Stones’ Out Of Our Heads album. Shortly before the curtain was due to go up, a potential disaster was narrowly averted when it transpired that Mike Rutherford had no guitar lead and a mad scramble ensued to furnish him with one before the curtain rose. Happily, The Anon duly dispatched an enthusiastic set, consisting of ‘We’ve Got A Good Thing Going’, Chuck Berry’s ‘Talkin’ ‘Bout You’ and the well-covered deep soul classic ‘That’s How Strong My Love Is’, all previously covered by The Rolling Stones. Meanwhile, Ant was having a bash at writing his own songs, and in the spring of 1966, The Anon decided to record a demo of Ant’s new song, ‘Pennsylvania Flickhouse’. This demo would see the light of day 56 years later when Esoteric Records issued the Anthony Phillips compilation The Archive Collection Volume I & Volume II in 2022 (see later chapter). For the demo session, the band cajoled Ant’s mum into transporting their gear in her Mercedes while the band travelled by bus to record at Tony Pike Sound Studios in Dryburgh Road, Putney.

      The Charterhouse end-of-term concert in July 1966 proved to be a watershed moment for Ant when The Anon performed with fellow Charterhouse band, The Garden Wall. This latter aggregation included older pupils Peter Gabriel on vocals and Tony Banks on piano, along with trumpeter Johnny Trapman and drummer Chris Stewart. To bolster up their sound, The Garden Wall, who were performing first, invited Ant on guitar and Rivers Job on bass to join them for the set. The Anon, who were headlining the school concert, followed next and started off well with covers of The Beatles’ ‘Drive My Car’ and The Yardbirds’ ‘Mister, You’re A Better Man Than I’ before encountering a technical issue which, while it was being corrected, resulted in Richard Macphail making a stage announcement to introduce Ant’s latest song, the recently demoed ‘Pennsylvania Flickhouse’. However, stage announcements had been forbidden by House Master Geoffrey Ford, who pulled the plug on the concert following the band’s rendition of Ant’s song. Charterhouse school rules were generally harsh and were strictly adhered to under the threat of physical punishment. This, however, didn’t deter the future members of Genesis from periodically sneaking off to Record Corner in the nearby town of Godalming to check out the latest hot sounds!

      By the end of the year, The Anon petered out as Phillips and Rutherford became a songwriting collective with Gabriel and Banks. With the inclusion of Chis Stewart on drums, this aggregation would later be christened Genesis. Brian Roberts was a boffin friend of the nascent band, and he invited them to his homemade studio in Chiswick, West London, to record some demos. The first session took place on 26 March 1967 when they recorded, among others, a composition of Ant’s called ‘Patricia’, an instrumental melody which would later be rewritten to appear on the first Genesis album as ‘In Hiding’. Further demos were completed by May 1967, and these were touted to Charterhouse ‘old boy’ Jonathan King during the summer months. Luckily for them, he showed interest, mainly because he loved Peter Gabriel’s voice. This led to him booking the band into Regent Sound A Studios in London in December 1967 to record the Banks/Gabriel song ‘The Silent Sun’, a purposeful nod to the style of King favourites The Bee Gees. He also named the band Genesis, and the first single under this name, ‘The Silent Sun’ b/w ‘That’s Me’, was released by Decca on 22 February 1968. Both tracks were credited to Genesis, although the B-side, ‘That’s Me’, was a Phillips/Rutherford composition with a prominent electric guitar contribution from Ant. Although the single wasn’t hugely successful, King had booked Genesis back into Regent Sound A Studios by May 1968 to record a follow-up disc, and ‘A Winter’s Tale’ b/w ‘One-Eyed Hound’ was released on 10 May 1968 to a blank reaction from the public. Undeterred, by August 1968, King had the band ensconced in Regent Sound B Studios – with a new drummer in the shape of John Silver – as they recorded their debut album, From Genesis To Revelation, in three days. The band were disappointed when they heard the final mix, as King had ordered it to be smothered in cloying string arrangements. Ant hit the roof over this and was embittered by this early experience of the machinations of the music business. The album finally emerged in March 1969 to very poor sales, but the band resolved to carry on and progress.

