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      For Albert, May, Arthur and Florrie

      

      And to Amanda, Rosie and Amy, with love

      

      Thank you, Jon Duttweiler

      A grateful ‘thank you’ to Sam Smyth.

      

      Unless otherwise stated, all direct quotes from Eric Clapton are taken from his autobiography Clapton published in 2007. All direct quotes from B.B. King are taken from a 2000 interview with Rolling Stone.
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      One of the ‘Damascus moments’ for me as a music fan was when I first saw Martin Scorcese’s 1978 film The Last Waltz. This was, as I recall, in late 1982 or early 1983. I was sixteen. That film showcased the final concert of The Band, recorded in San Francisco in November 1976. The four-hour concert included guest appearances by the cream of the 1960s-1970s rock elite: Van Morrison, Eric Clapton, Neil Diamond, Dr John, Joni Mitchell, Ringo Starr, Ronnie Wood, Neil Young, The Band’s former employers Ronnie Hawkins and Bob Dylan, as well as Paul Butterfield, Bobby Charles and Muddy Waters. Eric Clapton performed the old Bobby ‘Blue’ Bland fast blues ‘Further On up the Road’ and was so excited that he nearly dropped his guitar. The Last Waltz remains the greatest concert film of them all.

      Around this time, my French teacher, I wish I could remember his name, gave me two C90 cassettes – live albums by Van Morrison (It’s Too Late To Stop Now) and Eric Clapton (Just One Night). These two albums must still rank highly in the best live albums of all time.

      I was now a fan of Eric Clapton’s work and started collecting his large and varied back catalogue.

      On 27 June 1984, my eighteenth birthday, I saw Clapton in concert at the NEC in Birmingham. His role as lead guitarist in Roger Waters’ band was uneasy and fraught with tension. But his playing was astounding. A few weeks later, I saw Clapton as a surprise encore guest at Bob Dylan’s Wembley Stadium concert – sharing a stage and a handful of songs with Dylan, Carlos Santana, Chrissie Hynde, Mick Taylor, Ian McLagan and Van Morrison. That was quite a night. Back at the NEC in March 1985, I finally saw an Eric Clapton solo concert promoting Behind the Sun. The following July, the astonishing four-piece Eric Clapton / Phil Collins / Greg Phillinganes / Nathan East line-up performed two hours of peerless 1980s blues/rock, filmed for TV’s The Tube. In these days of live shows going on sale a year or more ahead of a tour, I remember buying tickets at Piccadilly Records four days ahead of the concert.

      Nine months later, in Manchester, with Collins swapped for Steve Ferrone, that four-piece was extended to five, with a certain M. Knopfler of Gosforth, Tyne & Wear sprinkling six-string fairy dust over a peerless set of songs from the previous two decades.

      Of course, as an inveterate collector, I have since accumulated every available note of Clapton’s music, including dozens of bootlegs and (as far as I can tell) all of the guest sessions he’s played on since 1963. This project has also unearthed some beautiful music which had passed me by, such as Françoise Hardy’s ‘Contre Vents et Marées’ or Clapton’s own ‘Danny Boy’. Listening to the original blues songs that inspired From the Cradle, Riding With the King, and Me and Mr Johnson has been an education and a pleasure.

      Eric Clapton’s career is simply too long and varied for a single book. Eric Clapton: The Solo Years covers every song on every studio album and single since his ‘comeback’ in 1974, together with the many live albums, soundtracks and compilations. Later books will cover his work between 1963 and 1973 and his sessions for others.

      Eric Clapton is now semi-retired, content to sit on his laurels. Quite right too. Meanwhile, let us re-evaluate his significant body of work since 1974 when 461 Ocean Boulevard reached the top 3 in both the UK and the US.

      

      Andrew Wild

      Rainow, 2021
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            Eric Clapton Before 1974

          

        

      

    

    
      ‘Eric Clapton is God’, the walls of London read in the mid-1960s, if you believe the hype.

      Certainly, by 1974 and the release of 461 Ocean Boulevard, Eric Patrick Clapton–born in Ripley, Surrey, on 30 March 1945–had made his mark as a guitar player of rare skill and attack.

