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      For as long as I can remember I always wanted to be a musician of one sort or another.

      Rick Wakeman – Say Yes! autobiography published in 1995.

      

      Mention the name Rick Wakeman in mixed company and you will no doubt elicit a mixed response. To some, he is a television and radio personality renowned for his cringe-worthy jokes and grumpy demeanour. To others, including your author and hopefully you, dear reader, he is one of the most talented, technically accomplished musicians and composers to have graced the world of popular music over the past five decades.

      When he came to prominence in the early 1970s, Rick was that rare find, a genuine progressive rock superstar who consistently topped reader’s polls in the music magazines. To date, taking into account compilations, studio and live recordings, he has a staggering 130 albums or more to his credit. Understandably, given such a vast body of work, quality control has been variable at times, although the majority of his output is worthy of investigation. This book focuses on Rick’s career in the 1970s when, in his twenties, he was at the peak of his creative powers. In addition to his solo activities – which included eight albums – he was pivotal in shaping the sound of progressive rock pioneers Yes and played no small part in their international success as a 1970s supergroup. Before that, Rick was a prolific session musician, contributing to songs by David Bowie, Elton John and Cat Stevens, amongst many others and he was also a member of the highly regarded folk rock band Strawbs. But let’s wind the clock back some twenty-plus years earlier.

      Richard Christopher Wakeman was born in Perivale, West London, on 18 May 1949. An only child, he lived with his parents in the suburb of Northolt, just ten miles from central London and the heart of the British entertainment industry. Although the second world war had ended four years earlier, rationing in the UK was still part of everyday life. Despite the austerity of the times, the Wakeman household was a stable, comfortable environment and like many respectable suburbanites, they were regular church goers. Young Richard was in awe of the deep, reverberating sound of the pipe organ and ‘The day thou gavest, Lord, is ended’ was one of his mother Mildred’s favourite hymns.

      Rick’s piano talents were apparent from an early age and his father, Cyril Frank Wakeman, enrolled him in private lessons at the age of six. His teacher, Dorothy Symes, taught him how to interpret the classical composers and she would be his mentor for the next 15 years. In the Caped Crusader biography Rick confirmed: ‘My piano playing is very Mozart, but I think I’ve basically been influenced by everybody’s music I’ve played, which is every classical composer in the book’. He proved to be a child prodigy and aged just nine, he passed with distinction The Royal School of Music grade one piano exam in March 1959. When he entered and won his first competition – the Southall Music Festival – at the age of ten, it would be the first of many such triumphs over the ensuing years.

      Rick attended Drayton Manor Grammar School in Hanwell, west London and during his later years there, he moonlighted in the evenings as a pianist in the local pubs and clubs. Because of his lofty stature, he could pass himself off as an older person. In tandem with his music, he also had a passion for sports, especially football, and at weekends he could often be found on the terraces supporting his favourite team, Brentford Football Club.

      In 1963, Rick co-founded a school traditional jazz band – the short-lived Brother Wakeman and the Clergymen – even though he never really developed a passion for jazz, traditional or modern. A stint with another local group – the Atlantic Blues – followed, in which Rick was now playing the electric organ – a cut-price model purchased from Woolworths department store. He left the group to join The Conchord Quartet and the money from a twice-weekly booking allowed Rick to invest in his first proper instrument, a £40 Hohner Pianet electric piano. Soon after, the hastily assembled Curdled Milk – a pun on the band name Cream – made their one and only appearance at the school’s end-of-year sixth-form dance.

      Rick had his sights set on becoming a concert pianist and after working hard to achieve the required school grades and passing the entrance exams, he entered London’s esteemed Royal College of Music. He didn’t get on with the piano teacher, however, who was also offended by the length of his hair, and he maintained his private studies with Mrs Symes. It was a requirement of the college to be proficient on two instruments, but Rick’s clarinet skills were lacking compared with his prestigious piano talents.

      At the age of 17, Rick became the youngest member of the Ronnie Smith show band, his first professional group. They performed at the Top Rank dance halls that were popular in the UK in the 1960s. He and the singer Ashley Holt became firm friends in this environment and would team up again in 1973. It was here that Rick developed his showmanship tendencies, rocking the Hammond organ back and forth to agitate the reverb unit and running a paint roller over the keyboard, much to Ronnie Smith’s exasperation. After Smith gave him his marching orders, Rick joined the Tony Dee Showband managed by Dave Simms, who also ran the Musical Bargain Centre in South Ealing, London, a popular hangout for local musicians.

