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PREFACE

This volume aims to promote the guidance and inspiration of the educational luminary Dorothy Heathcote to my teaching from 1978 to 2012.1 The necessity to document her contribution to my time spent in schools, colleges and private teaching is urgent as some aspects of her ‘Mantle of the Expert’ system which we discussed and practised together have not been mentioned or emphasised in other publications. In 1977–78 I used a year’s sabbatical leave to take the Drama-in-Education course at the University of Newcastle-upon-Tyne. I was privileged that the lecturer of the courses at this university and the consequent source of the variety of drama-in-education projects which are discussed in this book was Dorothy Heathcote. This culminated in a Diploma in Drama-in-Education in 1978 and a M.Ed. by thesis degree (which I studied part-time) in 1981.

I have demonstrated in this text that aspects of Dorothy Heathcote’s teaching mantras have had a continuous historic recorded source as far back as ancient Rome. I adapted them by: using themes from Shakespeare’s plays in order to promote life-learning for motor vehicle mechanics and oral work for secretarial students; making performances of those plays accessible for the motor vehicle mechanics through the life-learning sessions; participating in Dorothy’s workshops with Mencap students on Antony and Cleopatra and Much Ado About Nothing; examining universals as the proper content of any school or college syllabus through comparing the universals in the Shakespeare themes with those suggested by Georges Polti in his The Thirty-Six Dramatic Situations;2 using inanimate objects in secondary role in all subjects, particularly music for young people, especially those with special needs; and always using objects to represent abstract concepts for pupils and to make stories, songs, and dramas real with props, costume and suggested scenery.

My teaching and academic life began in South Australia, gaining at Adelaide University, in addition to teaching qualifications, the B.A. degree in 1960, and the diplomas, Licentiate of Speech and Drama of Australia in 1962 and Associate of Music of Australia in 1959. After teaching in Adelaide for three years, in 1963 I travelled to the UK to pursue further theatre studies, teaching in schools in London and qualifying for the Licentiate of the Royal College of Music in Speech and Drama Teaching in 1968 through studying part-time at the Central School of Speech and Drama. From 1968 to early 1969 I was a drama tutor in the professional acting course faculty of Manchester College of Art. In 1969 I returned to London to become a lecturer (initially in Drama, English and Liberal Studies and from 1982 onwards in GCSE and A level Theatre Studies) at Southgate College until 1991. From 1982 to 1996 I was diverted from ‘Mantle of the Expert’ teaching in studying Arcana in Shakespeare at the Shakespeare Institute of the University of Birmingham for my Ph.D. (1996) and teaching GCSE and A level Theatre Studies at Southgate College (in a ‘road map’ style of teaching as Dorothy called it – see p.16).

The first of these projects (at Southgate Technical college as it was then called) I recorded in diary form as part of my Master of Education degree which was supervised by Dorothy. These consisted of sessions with a variety of students, but mainly with motor vehicle mechanic apprentices, in filmed drama-in-education programmes. These aimed to make accessible to them several Shakespearean productions presented by the professional theatre company Theatre Set-Up, which I ran during the college summer vacation.3 Dorothy suggested that I combine my work at the college with that of the theatre company. Themes from Shakespeare’s plays were also used to train secretarial students in their business oral work. Throughout most of these drama-in-education enterprises the significance of the universality of the themes in Shakespeare’s plays and their importance as a source of material for school and college curricula became evident. The main content of the sessions aimed at life-learning and evolved from the themes which benefited the students according to their needs.

The demand for Theatre Set-Up’s productions grew over the years from its inception in 1976 and its inclusion in the Southgate College drama-in-education sessions so that it served heritage venues throughout the UK for 35 years and ultimately in mainland Europe for 19 years. It was a registered charity, employing professional actors and costumiers, and observing the British Actors’ Equity terms and conditions for its employees. The company proved of considerable benefit to students at Southgate College – not only to the work with the vocational students in 1978–81, but to my Theatre Studies students from 1982 onwards. My theatre skills were honed by mounting and taking part in the productions during the college summer vacations and any of the Southgate Theatre Studies students who had the potential to be professional actors or theatre technicians had the possibility of access into the company after they had received training at one of the major UK Drama schools. Another benefit to my Southgate students was supplied by my professional theatre associates. Any students’ project work on aspects of theatre which were required by the Theatre Studies syllabus was welcomed by my colleagues in associated theatre companies who gave my students access to good professional material for their submissions to the examining board. Thus the combination of the work of the college students with that of the Theatre Set-Up company which Dorothy had initiated in 1978 proved to have lasting advantages both to the students and to Theatre Set-Up who benefited from the excellent services of the Southgate alumni. In 1998 and 1999 Dorothy, who had by then become a trustee of Theatre Set-Up, joined forces with the company again, running workshop sessions for the students of Dilston Mencap College introducing them to the company’s performances of Antony and Cleopatra and Much Ado About Nothing (which were held in the college grounds).4