      ‘It was just graffiti,’ Clapton told Rolling Stone in 1988. ‘It didn’t have any deep meaning. It was just a kind of accolade. They could have said anything, ‘Clapton is fantastic….’ It was nice, and I didn’t argue with it. I have never yet understood what the fuss was about.’ Eric, interviewed by Alex Coletti in 2007:

      

      The first guitar I ever had was a gut-string Spanish guitar, and I couldn’t really get the hang of it. I was only thirteen, and I talked my grandparents into buying it for me. I tried and tried and tried but got nowhere with it. I finally gave up after a year and a half. I started getting interested in the guitar again after hearing Muddy Waters because it sounded like it was easier–wrong! I wanted an electric guitar and, again, I talked my grandparents into buying me one. And, actually, within a very short period of time, I got somewhere with it. I bumped into people who had the same interests–who liked Muddy Waters, Little Walter, Big Bill Broonzy, Robert Johnson. And those people were the original Yardbirds; we used to play together a lot at parties and ended up forming an official band.

      

      He joined The Yardbirds in October 1963, aged eighteen, after short spells in local bands. The Yardbirds tried very hard to be authentic, even touring as the backing band for American blues wailer Sonny Boy Williamson, but had little commercial success initially.

      Clapton riled against The Yardbirds’ plan to release a pop single; he abruptly left the band on 25 March 1965, the day ‘For Your Love’ was released. ‘Totally disillusioned,’ Clapton wrote later, ‘I was at that point ready to quit the music business altogether.’

      The Yardbirds recruited Jeff Beck, then Jimmy Page, but despite the post- Clapton hit singles ‘Heart Full of Soul’, ‘Shapes of Things’ and ‘Over Under Sideways Down’, failed to find a strong identity. They would eventually mutate into Led Zeppelin.

      But it was the B-side of ‘For Your Love’ that gave Clapton the direction he sought. ‘Got To Hurry’ is a ground-breaking, blues-based guitar instrumental. No one in the UK played guitar like this in 1965. Eric, to Rolling Stone in 1988:

      

      You can count on one hand how many white guitar players were playing the blues at the time. I’m not going to say Keith Richards and Brian Jones weren’t doing it, but they were more into Chuck Berry and Bo Diddley. I wanted to be more like Freddy King and B. B. King. So I had no competition.

      

      As John Mayall said to Guitar World in 2020:

      

      I saw Eric very early on with The Yardbirds a couple of times. He was the only one in the band that was any use at all – to my ears anyway. Eric was the only one I’d heard in England who had any idea of what the blues was about. The others didn’t have what Eric had – but then nobody [else] has what Eric had.

      

      By early 1965, John Mayall, already 32, was one of the most successful musicians on the British blues circuit. He had a recording contract with Decca, and a permanent professional band, The Bluesbreakers, which included future Fleetwood Mac bassist John McVie. As Eric told Classic Rock in 2016:

      

      John [Mayall] was a blues archivist. He had the best collection of blues forty- fives – Chicago blues, everything – I’d ever seen in my life. He was a scholar. When he offered me the job [in his band] he offered me a place to live too, in Lee Green. So I stayed with him almost the entire time that I was working with him. And during the day, I would just have all these records out on the floor, putting them on the turntable, learning, learning, learning. And that was all I did. I just studied. Because I realised right away that I was in the perfect environment. He only wanted to play blues. Sometimes it would get a bit jazzy. But he wasn’t impressed by rock’n’roll; he didn’t want to be famous; he just wanted to play clubs and have it be ‘real’. And I thought, ‘this is heaven’. I just listened and played and listened and played.

      

      Mayall and Clapton cut a couple of tracks for a single, ‘I’m Your Witchdoctor’ and ‘Telephone Blues’, but in August, Clapton left for a jaunt to Greece with a bunch of friends. Mayall soldiered on with a series of guitarists, including Peter Green, who would permanently replace Clapton the following year. Clapton returned in November 1965; the crucially important album Blues Breakers With Eric Clapton was recorded the following spring. Remarkably, this British take on American blues was very successful. The album was Mayall’s commercial breakthrough, rising to number six on the British albums chart. Clapton’s loud, aggressive, piercing guitar solos still have the power to surprise the listener. Clapton himself, however, was getting restless again. Eric, in his memoirs:

      

      Though I was happy with The Bluesbreakers, I was also nurturing somewhere inside me thoughts of being a frontman, which had been evolving ever since I had first seen Buddy Guy playing at the Marquee. Even though he was accompanied by only a bass player and a drummer, he created a huge, powerful sound, and it blew me away. As I was watching, I was thinking, ‘I can do that’. So when [drummer] Ginger Baker came to see me and talked about forming a new band, I knew exactly what I wanted to do.