      In early 1968, Rick was in his second term at the Royal College of Music and was finding it hard to balance his daytime academic duties with his nocturnal activities as a jobbing musician. At the Bargain Centre, he met bass player Chas Cronk and it was his recommendation that secured Rick’s first recording session. It was at Olympic Studios in London for soul singer Jimmy Thomas, a one-time member of Ike and Tina Turner’s backing band. The song was ‘The Running Kind’ and the producer Denny Cordell had an impressive portfolio, including The Moody Blues’ debut album. Rick played the studio’s Hammond organ and wrote the brass arrangements, and it was during the session that he met producer Tony Visconti who would figure regularly in Rick’s recording career over the coming years. As his reputation grew, lucrative session work came flooding in and Rick was soon skipping lectures at the Royal College of Music. Eventually, he made the life-changing decision to abandon his studies and pursue a full-time career as a rock musician.

      Rick re-joined Ronnie Smith’s band towards Christmas 1968, who by now had a residency at the Top Rank in Reading, 50 miles west of London. It was here that Rick met his future wife, Rosalind Woolford, who worked behind the bar. His four nights each week in Reading were supplemented with three nights of solo pub gigs along with the daytime sessions. The exhaustive work ethic enabled Rick to purchase his first Hammond organ, an L100. In 1969, he was introduced to David Bowie and played the legendary Mellotron arrangement on the song ‘Space Oddity’ and was rewarded with a cheque for £9 from producer Gus Dudgeon. Tony Visconti, who declined to produce ‘Space Oddity’, recommended Rick for the session. In the book David Bowie: A Life by Dylan Jones, Rick explained:

      

      I did a session for Tony Visconti in 1968 for a band called Junior’s Eyes. There was a Mellotron in the studio, and they were very new at the time, so I played around with it for a couple of hours. I knew about the problems they had keeping them in tune, but after a while, I found a way you could cheat to keep it in tune; it was a mixture of doing arpeggios with your fingers, making sure there’s always two notes being held down at the same time, and playing with a pitch control. Then when David started recording ‘Space Oddity’, he wanted a Mellotron mixed in with everything else, but couldn’t keep the thing in tune. That’s when Tony Visconti called me.

      

      After once again being fired from Ronnie Smith’s band, Rick joined the group Spinning Wheel in response to an ad in the music weekly Melody Maker. They played seven nights a week at the Greyhound pub in Ilford with a repertoire that included the popular songs of the day. The pay was generous, £40 a week, which was more than double the average UK wage at the time. This, coupled with his session work, meant that life for the blonde keyboardist was looking up.
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      Rick was about to generate a seismic shift in the music world, and more especially that of Strawbs.

      Dave Cousins, from his autobiography Exorcising Ghosts, published in 2014.

      

      As the 1970s dawned, Rick Wakeman, aged just 20, already had hundreds of recordings as a session musician under his belt. ‘Fixer’ David Katz, who sourced musicians for record producers, was instrumental in ensuring Rick received regular work, which included performing on TV themes for popular series like The Avengers and Jason King. Some of the pop and novelty acts he recorded for including White Plains, Edison Lighthouse, Brotherhood of Man, The Fortunes, Cilla Black and Mary Hopkin enjoyed hit singles, but his contributions went uncredited. Although he was usually hired for his playing and arranging skills, he wrote and performed the jaunty theme tune for the BBC TV series Ask Aspel, a popular family entertainment programme during the 1970s.

      Despite his unorthodox appearance and casual demeanour, Rick earned the respect and admiration of the producers and musicians he worked with. He was nicknamed ‘One-take Wakeman’ because of his uncanny ability to nail his parts first time and he could often be found in the pub across the road while the others were still in the studio working on theirs. In between sessions, he was still appearing nightly on stage, but as the groups he’d performed with thus far never ventured beyond the club circuit, his public profile as a musician – let alone a rock star – was minimal. This was about to change, however.

      Although he was earning good money with Spinning Wheel, Rick was getting tired of playing every night to the same pub audiences and yearned to be part of a proper touring band. He was briefly a member of Warhorse, fronted by Ashley Holt, who he had befriended back in the days of the Ronnie Smith band, but this came to nought. Given that the following year, Rick revealed to Melody Maker journalist Mark Plumber ‘I hate folk music’, his next move, in hindsight, seems like an unusual one.