      After regathering themselves, they concentrated on rehearsing and refining a more sophisticated style of music inspired by the advent of King Crimson’s iconic 1969 album In The Court Of The Crimson King. Ex-lead singer of The Anon, Richard Macphail, became the band’s faithful road manager as they sought live gigs going forward. Macphail’s parents allowed the band to live and rehearse at Christmas Cottage near Dorking in Surrey and it was here that the unit began to gel and produce some exceptional music. Ant and Mike had started to experiment by combining two 12-string guitars and playing picked chord arpeggios in different inversions. This meshing of 12-strings became a signature sound of early Genesis, which the band would carry forward after Ant had left them. Macphail also provided them with a much- needed bandwagon, a distinctive blue and white Hovis van, to transport the gear to and from their live gigs, which were slowly increasing in number. This formative period at Christmas Cottage, from November 1969 to April 1970, saw the evolution of much new material, and having secured a deal with Charisma Records – via producer John Anthony, who recommended them to Charisma boss Tony Stratton-Smith – the future looked promising.

      Ant, however, was quietly having a meltdown. Firstly, his health began to deteriorate, and secondly, he began to encounter intense stage fright, which froze him up, making performing live an unbearable ordeal. Gamely, he held on until the band had completed sessions for their second album at Trident Studios in Soho, London, during June and July 1970 despite him suffering a bout of bronchial pneumonia, but the end was nigh. Immediately after completing the album, he informed a shell-shocked band that he was leaving, which he duly proceeded to do after his last Genesis gig at Sussex Hall, Hayward’s Heath, on 18 July 1970. The new Genesis album, Trespass, was released in October 1970 on Charisma Records, by which time Ant was considering studying music more seriously and learning classical guitar.

      Trespass was a testament to Ant’s influence on the Genesis sound, especially his 12-string adventures with his old writing partner Mike Rutherford. This influence would carry forward into the band’s classic string of early 1970s albums as they built on the legacy of Ant’s contribution. Genesis’ follow-up to Trespass, 1971’s Nursery Cryme, had several major tracks, later regarded as Genesis classics by the band’s fanbase, that incorporated some of Ant’s earlier compositional ideas. Both ‘The Musical Box’ and ‘The Fountain Of Salmacis’ deployed themes originally penned by the Phillips/Rutherford team. The first half of ‘The Musical Box’ was entirely based on an earlier composition called ‘F#’, penned by the duo in 1969. Some of the themes from ‘F#’ were recorded by Genesis at BBC Studios in Shepherds Bush on 9 January 1970, as part of a track called ‘Manipulation’. This track, along with three others – ‘Provocation’, ‘Frustration’ and ‘Resignation’ – were laid down for a planned BBC documentary on artist Mick Jackson. At the time, Jackson was considered controversial for his sexually-charged imagery depicting S&M themes. The original 1969 demo of ‘F#’ later appeared on the Phillips compilation album The Archive Collection Volume I, which was released in 1998. Going forward, Ant would continue his writing partnership with ex-Anon and Genesis bandmate Mike Rutherford as the duo continued to expand on the twin 12-string template. This would eventually lead to Ant’s first solo album, The Geese & The Ghost, seeing the light of day, but not before having to overcome countless obstacles scattered over the following six and a half years.
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            The Geese & The Ghost (1977)

          

        

      

    

    
      Personnel:

      Anthony Phillips: acoustic 12-string, six-string and classical guitar, electric six- and 12-string guitars, basses, dulcimer guitar, bazouki, synthesisers, Mellotron, harmonium, piano, organ, celeste, pin piano, drums, glockenspiel, timbales, bells & chimes, gong, vocals (‘Collections’)

      Mike Rutherford: acoustic 12-string, 6-string and classical guitar, electric six- and 12-string guitars, basses, organ, drums, timbales, glockenspiel, cymbals, bells

      Phil Collins: vocals (‘Which Way The Wind Blows’, ‘God If I Saw Her Now’, ‘Silver Song’), drums (‘Silver Song’, ‘Only Your Love’)

      Rob Phillips: oboes (‘The Geese & The Ghost’, ‘Sleepfall: The Geese Fly West’)

      Lazo Momulovich: oboes, cor anglais (‘Henry’, ‘The Geese & The Ghost’)

      John Hackett: flutes (‘God If I Saw Her Now’, ‘Collections’, ‘Sleepfall: The Geese Fly West’)

      Wil Sleath: flute, baroque flute, recorders, piccolo (‘Henry’)

      Jack Lancaster: flutes, lyricon (‘Sleepfall: The Geese Fly West’)

      Charlie Martin: cello (‘Chinese Mushroom Cloud’, ‘The Geese & The Ghost’)

      Kirk Trevor: cello (‘Chinese Mushroom Cloud’, ‘The Geese & The Ghost’)

      Nick Hayley: violin (‘The Geese & The Ghost’)