      

      The knowingly named Cream, with Clapton, Baker and bassist/vocalist Jack Bruce, combined both commercially successful hit singles such as ‘I Feel Free’, ‘Sunshine of Your Love’, ‘Badge’, and ‘Strange Brew’, with devastating musical dexterity. They were a major concert draw and one of the most important British bands of 1966-1968. Antagonism between Bruce and Baker created tensions in the band, however, and the expectation of having to play long improvised solos night after night both fuelled their fame and set the band up to self-destruct. The final straw was a review in Rolling Stone that called Clapton ‘a master of all the blues clichés of the post-WWII blues guitarists’ and later suggested that ‘while he has a vast creative potential as a guitarist, he hasn’t yet begun to fulfil it. He is a virtuoso at performing other people’s ideas.’

      Deeply disillusioned, Clapton jumped sideways into Blind Faith, a supergroup featuring the precocious Steve Winwood, still only twenty years old, and a rhythm section of Ginger Baker and ex-Family bassist Ric Grech. Eric in 2016:

      

      In its infancy, it was extremely good when we were rehearsing and recording, but once we hit the road, we all got just, like, rabbit-in-the-headlights syndrome. We just panicked. I panicked. We got the same thing [as Cream]: it was ‘Supergroup II’ – and I think that’s the kiss of death. If you really want to kill a band, call it a supergroup and watch it disappear up its own arsehole.

      

      Despite attracting over one hundred thousand people to their first gig, Blind Faith imploded after an American tour in July and August 1969. Their sole self- titled album was commercially very successful – it was a number one in both the US and the UK–and captured the band’s unique mix of Cream’s hard rock and Winwood’s R&B/gospel vocals.

      Not quite knowing what to do next, Clapton performed and recorded with John Lennon and the Plastic Ono Band in September 1969, then hooked up with Delaney and Bonnie Bramlett, who had supported Blind Faith on tour. The album On Tour With Eric Clapton was recorded in December 1969 and features fine playing from everyone involved. Clapton’s first solo album was recorded during this period. It was produced by Delaney Bramlett with many of the Friends band, along with Leon Russell, Stephen Stills and The Crickets.

      From April 1970, Clapton and the keyboard player Bobby Whitlock wrote several songs together and played a small tour of British clubs during August with the Friends’ rhythm section. Preferring to maintain a low-key image, Clapton named this band Derek and the Dominos. The subsequent album, Layla and Other Assorted Love Songs remains his high point as a musician. A follow-up remained incomplete, as Clapton withdrew from public life following depression after the death of Jimi Hendrix, his infatuation with George Harrison’s wife, and debilitating addiction to drugs and alcohol. A three-year career hiatus from spring 1971 to spring 1974 was interrupted by just three concert appearances.

      Ultimately, Clapton restored his health by working for several weeks on the Shropshire farm of Frank Gore, the brother of a past girlfriend. Eric in his memoirs:

      

      I took with me an acoustic guitar and some of my record collection, and since Frank turned out to be a huge music fan, that immediately gave us something in common. He was a great person to listen to music with and bounce ideas off of, and he became my sounding board as to how I was going to get back into playing. We were living in a tiny cottage with a couple of bedrooms, a kitchen, and a living room. It was pretty funky, but Frank was a great cook and we lived mostly in the kitchen.

      

      With his drug habit kicked, and despite a complex private life that can only be described as chaotic, Clapton has enjoyed sustained success, both on record and on tour since 1974, starting with a top-notch album that would kick-start his solo career.
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            461 Ocean Boulevard (1974)

          

        

      

    

    
      Personnel:

      Eric Clapton: lead vocals, guitar, dobro

      George Terry: guitar, backing vocals

      Albhy Galuten: synthesizer, acoustic piano, ARP synthesizer, clavichord

      Dick Sims: keyboards

      Carl Radle: bass

      Jamie Oldaker: drums, percussion

      Yvonne Elliman: backing vocals

      Al Jackson Jr.: drums on ‘Give Me Strength’

      Tom Bernfield: backing vocals on ‘Let It Grow’ and ‘Mainline Florida’

      Recorded April-May 1974 at Criteria Studios, Miami.

