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      When we at Sonicbond Publishing published our first books in 2018, we were, of course, ambitious. But even we didn’t expect that by 2024, we would have published over 120 new titles in our flagship On Track series. To celebrate that fact, we are pleased to present our very first printed, pocket-sized sampler. This represents a brief dive into eight of our titles in the series across a wide range of music genres, including progressive rock, indie, classic rock, folk rock, singer-songwriter and metal. Other genres not included here but well represented in the series include punk, new wave, R&B and pop. We have On Tracks that range, time-wise, from the early 1960s right up to 2024!

      While the On Tracks have a relatively strict series format, as you will see from these sample chapters, each author gets a great deal of leeway to put their own personal stamp on their subject. What we hope to achieve is a good mix of fact and opinion, and while the author’s voice is vital, we also encourage them to justify their opinions in detail and to avoid hyperbole. This is so that while the informed reader may not necessarily agree with the author on whether x album is the finest the subject has produced or whether y album should best have been consigned to oblivion, they can at least understand why the author has expressed their view. Feedback over the years has shown that this is a policy that seems to find favour with readers.

      So, join me for a wander through some interesting albums. My own chapter on Yes’ seminal Fragile album finds the band rushing to take advantage of their first success, and cope with a precocious new keyboard player – a certain Rick Wakeman. Dominic Sanderson gives us The Good Son by Nick Cave, which saw the much-lauded singer-songwriter and his band The Bad Seeds relocate from London to Brazil. Journalist Kevan Furbank gives us his take on Fairport Convention’s 1969 album Unhalfbricking, featuring the Sandy Denny classic ‘Who Knows Where The Time Goes’, while writer John Van der Kiste discusses early Eagles on One Of These Nights. Led Zeppelin’s controversial Houses Of The Holy gets a detailed examination by Steve Pilkington, while New Zealander Peter Kearns discusses Joni Mitchell’s exquisitely tender Blue. To complete the book, metal expert Matt Karpe discusses Tool’s 1996 epic Ænima and Scottish writer Peter Gallagher looks at The Sensational Alex Harvey Band’s astonishing 1975 album Tomorrow Belongs To Me.

      We hope you enjoy this little dive into just a few of our many books in the On Track series and beyond. If you have, then why not investigate more via our website and online shop at Burningshed.com. Genre-specific samplers may well follow, but in the meantime, enjoy!

      

      Stephen Lambe

      March 2024

      www.sonicbondpublishing.com
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            Yes – Fragile (1971) by Stephen Lambe

          

        

      

    

    
      Personnel:

      Jon Anderson: vocals

      Bill Bruford: drums and percussion

      Steve Howe: electric and acoustic guitars, vocals

      Chris Squire: bass guitars and vocals

      Rick Wakeman: organ, grand piano, electric piano, harpsichord, Mellotron, synthesiser

      Produced at Advision, September 1971 by Yes and Eddie Offord.

      Engineered by Eddie Offord, assisted by Gary Martin

      UK Release date: December 1971.

      US release date: January 1972

      Highest chart places: UK: 7, USA: 4

      Running time: 41:10

      

      Fragile saw another line-up change – and a crucial one at that – with Tony Kaye replaced by Strawbs (and session) keyboard player Rick Wakeman. Kaye had begun to sound out of his depth on The Yes Album, and while it does actually contain a fair amount of synthesiser, his performance was still largely organ-based. There is also a suggestion of a personality clash between the hard-partying Kaye and the more reserved Howe, but in the end, Squire and Anderson wanted something a little more orchestral, and Wakeman – who had already played Mellotron on David Bowie’s ‘Space Oddity’ as early as 1969 – seemed perfect. His virtuosity was somewhat misplaced and underutilised in his current band, The Strawbs – as a listen to their excellent Just A Collection Of Antiques And Curios live album testifies.