      Martin Westlake: timpani (‘Henry’, ‘Chinese Mushroom Cloud’, ‘The Geese & The Ghost’)

      Tom Newman: Hecklephone and bulk eraser

      Viv McCauliffe: vocals (‘God If I Saw Her Now’)

      Send Barns Orchestra and Barge Rabble conducted by Jeremy Gilbert

      Ralph Bernascone: soloist

      David Thomas: classical guitar (‘Master Of Time’)

      Ronnie Gunn: harmonium (‘Master Of Time’)

      Recorded: Send Barns Studios; Argonaut Galleries

      Date: 1973-1977

      Produced and engineered by Simon Heyworth, Mike Rutherford and Anthony Phillips

      Remixed and completed at Trident and Olympic Studios (engineer: Anton Matthews)

      Cover artwork: Peter Cross

      Record label: Hit & Run (UK), Passport (US)

      Released: March 1977, Hit & Run; CD rerelease, Virgin 1990; two-disc rerelease, Voiceprint 2008; three-disc definitive edition CD rerelease, Esoteric 2015

      

      Within ten days of quitting Genesis in July 1970, Ant had demoed much of the material that would eventually constitute his debut solo album, The Geese & The Ghost. He then pursued his dream of embarking on more advanced musical study by enrolling at The Guildhall School of Music & Drama in London. The material for his first solo effort, therefore, remained on the shelf until spring 1972, when, along with cohort Mike Rutherford, he began to map an outline for an album project. As Rutherford had pressing commitments with Genesis, work was slotted in when gaps appeared in the busy Genesis schedule.

      Tony Stratton-Smith of Charisma Records stumped up the cash to record a potential single of Ant’s composition, ‘Silver Song’, written back in 1969 as a farewell to Genesis’ departing drummer, John Silver. Interestingly, it was the concurrent Genesis drummer Phil Collins who would end up providing the vocals for this track. So Ant was booked into Island Studios in Basing Street, London, in November 1973, along with Mike Rutherford and Phil Collins, to record ‘Silver Song’, plus a B-side with hastily written lyrics entitled ‘Only Your Love’. Charisma then got cold feet, and the single didn’t see the light of day. Happily, both sides of this recording were included as bonus tracks on Esoteric Records’ definitive edition of The Geese & The Ghost in 2015.

      However, Charisma did come through with a release for Ant and Mike’s attempt at a modern hymn in the shape of a song called ‘Take This Heart’. This was a choral composition performed by the Charterhouse Choral Society at Charterhouse Chapel and accompanied by organist Robin Wells. The live recording of it was captured by Brian Roberts, who had previously helped Genesis record demos back in their early days. The recording appeared on the album Beyond An Empty Dream, released by Charisma Records in April 1975. The 1972 demo of this song later appeared on the Blueprint Records two-CD set Archive Collection Volume I.

      In the summer of 1974, Charisma advanced £3,000 towards Ant’s new project and this supplied two TEAC four-track tape machines and a mixing desk on which work could now proceed at Send Barns near Woking, Surrey – a facility on the premises of Ant’s parents’ place and an ongoing recording venue for him through the next nine years. October 1974 saw Ant and Mike progressing well as they built up the basic tracks; then, with Mike away on Genesis’ The Lamb Lies Down On Broadway tour between 26 November and 5 December, Ant pressed on with fleshing out the proposed material for the new album.

      April 1975 saw further sessions at Send Barns, where ex-Genesis roadie David Rootes provided invaluable assistance to Ant as they built up the basic tracks for the new album prior to a move to Argonaut Galleries, Tom Newman’s recording facility on a barge moored on the canals of Little Venice in Maida Vale, London. By this stage, Argonaut engineer Simon Heyworth had helped to shape the new recordings with his production skills, as his encouragement kept Ant believing that this new project would eventually see the light of day. Another setback came when Charisma decided against releasing The Geese & The Ghost, but luckily, Ant’s manager, Tony Smith, arranged for his company Hit & Run to release the album in the UK, while Passport Records covered its release in the US.

      Later, in 1975, after Peter Gabriel had left Genesis, their former frontman called on some old mates to help him demo a bunch of new songs. Ant, Mike Rutherford and Phil Collins assisted Gabriel in recording early versions of songs that would make up his debut solo album, which would later be recorded in America with producer Bob Ezrin and released around the time of Ant’s solo debut in early 1977.