      Produced by Tom Dowd

      Released July 1974

      Highest chart positions: UK: 3, US: 1

      

      By Spring 1974, Eric Clapton had overcome the debilitating drug habit that had kept him off the road and out of the public eye for nearly three years. He says:

      

      I began to collect songs and ideas for a new album. I was listening to all kinds of different music and even trying to write the odd line or two. Needless to say, the blues featured high in my priorities, and I was getting quite excited about starting on something soon.

      

      The link to this next phase of his career was a demo tape sent to him by Carl Radle, the Tulsa-born bassist in Derek and the Dominos. Radle had been working with fellow Oklahomans Jamie Oldaker (drums) and Dick Sims (keyboards). As Clapton wrote later:

      

      Carl was a fascinating character. A Tulsa musician of German descent, he was quite European looking. He always wore pebble-shaped glasses in front of hair, balding at the front, and long and straggly in back. Though only three years older than me, he had an age to him and a great deal of experience and wisdom. He was a natural philosopher as well as a musicologist and had a wide taste in music from all over the world. We could talk for hours about anything from movies to hunting dogs, and he was a real soul mate for me. But of course, more than anything, he was a brilliant bass player, with a minimal and melodic style that really swung.

      

      This loose-knit unit, called Tulsa County Band, would coalesce as the core of Eric Clapton’s band for the next five years. The addition of session guitarist George Terry (a friend of a local keyboard player Albhy Galuten who also played on the sessions) and vocalist Yvonne Elliman completed the line-up.

      For the sessions, Clapton returned to Criteria Studios in Miami–the recording location for Layla and Other Assorted Love Songs three and a half years previous. His manager Robert Stigwood had booked the studio, producer Tom Dowd, and flight tickets. Eric:

      

      And that was it. It had all been prearranged, and they were just waiting for me.

      

      The album is an accessible collection of bluesy songs, with a country and/or reggae feel, and more emphasis on songwriting craft than guitar histrionics. The lead single, a radio-friendly cover of Bob Marley’s ‘I Shot the Sheriff ’, would be a Billboard no. 1 and hit the top ten in the UK. The album is named for the address of the house that Clapton rented during the sessions, a fifteen- minute drive from Criteria.

      

      Beginning with his excellent 1974 ‘comeback’ LP, 461 Ocean Boulevard, Eric Clapton began to grow increasingly confident and conscientious as a vocalist and song stylist. His blues were more traditionally rendered, with guitar riffs functioning as sharp, precise accompaniment. Tunes weren’t merely frames for extended soloing. Clapton also began to acquire reggae, gospel, honky-tonk and country influences, treating them with all the humble respect he paid the blues.

      John Piccarella, Rolling Stone, 25 June 1981

      

      ‘Motherless Children’ (Traditional, arrangement by Clapton, Radle)

      A propulsive, up-tempo funky shuffle with lots of overdubbed guitars and some lovely, fat slide guitar from Clapton. Clapton’s new band are tight without being too slick; a perfect start to this second phase of Eric Clapton’s career.

      

      ‘Give Me Strength’ (Clapton)

      Released as a single, B-side of ‘I Shot The Sheriff ’, July 1974.

      Acoustic gospel blues, with Clapton playing delicate dobro and singing right from the heart. Utterly beautiful. Eric:

      

      ‘Give Me Strength’ was a song I had first heard in London during the early sixties. It seemed to perfectly fit the occasion and also gave me the unforgettable opportunity of playing with Al Jackson, drummer of the MG’s and a legend among players.

      

      A faster (and rougher) instrumental acoustic take can be heard on Give Me Strength-The ’74-’75 Recordings.

      

      ‘Willie and the Hand Jive’ (Otis)

      Released as a single October 1974. Highest chart placings: US: 26.

      Slow, fun and sexy. Rolling Stone’s Ken Emerson complained that the song sounded ‘disconcertingly mournful’. But we should praise Clapton’s confident vocals here. Marc Roberty writes in Eric Clapton–The Complete Guide to His Music that:

      

      Eric’s vocals had clearly matured, with fluctuations and intonations that were convincing rather than tentative as in the past.