      Strawbs, unlike many of their folk-rock contemporaries, performed original songs, many penned by band leader and frontman Dave Cousins. They had evolved from the Strawberry Hill Boys, a bluegrass combo who were part of the London folk scene in the 1960s. Strawbs were handled by E.G. management and had the distinction of being the first UK act signed by American label A&M Records. Like Ian Anderson of Jethro Tull, Cousins has a very distinctive voice that one immediately associates with British folk and like Rick, he was a session musician in the late 1960s working through David Katz. When interviewed by Melody Maker in 1970, Cousins acknowledged:

      

      I suppose my songs are old-fashioned, out of date, but then again, they aren’t. I don’t deliberately set out to write a song to sound as though it were from some different age, it just comes out that way. … We’ll play every instrument we can. One minute we’ve got dulcimer and piano and tablas, and the next something completely different.

      

      In his biography The Caped Crusader, published in 1978, Rick told author Dan Wooding: ‘…Dave Cousins is probably the best lyricist this century musically. I thought he wrote incredibly nice melodies – but I don’t think the way they were treated was very good’.

      Rick’s gradual induction into the ranks of Strawbs included a guest appearance on their second album Dragonfly. He plays piano on the ten-minute-plus ‘The Vision of The Lady of the Lake’ that dominates side two of the original vinyl LP. Strawbs utilised an unusual combination of instruments to ensure a unique sound that set them apart from the folk mainstream. The line-up for Dragonfly is Dave Cousins on vocals, acoustic guitar, dulcimer, percussion, Tony Hooper on vocals, acoustic and electric guitars, percussion, Claire Deniz on cello and Ron Chesterman on double bass. In addition to Rick, guests Paul Brett from Velvet Opera and Danish jazz man Bjarne Rostvold play lead guitar and drums respectively on ‘The Vision of The Lady of the Lake’.

      The backing track was recorded in the latter part of 1969 at Ivar Rosenberg Lydteknik in Copenhagen, but they ran out of studio time, so it was completed at Morgan Studios in London. Producer Tony Visconti booked Rick to play piano, but they encountered a major problem. In his autobiography Exorcising Ghosts, Dave Cousins takes up the story:

      

      The eight-track machine was running at a slightly different speed to the one in Denmark. There was no vari-speed facility to correct it, so Rick’s piano sounded completely out of tune. Tony Visconti came up with the ingenious solution of playing the piano back through a Leslie speaker so that no one noticed that it was out of tune. Instead, it had a strange ethereal, psychedelic sound that suited the track anyway.

      

      ‘The Vision of The Lady of the Lake’ begins as an acoustic ballad with bowed double bass, dual acoustic guitars, and mournful cello. Thanks to Visconti’s unusual treatment, Rick’s piano is virtually unrecognisable. Cousins’ poetic lyrics tell the tale of a boatman who encounters a mysterious maiden who rises from the lake. She gives him a sword and he fights a succession of creatures, including an eagle, a snake, and a wolf, before succumbing to a watery grave. As Cousins’ lead vocal becomes more impassioned, Rostvold’s busy drum pattern enters at the five-minute mark, joined by Brett’s distorted lead guitar.

      Although it did not chart, when Dragonfly – which Cousins later described as ‘acid folk’ – was released in the UK on 16 February 1970, it did respectable business, shifting 19,000 units. Despite being an experienced session musician, it was the first time Rick’s name appeared on a record sleeve and he was so grateful he wrote to Cousins thanking him, although they had first met in January 1969 when Tony Visconti brought Rick along to a BBC Radio One session for John Peel’s Top Gear show to promote Strawbs’ forthcoming eponymous debut album. Visconti was enamoured by Rick’s talent and used him at every opportunity. He also admired Rick’s social skills, as he confirmed in his 2007 autobiography: ‘I always liked Rick; he had a refreshing ‘just-one-of-the-lads’ personality and could drink most of us under the table at the pub’. Rick plays organ on the three songs recorded for the Peel session, which feature as bonus tracks on the 2008 reissue of Strawbs. Cousins confirmed:

      

      We played our epic, ‘The Battle’, the six-minute-long closing track on Strawbs, and I knew we had recorded something special. After the session, we adjourned to the nearest pub for a celebratory drink – Rick was wide-eyed, enthusiastic, enjoyed several pints and was one of the lads, as we say. I made a note to stay in touch with him.