      Another project that Ant became involved in whilst on a trip to the US around this time was an album put together by songwriter Wil Malone and producers Stephen Galfas and Marty Scott. This project was known as the Intergalactic Touring Band and Ant was featured playing acoustic guitar on the track ‘Reaching Out’, with vocals by Annie Haslam of Renaissance. The album was released in the US on Passport Records on 15 October 1977, with a UK release on Charisma Records following a month later.

      The cover artwork for The Geese & The Ghost was provided by talented artist Peter Cross and is eye-catchingly gorgeous. A medieval minstrel sits on a grassy slope with his lute, overlooking a verdant valley with a lake, as a ghostly figure appears to arise from the water. It’s one of those covers you could scrutinise for ages, containing many tiny details to amuse and delight. The rear of the sleeve sports the credits, alongside further amusing Peter Cross artwork showing a goose wearing an armoured helmet while sundry other high-flying birds attempt to bomb the armoured fowl from the sky. Cross would continue to provide artwork for many of Ant’s albums going forward, most of them feeling symbiotically part of the artistic statement of each album.

      When The Geese & The Ghost finally appeared in March 1977, it was embraced by many Genesis fans, although, sadly, some general press reviews were coloured by the bias at the time towards the more stripped-down sounds of the punk movement. Unfortunately, these reviewers evinced a sense of ennui towards the intricacies of the progressive rock style that had so dominated the early 1970s musical landscape.

      

      ‘Wind – Tales’ (Phillips)

      This ambient introductory track floats in on a stiff breeze, sounding as if it’s built on part of a recording running backwards, possibly with tape-reversed orchestration mixed in. It fades out after just over a minute, nicely setting up the first song of this set, which also uses the wind as a metaphor.

      

      ‘Which Way The Wind Blows’ (Phillips)

      Originally demoed in July 1970, this was the first piece to be committed to The Geese & The Ghost sessions when, in October 1974, Ant, along with Mike Rutherford, laid down the twin 12-string guitar parts that would form the basis of this charming, folk-flavoured song. With its delicate 12-string guitar structure, you could well imagine it being performed by the medieval minstrel of the cover artwork as he sits overlooking a pastoral scene while ruminating on the capricious winds of change that delineate human fortunes. Strongly folk-flavoured, it feels as if it could have been minted in centuries past, such is its timeless flavour. Phil Collins does a sterling job in the vocal department; his voice is panned to one side of the stereo picture, with occasional double- tracking of harmony vocals panned to the opposite speaker at judicious points in the proceedings.

      The delicate web of 12-string guitars is an obvious continuation and development of the Phillips/Rutherford 12-string work of their early Genesis recordings. Although mostly 12-string, there are some mandolin and harp-like tones in the filigree web of gentle acoustic sound that constitutes the matrix of this song. Some discreet electric guitar lines are added at one point, but the intricate feel is always retained. The choruses revert to chord strumming as Collins’ vocals paint a vivid portrait of the protagonist of the song peacefully observing the setting sun, only to then be disturbed by the uncertain thought of which way the metaphorical wind will blow the tides of fortune, as his future unfolds. There is a section of guitar picking towards the end of the song that will recur towards the close of side one on the track ‘God If I Saw Her Now’, tying together the two songs of the first side. On ‘Which Way The Wind Blows’, this section builds as the track nears its end, supported by swelling organ chords, before fading out on some tinkling musical box-like guitar picking.

      

      ‘Henry: Portraits From Tudor Times’ (Phillips, Rutherford)

      On the original vinyl LP, this track was divided into six parts, although the 2015 Esoteric definitive edition remaster features an added section in the form of a reprise of the second part: ‘Lute’s Chorus’. First conceived and demoed in July 1970, the composition expanded in scope between then and its final form on The Geese & The Ghost in 1977. The music conjures a series of impressions of preparation for, and the aftermath of, The Battle of the Spurs, part of a war waged between England and France in 1513, the English contingent being led by Henry VIII and his army.

      The first part, ‘Fanfare’, represents the opening of the court of King Henry VIII, evoking lavish pageantry and splendour. A rolling figure played on organ fades up to a staccato keyboard fanfare, laced with liberal doses of reverb, making it sound like the event is unfolding in a huge stone hall. After 56 seconds, the opening fanfare gives way to a second section, the charmingly authentic ‘Lute’s Chorus’, with its madrigal-like ambience and gentle acoustic arpeggios. When joined by the piping recorders and baroque flute of Wil Neath, the sound recalls that of those early 1970s medieval pranksters, Gryphon. ‘Lute’s Chorus’ represents lavish feasting in the Long Hall, over which the Master of the Revels presides.