      

      The focus, then, on selections such as ‘Willie and the Hand Jive’ is on songs and singing, over flashy guitar solos and long instrumental sections. Clapton would stretch out in his concerts but based his early solo career very much on studio craft and his increasing strength as a singer.

      

      ‘Get Ready’ (Clapton, Elliman)

      If ‘Willie and the Hand Jive’ is fun and sexy, then ‘Get Ready’ is just plain dirty. Clapton and co-writer Yvonne Elliman were in the middle of a passionate affair, evident in some of the charged lyrics. ‘I’ve never needed a running ‘round pissing hound / Checking out the bitches in heat,’ she sings. ‘You’ve got a lot of nerve, dishing out what you serve / Waggling your piece of meat.’ What does she mean?

      

      ‘I Shot the Sheriff’ (Marley)

      Released as a single July 1974, Highest chart placings: UK: 9, US: 1.

      An inspired cover version, first recorded for Burnin’ by Bob Marley’s band The Wailers in 1973 and brought to the 461 Ocean Boulevard sessions by George Terry. As Clapton recalled:

      

      It took me a while to get into it. I was coming from a completely different place. To break my inherent musical tightness down to this real loose thing was very, very difficult for me to assimilate. The only way I could stamp my personality onto it was to sing it and just play the occasional lick.

      

      Clapton’s arrangement smooths out the vocal melody, sweetens the harmonies and, remarkably, does not include a guitar solo at all. And yet this commercial and popular song was almost dropped from the album, as Clapton writes:

      

      When we got to the end of the sessions and started to collate the songs we had, I told them I didn’t think ‘Sheriff ’ should be included, as it didn’t do the Wailers’ version justice. But everyone said, ‘No, no. Honestly, this is a hit.’ And sure enough, when the album was released and the record company chose it as a single, to my utter astonishment, it went straight to number one. Though I didn’t meet Bob Marley till much later, he did call me up when the single came out and seemed pretty happy with it. I tried to ask him what the song was all about but couldn’t understand much of his reply. I was just relieved that he liked what we had done.

      

      ‘I Shot the Sheriff ’ was originally recorded with a much longer outro; the full-length version lasts for almost seven minutes and can be heard on the soundtrack to Life in 12 Bars (2017). It was faded at 4:20 for the album release.

      Clapton’s success with ‘I Shot the Sheriff ’ – it’s his only number one single in America – did much to introduce Bob Marley to a wider audience. Clapton would usually remember to credit Marley whenever he played the song in concert. In a cruel irony, Bob Marley would die in hospital in Miami, about ten miles south of Criteria studios, seven years after Clapton recorded this song.

      

      ‘I Can’t Hold Out’ (James)

      Powerful, pulsing blues with another committed Clapton vocal and a sublime slide guitar solo.

      

      ‘Please Be With Me’ (Boyer)

      A delicate and beautiful country ballad first recorded by the Floridan band Cowboy. The original featured Duane Allman on dobro, so Clapton may well have first heard this on the guitarist’s posthumous Anthology album released in 1972. What’s more, Clapton had been given one of Duane’s dobros by his brother and bandmate Gregg, so it could be the same instrument featured here. Either way, it’s a touching tribute to a lost friend, heartfelt, poignant and classy.

      An alternative, faster, mostly acoustic take can be heard on Give Me Strength- The ’74-’75 Recordings.

      

      ‘Let It Grow’ (Clapton)

      ‘Let It Grow’ is a beautifully produced, almost devotional ballad. It builds from a hushed whisper through some Beatlesque arpeggios to a stirring, swelling instrumental finale. It also has echoes of a rock classic from a few years before. Eric:

      

      I was very proud of my inventiveness in the verse [of] ‘Let It Grow’. It was several years before I realised that I had totally ripped off ‘Stairway to Heaven’.

      

      ‘Steady Rollin’ Man’ (Johnson)

      A simple, straightforward shuffling blues, written by Clapton’s hero Robert Johnson, with rolling piano, a catchy riff, and some authoritative wah-wah guitar licks. Eric, to Rolling Stone in 1988:

      

      [He was] the real thing, and I was the imitator. That’s fine as long as you keep it like that. But as soon as you start to do the real things yourself and try to compare it, you see how far behind you are. That is the difficult part. That is what made me give up trying to be the 100 per cent bluesman. Because I realised I would always be that far behind my ideal.