      

      In March 1970, shortly after the release of Dragonfly, Cousins contacted Rick and they arranged to meet in the Greenford Hotel pub – now a McDonalds – on the Uxbridge Road in Southall, West London. Cousins remembers the occasion well:

      

      Rick turned up with Ros, who he introduced as his fiancée. We exchanged pleasantries over a couple of pints, and then I asked him if he fancied joining Strawbs. Rick’s hand, holding his pint, was shaking like a leaf as he accepted my generous offer of £12 ($20) a week. I told him that I wanted his first gigs with Strawbs to be something memorable.

      

      In The Caped Crusader biography, Rick recalls that Cousins’ offer was £25 a week. Otherwise, the details of the meeting remain the same. When Cousins explained that the band were going to Paris the following month, Rick initially declined because he and Ros were getting married on 28 March. They couldn’t afford a honeymoon, however, so Cousins suggested a compromise whereby Ros accompanied Rick to Paris.

      Rick’s debut gig on 5 April with Strawbs was billed as the ‘Open Circus’ and was held in a big top on the Champ du Mars by the Eiffel Tower. The other bands on the bill included East of Eden and Pete Brown’s Piblokto. They each had to accompany the circus acts and Strawbs were allocated the child jugglers, a lion wrestler, and a high-wire act. Without a drummer in the band, Rick had to time his solo during ‘Where Is This Dream of Your Youth’ – from the debut Strawbs album – to reach a crescendo when the wire walker did a forward roll. On the second day, during Rick’s solo, the audience began to cheer when none other than Salvador Dali walked onto the stage. Rick was less than impressed, however and not knowing who Dali was, and he suggested in colourful language that the famous painter be escorted from the stage.

      Rick’s first UK gig with Strawbs was also his first television appearance for the show Songs from the Two Brewers. It was filmed in the upstairs room of a pub in Manchester, just around the corner from the Granada TV studio. Legendary folk singer Ralph McTell was present and was stunned by Rick’s playing when he launched into his solo on upright piano during the folky ‘Till the Sun Comes Shining Through’ from Dragonfly. Although Rick recalls audience figures being low on those early shows, a critic for Melody Maker praised his performance at Birmingham Town Hall:

      

      I was particularly impressed by Rick Wakeman’s solo contribution at the piano, used three days previously by Count Basie. Mainly a straight piano number, this unnamed composition ranged through Grieg-ish passages and a stomping blues.

      

      The number in question would later be titled ‘Temperament of Mind’ and would become Rick’s solo showpiece during his tenure with Strawbs.

      Although he was now a full-time Strawb, the session work continued at a hectic pace and along with the pop acts, such was his versatility that Rick also recorded for the folk fraternity. This included the album Scenery by obscure trio Paper Bubble, produced by Dave Cousins and Tony Hooper and he plays organ and piano on Seasons, the second album by Magna Carta, who were in a more progressive folk vein. He also recorded for American folk singer and guitarist Shawn Phillips, a fellow A&M label artist who went down a storm at the 1970 Isle of Wight Festival. Along with a host of prog rock’s finest, including Jon Anderson, Peter Gabriel, Peter Hammill, Phil Collins and Robert Fripp, Rick also contributed to the eponymous debut album by Colin Scot, which was released the following year.

      One of the oddest recordings he was involved with is the collectable single ‘Oh Baby’ b/w ‘Universal Love’ by Dib Cochran & The Earwigs, which was released in August 1970. It features Tony Visconti – alias Dib Cochran – on bass and vocals, Marc Bolan – of T. Rex fame – on guitar and Rick on piano. It’s tongue-in-cheek and very different to the Changes album by classical guitar maestro John Williams that Rick was particularly proud to be involved with. Released in 1971, it features the cream of UK session musicians and Rick and several others later joined Williams at London’s Royal Festival Hall for a charity show in aid of War on Want.