      The third section, ‘Misty Battlements’, is a more poignant interlude with gentle guitar picking that falls into a triple-time strum, evoking dawn breaking over Gloucester Castle as knights gaze into the misty vista with a mixture of unease and excitement as war with France beckons. In many ways, the overall structure of ‘Henry’ recalls side two of King Crimson’s 1970 album Lizard (but minus the jazz element), as it follows a similar sequence of events (preparation, battle and aftermath), albeit from a more historical perspective than Lizard’s more mythical feel. ‘Misty Battlements’ was written by Ant during a holiday in Ireland with Mike Rutherford in 1973.

      Part four, ‘Henry Goes To War’, depicts the English fleet assembling, followed by invasion and The Battle of the Spurs. High drama is invoked via staccato, rhythmically-aggressive electric guitar strokes as the woodwind section join in with gusto. The dynamic dips in the music create a vision of skirmishes and lulls in the action prior to one final thrust, in which the drums and cymbals join the throng and the electric guitar gets more abrasive, depicting the white heat of battle. This section has a very ‘live’ feel, as it decelerates and speeds up organically, reflecting the natural flow of the battle it’s portraying.

      After the devastation of battle comes the inevitable lament. It makes up the fifth section of ‘Henry’ and is entitled ‘Death Of A Knight’. A conceptual equivalent to ‘Prince Rupert’s Lament’ from King Crimson’s Lizard, this mournful elegy returns to triple time for its poignant guitar-picked melody.

      The final section of ‘Henry’ sees the opening fanfare return, this time punctuated by three timpani booms, sounding like celebratory cannons as the victorious king returns. Recording the timpani caused a good deal of bother, as by the time ‘Triumphant Return’ was recorded, the whole ensemble had moved onto The Argonaut barge, moored in Little Venice, Maida Vale. The problem was that the timpani were too bulky to get on board the barge, so a solution was proposed whereby they were located on a larger neighbouring barge and piped through to The Argonaut, where Simon Heyworth captured the sound on tape. The results proved well worth the effort as a church organ and a hastily organised bunch of volunteers, dubbed Barge Rabble, transform the sequence from the previous ‘Lute’s Chorus’ section by performing an uplifting chorale to end proceedings in a celebratory fashion. One big organ chord marks the end of the ‘Henry’ saga. With its programmatic thrust, it’s a piece that points the way towards Ant’s future employment as a provider of film and library music, which started as a sideline but eventually became his most reliable source of income.

      

      ‘God If I Saw Her Now’ (Phillips)

      Another song originating from Ant’s July 1970 demo sessions, this plaintive ballad was designed as a male/female duet of mainly alternating verses. The basic track for this recording was laid down by Ant at Send Barns between 26 November and 5 December 1974 while Mike Rutherford was away on Genesis’ The Lamb Lies Down On Broadway tour. Originally sporting a solo on his Fender Stratocaster electric guitar, this was later superseded by John Hackett’s fluttering flute solo on the final version. Phil Collins makes his second cameo appearance on the album as he shares vocal duties with Viv McAuliffe (ex-Principal Edwards Magic Theatre). Incidentally, Principal Edwards are a band well worth checking out for fans of early 1970s progressive rock. By the time I became enamoured by their music in 1973, Viv McCauliffe had left them, but in a live setting, the slimmed-down lineup proved to be dynamite. The band recorded the excellent 1974 album Round One, produced by Pink Floyd drummer Nick Mason.

      The combination of Collins and McAuliffe here works well, enhancing this folk-tinged ode, which looks back on an earlier love affair and those unique feelings conjured by a special first love.

      Accompanied by gentle guitar picking, Viv McAuliffe takes the first verse, wondering what her resting partner is thinking about. In verse two, Phil Collins sings tenderly that he is thinking of his first love, causing his female partner to question if he loved this early sweetheart more than he loves her, to which he remains non-committal, waxing eloquently about that earlier, more innocent love affair, to which she finally concludes: ‘You loved her more than me’. The male protagonist admits that he was jilted by his earlier lover and the song ends with a statement of its title. Prior to this last verse, the arpeggio picking section from ‘Which Way The Wind Blows’, referred to earlier, reoccurs here, nicely tying together the two songs of side one that provide the sliced bread of a tasty musical sandwich, with the filling being the more epic ‘Henry’ suite.