      

      ‘Mainline Florida’ (Terry)

      Released as a single, B-side of ‘Willie and the Hand Jive’, October 1974.

      A powerful riff and tight arrangement push forward this excellent, upbeat rock song, which has a strong chorus and closes out the album on a high.

      

      Other Contemporary Recordings

      ‘Eyesight To The Blind’ (Williamson)

      A few weeks before flying to Miami to record 461 Ocean Boulevard, Eric Clapton recorded two songs for the soundtrack to Ken Russell’s film version of The Who’s Tommy. Clapton:

      

      I had a call from Pete Townshend asking me if I would like to make a cameo appearance in Tommy, being filmed at Pinewood Studios. He wanted me to play an old Sonny Boy Williamson song, ‘Eyesight to the Blind’, and I was to do this in the character of a preacher in a church that worshipped Marilyn Monroe. I thought the whole idea sounded like a load of bollocks. They sent a car for me [and] I spent the whole time getting drunk with Keith Moon. Compared to him, I viewed myself as a lightweight.

      

      ‘Eyesight to the Blind’ uses the future Who rhythm section of John Entwistle and Kenney Jones. Clapton also performs on ‘Sally Simpson’, a country shuffle from side four of the original album. He’s the only guitarist credited, with vocals by Roger Daltrey and Pete Townshend. Both songs date from March 1974 at The Who’s Ramport Studios in Battersea, London.

      ‘Eyesight To The Blind’ was added to Eric’s live set in spring 1975 following the release of the film. A live version is available on Crossroads 2: Live in the Seventies (1996).

      

      ‘Driftin’’ (Moore, Brown, Williams)

      A blues standard first recorded by Johnny Moore’s Three Blazers in 1945. It was a feature of Eric Clapton’s live set at this time; his version is closely based on Bobby ‘Blue’ Bland’s 1966 recording. A 1974 live version is available on EC Was Here (1975), with two more on both Crossroads 2: Live in the Seventies (1996), Give Me Strength-The ’74-’75 Recordings (2013) and, more recently, on Slowhand at 70 (2016).

      

      ‘Smile’ (Chaplin, Parsons, Phillips)

      The Charlie Chaplin song which opened live sets for a time. A recording from 20 July 1974 was released on the RSO sampler album Prime Cuts in May 1975, on Time Pieces Voll.II in 1983, and on Give Me Strength-The ’74-’75 Recordings (2013).

      

      ‘Little Queenie’ (Berry)

      Chuck Berry’s 1959 single performed as an encore in 1974. A very ragged version can be heard on Life in 12 Bars (2017).

      

      ‘All I Have To Do Is Dream’ (Bryant)

      The Everly Brothers’ song played as a feedback-heavy coda to ‘Badge’ in 1974.

      

      ‘Lonesome Road Blues’ (Broonzy)

      Clapton sings Big Bill Broonzy via Muddy Waters. It’s a slow, acoustic run- through with an air of desperation in the vocal, but some sparkling guitar licks. On some reissues, including Crossroads 2: Live in the Seventies, this song is called ‘Walkin’ Down the Road’ and credited to the otherwise unknown Alan Musgrave and Paul Levine.

      

      ‘Ain’t That Loving You’ (Reed)

      A half-hearted, slow Jimmy Reed blues with lots of slide guitar.

      

      ‘Meet Me (Down at the Bottom)’ (Dixon)

      Hints of J. J. Cale colour this tasteful blues, which could easily have been added to 461 Ocean Boulevard if edited from its over-long seven minutes. Also included on Blues (1999) and performed during the blues-only set at the Royal Albert Hall, February-March 1993.

      

      ‘Eric After Hours Blues’ (Clapton)

      A slow, moody blues instrumental in search of lyrics. Also included on Blues (1999).

      

      ‘B Minor Jam’ (Clapton)

      A loose seven-minute two guitars/bass jam, actually in F major. Also included on Blues (1999).

      

      These last five named tracks were made available on Give Me Strength-The ’74- ’75 Recordings, released in 2013, along with two takes of a funky slide guitar jam called ‘Getting Acquainted’ and alternative takes of ‘Please Be with Me’ and ‘Give Me Strength’. Other tracks from these sessions remain unreleased: ‘Old Vibes’, ‘Something You Got’, ‘Eat the Cook’, ‘Gypsy’, and a new version of ‘It’s Too Late’.