      

      Strawbs – Just a Collection of Antiques and Curios

      Personnel:

      Dave Cousins: vocals, acoustic guitar, electric guitar, dulcimer

      Tony Hooper: vocals, acoustic guitar, tambourine

      Rick Wakeman: piano, organ, harpsichord, celeste

      Richard Hudson: vocals, drums, congas, percussion, sitar

      John Ford: vocals, bass guitar

      Recorded live at the Queen Elizabeth Hall, London

      Produced by Tony Visconti

      Recording date: 11 July 1970

      Release date: October 1970

      Record label: A&M

      Highest chart places: UK: 27, USA: Did not chart

      Running time: 40:44

      All tracks written by Dave Cousins, except as noted otherwise

      Side one: 1. Martin Luther King’s Dream (2:53), 2. The Antique Suite: The Reaper, We Must Cross the River, Antiques and Curios, Hey It’s Been a Long Time (12:12), 3. Temperament of Mind (4:50) (Rick Wakeman). Side two: 1. Fingertips (6:14), 2. Song of a Sad Little Girl (5:28), 3. Where Is This Dream of Your Youth (9:07)

      

      Following the recording of Dragonfly, cellist Claire Deniz and double bassist Ron Chesterman decided that life on the road in a rock band was not for them and left Strawbs. Chesterman’s replacement Lindsay Cooper had also come and gone. For Cousins, it was an opportunity to beef up the band’s rhythm section with the acquisition of a drummer and electric bass player. Being versatile musicians and singer-songwriters, Richard Hudson and John Ford fitted the bill perfectly and came to Strawbs via psychedelic rockers Elmer Gantry’s Velvet Opera. The pair would play a significant part in steering the band even further from their folk roots.

      Strawbs first rehearsal as a five-piece was in May 1970 in the front room of Cousins’ home in Hounslow, West London. He wrote ‘Song of a Sad Little Girl’ for his daughter Joelle in one of his favoured D modal tunings where the six open strings of the guitar, lowest to highest, are tuned to the notes D, A, D, G, A, D. Rick was initially puzzled by the opening chords, but when he started rippling single notes over the guitar part, it was the beginning of what Cousins described as ‘the Strawbs sound’. The four-part ‘The Antique Suite’ was also rehearsed, as was ‘Where Is This Dream of Your Youth’, a showcase for Rick. The set was initially tested at the Hounslow Arts Lab and although the audience reaction was encouraging, the club was subsequently closed by the police due to the excessive noise.

      E.G., who also had King Crimson and Emerson, Lake & Palmer on their books, let Strawbs go and their new management Arnakata booked them on a prestigious three-week nationwide tour of major halls supporting Roy Harper. Rick was asserting himself from a visual perspective, climbing on top of his Hammond L100 while still playing it, à la Keith Emerson. With his brightly coloured bell bottoms and tee shirts, imposing height, and long blonde hair, he certainly stood out.

      One particular event on the 23 May played an important part in shaping Rick’s future. A power cut at Sheffield University – or Sheffield City Hall, depending upon which source you trust – interrupted the set and he responded with an impromptu piano solo. Enthusiastically received, it became a permanent fixture in the band’s setlist during Rick’s tenure. A later performance on the Roy Harper tour featuring Rick’s solo was recorded and released as the Recollection live album in 2006. It features several songs not included in the Just a Collection of Antiques and Curios live set recorded just a few weeks later.

      Exactly two months after the first rehearsal, the five-piece Strawbs played their first ever headline gig on Saturday, 11 July. The venue was the Queen Elizabeth Hall on London’s South Bank, which normally hosted classical concerts. The performance, which includes mostly previously unreleased material, was recorded for posterity using a mobile unit outside the venue. The capacity audience witnessed Rick’s expanded keyboard rig, which included organ, piano, harpsichord and celeste and his grand piano solo ‘Temperament of Mind’ received a standing ovation. The review in The Guardian newspaper the following day by Robin Denselow summed up the critic’s reaction to Rick’s performance:

      

      The one really startling new talent that does emerge from the Strawbs is Rick Wakeman. He was allowed one solo spot, which he devoted to a dazzling and very funny musical spoof.

      

      Melody Maker was equally enthusiastic:

      

      Watch out for Rick Wakeman. He has a near mastery of the keyboard. The capacity audience sat motionless as he wrestled with the organ, flooding the hall with a torrent of sound. When he turned his attention to piano, it was equally effective.

      

      Three weeks later, on 31 July, Strawbs played London’s Lyceum Theatre where Melody Maker reported that Keith Emerson had booked a box to check out this young rival. In his autobiography Pictures of an Exhibitionist, Emerson claimed he missed Rick’s performance, but the following week at the same venue, the two legendary keyboardists met for the first time. Emerson admitted: ‘Maybe there were a few journalistic errors, but I remained a little suspicious of Rick for some time. He was, after all, competition’.