      

      ‘Chinese Mushroom Cloud’ (Phillips, Rutherford)

      Side two opens with chiming 12-string guitars, sounding akin to a startled flock of geese taking flight, as dramatic cello and electric guitar crash in, mirroring the ominous portent enshrined in the title of this short but potent opening piece. It’s a theme that will be more fully developed in the two-part album title track which follows.

      

      ‘The Geese & The Ghost (Parts 1 & 2)’ (Phillips, Rutherford)

      If side one of The Geese & The Ghost acted as an aperitif, then side two is the main course of the heartily nourishing musical banquet that makes up this album. Evolving from a 1969 Phillips/Rutherford composition, then known as ‘D Instrumental’, the title track opens with Ant and Mike’s twin 12-string guitars slowly and patiently constructing another of their intricate webs of crystalline sound to form the matrix for the track’s slow orchestral build. This delicate twin guitar web was recorded at Send Barns in October 1974. The title for this piece was inspired by two sounds discovered by Ant whilst experimenting with his ARP Pro-soloist synthesiser. The ‘geese’ are represented by a repeated, rolling note sequence that strongly evokes a high-flying flock of birds, while the ‘ghost’ is portrayed by a more spectral-like upward synthesiser glissando, both of which will reoccur later in the piece. The initial 12-string theme is soon picked up by Ant’s gentle celeste as some guitar harmonics also flicker in. As the theme builds, piano joins the fray and a horn introduces the next thematic development of this gently evolving piece.

      A three-note motif moves through several modulations before the bass guitar and drumkit are introduced, giving the track a forward motion that suggests the earthbound birds of the title are preparing to take flight until an upward piano run peters out, momentarily bringing them back to earth once more.

      Some glockenspiel tinkles precede another slow build on the initial theme again as the ARP ‘geese’ make their first appearance around 4.40 and the debut of the ARP ‘ghost’ follows shortly thereafter. As the track builds once more, the dancing woodwind and piano invoke tinkling waterfalls before the three-note motif returns once more to reinstate a slow build. This section features a richly harmonic blend of oboe and flute that Ant jokingly dubbed ‘floboe’ at the time. It’s a gorgeously warm sound and the simplicity of the three-note motif lends the track an impressive sense of space. The piping woodwind section bubbles around underneath and the piece proceeds towards its second climax. First, a pulsing bass drum enters, along with John Hackett’s fluttering flute, then the full drumkit, plus cymbals crashing in, as an upward synthesiser glissando and big organ chord find the geese of the title airborne once more, bringing part one of the title track to a close.

      Part two opens with some mysterious tones fading in and then out again several times before the chiming guitar we previously encountered in ‘Chinese Mushroom Cloud’ appears, along with the dramatic theme from that track. An electric guitar melody develops this theme into a more convoluted riff that literally takes flight, like the birds of the title, with the track becoming more dynamic, with impressive timpani work enhancing a relentless build-up. The ascent to the climax of this section forms a tension that is released in a wonderful drop into a floating, violin-led passage that feels like a hang-glider cresting a ridge with an elating release into the air – suddenly, it feels as if we’re flying along with the geese!

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
    




















































  



OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Acknowledgments
      


      		
        Introduction
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        1. The Geese & The Ghost (1977)
      


      		
        2. Wise After The Event (1978)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        3. Private Parts & Pieces (1979)
      


      		
        4. Sides (1979)
      


      		
        5. Private Parts & Pieces II: Back To The Pavilion (1980)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        6. 1984 (1981)
      


      		
        7. Private Parts & Pieces III: Antiques (1982)
      


      		
        8. Invisible Men (1983)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        9. Private Parts & Pieces IV: A Catch At The Tables (1984)
      


      		
        10. Private Parts & Pieces V: Twelve (1985)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        11. Private Parts & Pieces VI: Ivory Moon (1986)
      


      		
        12. Private Parts & Pieces VII: Slow Waves, Soft Stars (1987)
      


      		
        13. Tarka (1988)
      


      		
        14. Missing Links Volume 1: Finger Painting (1989)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        15. Slow Dance (1990)
      


      		
        16. Archive Collection Volume I
      


      		
        17. Archive Collection Volume II
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        18. The Masquerade Tapes
      


      		
        Afterword
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


    


  



This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/images/logo.png
SONICBOND





OEBPS/images/cover.jpg
6n frack ..

:

>
Ty "-_.






OEBPS/images/sbpot153-anthony-phillips-16pp-cmyk_page_01.jpg






OEBPS/images/sbpot153-anthony-phillips-16pp-cmyk_page_02.jpg
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