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Chapter 1. Childhood, Youth and Artistic Training (1904–1926)
 
 
Salvador Dalí is still regarded as one of the most flamboyant figures of modern art. He was among the most prominent representatives of Surrealism, although the Surrealists removed him from their ranks at an early stage. Dalí polarised public opinion even during his lifetime. This applied not only to his art, which combines technical precision with dreamlike, rapturous and at points disturbing motifs, but also to his personality, his deliberately spectacular appearances and his at times provocative political statements. He was not a visual artist alone, he staged himself as a performer and a public figure as well, a man who breathed attention as naturally as other people breathe oxygen.
 
Dalí belongs among the most important artists of the modern era. His painting ‘The Persistence of Memory’, also known as ‘The Disintegration of Time’ or ‘The Soft Watches’, counts among the icons of the twentieth century. At the same time Dalí exerted a lasting influence on younger movements and generations. His pictorial ideas and his assured command of realist techniques inspired contemporary Surrealists, shaped artists of American Pop Art in the fifties and continue to resonate in positions of contemporary art, for instance in the work of Jeff Koons or Damien Hirst.
 
Salvador Dalí was born as Salvador Domingo Felipe Jacinto Dalí i Domènech on 11 May 1904 in Figueres in Catalonia. He received the name Salvador, which had also belonged to his brother who had died nine months earlier. His father, Salvador Rafael Aniceto Dalí i Cusí, was a strict notary with a pronounced sense of duty. His mother, Felipa Domènech i Ferrés, was gentler and encouraging, yet both parents sometimes felt overwhelmed by their son’s temperament. The birth of his sister Ana María in 1908 altered the family dynamic noticeably and probably contributed to the already sensitive and easily irritable boy reacting more often with intensity.
 
Salvador drew far more on his father’s well stocked library than on the unreliable teaching at school. He was a restless reader, devouring biographies, artists’ monographs and picture books, along with art journals that his father occasionally bought. From this reading there arose early on a lasting interest in painting, in composition and in artistic procedures. The young Dalí watched closely how other artists solved problems, then transferred those solutions into his own experiments on paper and canvas.
 
The family belonged to the Catalan middle class, and the father enjoyed high standing in Figueres. Summers were often spent by the sea. The coastal landscape with its rocks, bays and changing light became an exercise ground for the boy. He painted the surroundings and the family, discovered the possibilities of the brush and acquired routine in precise seeing. Those around him soon noticed his talent. Ramon Pichot i Gironès, a painter friend with links to the Paris art scene, supported Dalí informally, offered guidance, gave encouragement and opened in thought the door to a larger artistic world.
 
At twelve Salvador was allowed to attend classes at the municipal drawing school in addition to the state school. The teacher in charge there recognised his exceptional talent and supported him as much as he could. During this period Dalí absorbed influences from Impressionism, Catalan Modernisme and academic Realism. He tried things out, compared, rejected and began afresh. The results were ever surer lines, a clearer sense of form and growing self confidence.
 
His father was now convinced as well. In 1917 he organised an exhibition of his son’s charcoal drawings in their home. The first public presentation followed in 1918 in the municipal theatre in Figueres. The local critics responded with surprise and approval. Dalí’s pictures already showed craftsmanship and a decisiveness that were considered extraordinary in so young a painter. These early successes confirmed the path into art and strengthened Dalí’s self understanding as an artist.
 
On 6 February 1921 his mother died of uterine cancer. Salvador was only sixteen. The loss struck him deeply. Shortly afterwards his father, with a papal dispensation, married his late wife’s sister. In spite of his grief Salvador accepted this decision, for he liked his aunt and treated her with respect. The family quickly regained order, which gave the young Dalí stability at a time of inner turmoil.
 
In September 1922, after finishing school, Dalí left home for Madrid to study painting at the Royal Academy of San Fernando. He passed the entrance exam thanks to his advanced technique, even though he did not follow every formal requirement. In Madrid he called himself Dalí. He cultivated a dandyish appearance, eccentrically dressed, with long hair, sideburns, a pipe and a walking stick, often wrapped in a floor length coat. The performance was calculated and aimed to focus attention and sketch an image of artistic wilfulness. At the same time he formed contacts with the city’s avant garde groups. He became friends with Luis Buñuel and Pepín Bello and met the poet Federico García Lorca, with whom he enjoyed an intense exchange.
 
The teaching at the Academy held little fascination for him. Training placed heavy emphasis on Impressionist techniques, which Dalí had already studied and practised thoroughly as a child. Impressionism hardly tempted him any longer. Instead he experimented with newer concepts such as Cubism, while remaining deeply drawn to classical art and realist technique. This double gaze forward and back became the motor of his style.
 
The Museo del Prado became a fixed point in Dalí’s weekly routine. He studied works by Spanish, Italian and Flemish masters, produced sketches and studies of form and in effect dissected painterly procedures. He learned about contemporary movements such as Futurism, Dada and Cubism largely in conversation with fellow students who, like him, felt little enthusiasm for a purely Impressionist doctrine. Some Cubist works from this phase, among them the ‘Cubist Self Portrait’ of 1923, found recognition. Inspired by Pablo Picasso’s Rose Period he produced paintings such as ‘Cabaret Scene’ of 1922 and ‘Family Scene’ of 1923. Between Realism and abstraction, between classical adoption and experimental dissolution, Dalí pursued with consistency the search for an artistic home of his own.
 




















































OEBPS/images/cover-image.png
THE'LIFE AND WORKS OFA"LEADING
REPRESENTATIVE OF SURREALISH

BERT ALEXANDER PETZOLD





OEBPS/toc.xhtml
		The Eccentric Painter and Artist Salvador Dalí 

		The Life and Works of a Leading Representative of Surrealism		The Life and Works of a Leading Representative of Surrealism





		Chapter 1. Childhood, Youth and Artistic Training (1904–1926)

		Chapter 2. Surrealism as Dalí’s Intellectual Laboratory (1927–1933)

		Chapter 3. Surrealism as an Art and a Way of Life (the 1920s)

		Chapter 4. Relationship and Marriage with Gala (1929–1934)

		Chapter 5. International Success in New York and London (1933–1939)

		Chapter 6. Dispute and Rupture with the Surrealists (1939)

		Chapter 7. Exile in the United States and the Beginning of Dalí’s Classical Period (1940–1948)

		Chapter 8. Return to Spain, the Natural Sciences and History Painting (1948–1982)

		Chapter 9. The Franco Dictatorship and the Art Scene (1939–1975)

		Chapter 10. Dalí’s Design, Advertising and Art Commerce (1930–1979)

		Chapter 11. The Special ‘Teatre-Museu Dalí’ (1970–1974)

		Chapter 12. Move to the Splendid Castle of Púbol, Final Years and Death (1982–1989)

		Chapter 13. Dalí’s Major Works and Exhibitions (1918–1983)

		Chapter 14. Summary

		Chapter 15. Timeline

		Chapter 16. Author’s Biography

		Imprint