      The new lineup began rehearsing immediately after Kaye’s departure and worked up new material for an album which – label Atlantic and the band hoped – would capitalise quickly on the considerable success of The Yes Album. The material was very strong, but only one problem remained. There wasn’t enough of it. As a result, each member of the group contributed a solo track with varying degrees of success. Howe’s ‘Mood For A Day’, for instance, is a delightful classical piece – in contrast to the Country pickin’ of ‘Clap’, while Squire and Anderson’s pieces also have a lot of charm. Wakeman’s ‘Cans And Brahms’ is hampered by his contract with A&M Records, which prevented him from contributing a self-penned piece, and Bruford’s track feels a little pointless. However, the band-created pieces are astonishing. In particular, Wakeman’s parts on this (and Close To The Edge) are his most imaginative and integrated contributions to the Yes catalogue. Alongside his florid virtuosity and undoubted talents with multiple keyboards, his classical training enhanced the band’s ability to transition between sections within a single track. All four of the full-band pieces have remained in the band’s live set – more on than off – since the album was released. Yet the solo tracks blight the album just a little. Another month spent on the record might have removed the need for these pieces and produced the classic that was not to arrive for a few months with Close To The Edge.

      This was the first Yes album to make use of the skills of Roger Dean, an elegant and amiable Englishman whose unique fantasy paintings have become so synonymous with the band’s music. Note that the band’s famous snake-like logo had not yet arrived – but the other-worldly nature of the artwork fitted perfectly with the ambiguous nature of Anderson’s lyrics. The vinyl version of the album came complete with a gatefold sleeve and a booklet – reproduced in miniature in the 2016 Definitive Edition CD. Clearly, neither the band nor Atlantic were taking any chances.

      

      ‘Roundabout’ (Anderson, Howe)

      This iconic rocker remains the perfect calling card to the ‘classic’ version of the band. Howe’s classical guitar introduction leads into the main song, which emphasises Squire’s mobile bass and Wakeman’s terrific organ arpeggios. It is possible to imagine Kaye playing this – but not with quite such effortless fluidity. Bruford’s cymbal work – as usual – is first-rate in the middle section, which also includes some unusual organ chords that Kaye could not have contributed, plus the first of the characteristic vocal harmony sections so beloved of the band. Listen out, too, for the casual virtuosity of Wakeman’s playing – low in the mix – over the acoustic guitar reprise before the first Mellotron appearance on a Yes album and that great organ/guitar dual before the final reprise of the main theme. The track lays out the sound palette of the album both instrumentally and tonally. The 1960s have gone entirely by this point and any of the clean sterility that might have – slightly – blighted The Yes Album has been replaced by a warm, natural and – it has to be said – even more modern sound. If you are reading this, Eddie Offord, take a bow.

      This most perfect of up-tempo Yes pieces has developed a life of its own, of course. An edited version of the song was a big – and unexpected – hit single in the USA, which – in turn – has led to it being played as an encore in almost every Yes show since. Sometimes – particularly when there is another guitarist alongside Howe (e.g. Trevor Rabin or Billy Sherwood) playing in the band, a full version has been performed with Howe playing acoustic for the first couple of minutes of the track. At other times, various edits have been used – usually to preserve that full-tilt ‘encore’ vibe. On the 2004 world tour, the song was relegated to the acoustic section and played – entertainingly – as a shuffle. There are various alternative versions on the 2003 Rhino re-master and 2016 Definitive Edition (including the US single edit, which I had never heard before), and countless live versions, but the original on Fragile still takes some beating.

      

      ‘Cans And Brahms’ (Brahms Arr: Wakeman)

      This is a slight piece – albeit a pleasant listen – and had it not been placed on such a famous album, it would never have warranted the attention it still gets to this day. Indeed, it has a bit of a ‘Switched on Bach’ feel to it, which may be intentional. However, as a calling card for Wakeman’s ability, it does say a couple of things. Firstly: ‘The classics are important to me’ and secondly: ‘look at how many keyboards I have’. Both these may seem obvious to us 50-plus years on, but given that most keyboard players were still rhythm and blues organists, it sends an important message to the Yes-buying public. When the band toured playing Fragile in its entirety in 2015, the track – played by Geoff Downes – seemed completely pointless.