    

  


  
    
      
        
          
            Chapter 3

          

          
            There’s One in Every Crowd (1975)

          

        

      

    

    
      Personnel:

      Eric Clapton: vocals, guitars, dobro

      George Terry: guitars, vocals

      Carl Radle: guitar, bass

      Dick Sims: Hammond organ, acoustic piano, Fender Rhodes

      Albhy Galuten: synthesizers

      Jamie Oldaker: drums, percussion

      Yvonne Elliman: vocals

      Marcy Levy: vocals

      Recorded August-September 1974 at Dynamic Sound Studios, Jamaica; November 1974 at Criteria Studios, Miami.

      Produced by Tom Dowd.

      Released March 1975.

      Highest chart positions: UK: 14, US: 21

      

      The quick-off-the-mark but messy follow-up to 461 Ocean Boulevard was very much an attempt of ‘more of the same’. But There’s One in Every Crowd generally sounds tired and uninspired. Most of the tracks were laid down, with Tom Dowd producing Eric’s regular band at Dynamic Studios in Jamaica in August and September 1974. Vocalist Marcy Levy was added to the line-up at this point. ‘Opposites’ dates from a later session back at Criteria in November. Eric:

      

      Because of the success of ‘I Shot the Sheriff ’, Tom [Dowd] and Roger [Forrester, Clapton’s manager] thought it would be good to head down to the Caribbean to follow up the reggae thing, and they arranged a trip to record in Jamaica, where they felt we might dig around and get some roots influence. We started it with the original idea of sunshine during the day and work during the night, and everyone just got lazy. It’s the kind of record that if you didn’t like it after maybe the third or fourth time, you wouldn’t play it again, but if you did like it and you carried on listening to it, you’d hear things that were really fine, just little things in the background, little touches.

      

      ‘We’ve Been Told (Jesus Coming Soon)’ (traditional)

      A low-key country-blues-gospel with more tasteful dobro and carefully arranged backing vocals.

      

      ‘Swing Low, Sweet Chariot’ (traditional)

      Released as a single May 1975, Highest chart placings: UK: 19.

      Perhaps not an obvious follow-up to ‘I Shot the Sheriff’, this reggae take on an old spiritual scraped into the UK top twenty when released as a single. It sounds professional but forced and has been ignored by compilers of most of the Clapton ‘best of ’ albums. The earliest known recording dates from 1909 by Nashville-based The Fisk Jubilee Singers.

      

      ‘Little Rachel’ (Byfield)

      A relaxed R&B song, written by Rockin’ Jimmy Byfield who played the Tulsa club scene and recorded for Leon Russell’s Shelter Records.

      

      ‘Don’t Blame Me’ (Clapton, Terry)

      A poorly executed sequel to ‘I Shot the Sheriff’, with none of the drive of the original. Clapton:

      

      It felt like we were milking a formula … and that almost always backfires.

      

      ‘The Sky Is Crying’ (James)

      Written by Elmore James, author of many blues classics. This slow version is intimate and sensual and a highlight of side one of the album.

      

      ‘Singin’ the Blues’ (McCreary)

      Side two opens with an up-tempo, funky song written by Mary McCreary, soon to become Leon Russell’s missus. It has one of Eric’s few guitar solos on There’s One in Every Crowd. A rocking nine-minute version recorded at Hampton Coliseum circulates on bootleg.

      

      ‘Better Make It Through Today’ (Clapton)

      The album finishes with four Clapton originals. ‘Better Make It Through Today’ is the best song on the album. It has a warm, smoky, late-night feeling and a swirling organ/guitar solo section that lifts and swells.

      

      ‘Pretty Blue Eyes’ (Clapton)

      Released as a single May 1975, B-side of ‘Swing Low Sweet Chariot’.

      A lightweight pop song which could have been written by Paul McCartney. The gut-stringed guitar suggests ‘Tears in Heaven’, twenty years in the future, and the vocal harmonies and arpeggios are very Beatlesque. Or sub-Wings, if you prefer.

      

      ‘High’ (Clapton)

      ‘High’ was first recorded during the sessions for Derek and the Dominos’ second album and sounds very much like a stray track from All Things Must Pass, complete with George Harrison-style slide guitar and massed acoustics. George Terry tackles the bulk of the slide work, but we have some pure Clapton blues during the fadeout.
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