Retired from full-time work, in 1998 I began to do relief teaching in a wide range of schools, including those providing for special needs and pupils excluded from school, where Dorothy’s drama-in-education ‘Mantle of the Expert’ principles, applied to a range of subjects especially music, proved beneficial.

I found that the most remarkable of all these drama-in-education projects was that inspired by Dorothy’s amazing guidance on the life-learning evolved from the work with the Southgate Technical College mechanics students in making Shakespeare accessible to them. Unfortunately the films and tapes which recorded the work done by them became corrupted over the years and had to be thrown away, but the diaries record the work exactly as it was done. The students considered the work that was done to be strictly private. Respecting this, only first names are used of both staff and students in the following account of the sessions.

It is important to note that the sense in which the ‘Mantle of the Expert’ is used herein is not the same as that applied to work with school children – a threefold process involving the features of ‘expert’, ‘client’ and ‘commission’, which Dorothy Heathcote developed in the 1980s and which is recorded in her and Gavin Bolton’s book Drama for Learning and Tim Taylor’s book A Beginner’s Guide to Mantle of the Expert – but rather just the application of the ‘expert’ feature, endowing the students/pupils with its qualities.5 The features of ‘client’ and ‘commission’ were developed after I did my work with students in 1978–81 and they were mostly applicable to work with young pupils. They were not relevant to the later teaching I was doing with subjects such as English tutoring and music with special needs pupils.

I would like to say that in my long teaching career, I found the work that was inspired by Dorothy the most exciting and satisfying. The students involved in this kind of life-learning were engaged, responsive, creative, and often thrilled by the effects of the dramas which they learned by being given self-determined pleasurable experiences. I hope to share that excitement and satisfaction with other teachers and practitioners.
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CHAPTER ONE
 The beginnings

THE CHALLENGE

My teaching life that was guided and influenced by Dorothy Heathcote started as an adventurous experiment. The story of this experiment in applying Dorothy Heathcote’s principles of drama-in-education to community life-learning was begun in 1978 at what was then called Southgate Technical College in North London.1 This was a very exciting Further Education establishment whose students represented all parts of the community and whose lectures covered many fields. There were seven major departments: Business Studies, Catering, Educational Technology, Electrical Engineering and Science, Fashion and Distribution, Mechanical Engineering, and English and Liberal studies which included A level arts and science subjects (including music and drama), with part and full-time day classes. In order to give people who worked during the day the chance to further both their occupational skills and general educational interests, evening sessions which included many subjects such as opera, orchestra and theatre, opened the college to anyone who wanted to enjoy what it had to offer. All the classrooms in the college were fully occupied from 9am to 9pm during weekdays and such was the demand for the courses of the college that in 1976 an additional floor had to be added on top of the main building and a large library was built on one half of the gardens in the front of the grounds.2

As a drama lecturer putting on productions of plays in the College Theatre and Octagon Studio I found this mix of people a rich source of talent and expertise and the young day-time students enjoyed the participation of the evening class adults in their plays. It was always a challenge to involve day-time craft practice students in productions of plays. We succeeded in doing this when we presented the Prometheus Bound of Aeschylus and the Iphigenia in Aulis of Euripides in the Octagon Studio, with senior Greek Cypriot full-time motor vehicle mechanic students playing some of the male Greek characters in the productions, giving the plays a genuine ethnic reality with the young Greeks’ physical and emotional vigour. When these young people made their entrances to the plays, the audience felt the rolling back of two and a half thousand years as the ancient dramas achieved a modern relevance.
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