      

      ‘We Have Heaven’ (Anderson)

      ‘Tell the Moondog, tell the March hare’. Originally planned as an a capella piece, this Anderson solo track has a bit more about it than Wakeman’s, with Anderson building up layered vocals over a very basic acoustic guitar, bass and drums backing. A longer version and an a capella mix can be found on the Steven Wilson Definitive Version Blu-ray. The song – like Wakeman’s track, rather short – foreshadows Anderson’s great solo album Olias Of Sunhillow in 1976 with its joyous tone and beautifully crafted backing vocals. Footsteps – panning nicely over the stereo – lead into the next piece, which is ...

      

      ‘South Side Of The Sky’ (Anderson, Squire)

      This full-band track is the first to use strong non-musical atmospherics on a Yes album, with rolls of thunder and swirls of wind introducing us to another rocker with Howe soloing hard and Anderson’s double-tracked vocals wailing over a complex and powerful riff played by guitar, bass and organ in unison at times. After this hard-rocking section, the piece takes an unexpected turn with its neo-classical piano solo – again, the first of its type on a Yes album – and the following vocal section with Chris Squire dominant (rather than Anderson) and guitar almost completely absent. This is wonderfully done and lifts the track to something very special. Bruford gets the chance to use his jazz chops here before a reprise of the hard rock section and a further swirl of wind close the track and, indeed, the first side of the album. There’s a fantastic feeling of ‘space’ on this track. I love, for instance, the way that the final low piano note of Wakeman’s solo section is allowed to resonate and swirl across the stereo before the next section. It’s spectacular and confident stuff.

      This great track was tried out as a live piece on the Fragile Tour but dropped quickly, as it didn’t seem to gel. It may simply have been that the technology – particularly the live sonic reproduction of the grand piano, so critical to the piece – just did not work at the time. However, it was attempted successfully in 2003, when digital samples had made reproduction of a grand piano in a live rock setting much easier, and seemed to work so well it has been part of many live sets since. Played by the band of 2003-4, which included Howe and Wakeman, it was extended to include a thrilling guitar/ Minimoog duel.

      

      ‘Five Per Cent For Nothing’ (Bruford)

      Bruford’s 35-second instrumental track – played by the whole band – is somewhat throwaway due to its brevity. Seeing the band in late middle age having to play this piece in a live setting due to a commitment to playing the complete album is a little silly. The title refers to the deal that Roy Flynn – the band’s first manager – negotiated on his way out. Bruford has more recently admitted that his somewhat acerbic song title was a little unkind in retrospect.

      

      ‘Long Distance Runaround’ (Anderson)

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
    




















































  

OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Introduction
      


      		
        1. Yes – Fragile (1971) by Stephen Lambe
      


      		
        2. Nick Cave & The Bad Seeds – The Good Son (1990) by Dominic Sanderson
      


      		
        3. Fairport Convention – Unhalfbricking (1969) by Kevan Furbank
      


      		
        4. Eagles – One Of These Nights (1975) by John Van der Kiste
      


      		
        5. Led Zeppelin – Houses Of The Holy (1973) by Steve Pilkington
      


      		
        6. Joni Mitchell – Blue (1971) by Peter Kearns
      


      		
        7. Tool – Ænima (1996) by Matt Karpe
      


      		
        8. The Sensational Alex Harvey Band – Tomorrow Belongs To Me (1975) by Peter Gallagher
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


    


  


This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
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FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/cover.jpg
[PUBLISHING] B LIS HI NG
on frack ...

Sampler

1501 sepnr ~ yoei o

Featuring confributions from
Stephen Lambe, Dominic Sanderson,
Kevan Furbank, John Van der Kiste,
Steve Pilkington, Peter Kearns, Matt Karpe
and Peter Gallagher

Edited by Stephen Lambe