      On Saturday, 8 August, Strawbs were one of many acts at the four-day National Jazz and Blues Festival, which also included Black Sabbath, Deep Purple and Yes. Rick was attracting so much attention that on 22 August, he was pictured on the front cover of Melody Maker with the headline ‘Tomorrow’s superstar?’

      Just a Collection of Antiques and Curios was the first Strawbs album to enter the UK chart and although it remained for just two weeks, peaking at number 27 on 21 November, it sold a more than respectable 32,000 copies. It was also their first release in America, a bold move considering it was a live recording. The critics that had been bowled over by the concert were equally enthusiastic over the album. The cover photograph features a collection of personal items from the band members, including Rick’s clarinet, the instrument he struggled to master at the Royal College of Music. He was unhappy with his black and white headshot on the back of the original pressing, so it was replaced with a more congenial image of the band enjoying a pint in the London Apprentice pub in Isleworth.

      The album opens in fine style with ‘Martin Luther King’s Dream’, Cousins’ acoustic lament to the civil rights leader who was shot dead in 1968. Visconti’s production is crystal clear, capturing Cousins’ impassioned vocals echoing around the auditorium. Tony Hooper, Richard Hudson, and John Ford provide sublime vocal support, enhancing the song’s folk lilt while Rick pitches in with a tasteful, if a tad subdued, organ break. Clearly, he was just warming up.

      The subject of ‘The Antique Suite’ is an elderly man nearing the end of his life, surrounded by possessions that bring back memories of the past. It was inspired by Cousins’ visit to the house of a retired doctor in Southall, Middlesex. Despite Hudson’s prominent conga drums, the opening section ‘The Reaper’ has a Renaissance ambience thanks to Rick’s inspired harpsichord playing. A wordless choral chant leads into the second part, ‘We Must Cross the River’ featuring dulcimer and sweet harmonies. It has an early Simon & Garfunkel vibe, lifted by a memorable choral hook. Cousins sings the measured ‘Antiques and Curios’ before close harmonies signal the final part ‘Hey It’s Been a Long Time’. It floats on a cushion of acoustic guitars, celeste and Ford’s articulate bass lines as the elderly gentleman recalls the true love he was separated from during the war. Tony Hooper leads the band for the singalong chorus with honky tonk piano to bring the piece to a rousing close.

      Side one of the original vinyl LP concludes with Rick’s solo showcase, ‘Temperament of Mind’. A combination of classical themes and comedy, the piece was so called because when performed live, Rick would often vary the arrangement depending upon his mood and the reaction of the audience. It begins with elaborate piano textures before hitting its up-tempo stride and taking a diversion into swing jazz territory. A snippet of Bach’s ‘Air on a G-string’ develops into a homage to silent movie themes, including the iconic ‘The Big Chase’ which dates back to 1914. It’s a stunning performance, rounded off with a flurry of cascading notes, earning the most rapturous applause of the evening.

      Opening side two, ‘Fingertips’ is replete with sexually charged lyrics like ‘Her legs the spreading branches of the tree of life’. During the lengthy instrumental outro, Hudson’s George Harrison-inspired sitar brings a touch of the psychedelic to the table and, as the chocolate advert used to say, it’s ‘full of Eastern promise’. ‘Song of a Sad Little Girl’ is a delightful ballad with Rick’s one-minute-twenty-seconds piano intro rippling with taste and restraint. The intro was edited for the original LP but thankfully was reinstated in its entirety for the CD reissue. In the song, Cousins’ daughter is suffering from a bout of night-time illness before waking with the morning light to the sound of lush Strawbs harmonies.

      The concluding ‘Where Is This Dream of Your Youth’ features Cousins’ funky electric guitar riff, a far cry from the band’s acoustic roots. The song is dominated by Rick’s electrifying six-and-a-half minute semi-improvised Hammond solo. Backed by a shuffle rhythm in the style of Santana, he lays down volleys of fuzzed organ, utilising distortion and reverb delivered with wild abandon, echoing Keith Emerson’s stage theatrics.

      The concert and album not only signpost Rick’s future as a technically versatile musician, but they also demonstrate his flair for showmanship which would peak in the mid-1970s. The solo during the extended ‘Where Is This Dream of Your Youth’ would also prove to be the longest, and arguably most indulgent, of his career. Interviewed by Penny Valentine in 1970 for the recently launched Sounds music weekly, Rick said: ‘I have always tried to play something nobody else can play, I think I’ve based all my organ work on that kind of attitude’.
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Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.
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must be distributed entirely under this license, and must not be
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TERMINATION
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