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        To all the Journey fans who keep their sites, blogs and video channels and who take to social media to post and talk about the band, thank you for inspiring me to write this book.

      

      

      

      
        
        To readers Amber Goldman and Margot Stillings, thank you for your feedback and for helping me make this book better. Amber, I hope you come to appreciate the musical glory of ‘Escape’, and I don’t hold it against you or anyone else for liking ‘After Glow’. Of course, any mistakes within are mine and mine alone.

      

      

      

      
        
        To Stephen Lambe for his patience and for publishing this book series. Special thank you to Dominic Sanderson for the developmental edits and for challenging me to make a better book.

      

      

      

      My family have been very supportive and encouraging. Thanks to my daughters and sons and their spouses. Deecy, our Labrador Retriever, keeps me sane or at least in motion. Jocelyn, I’m feeling that way, too.

    

  


  
    
      
        [image: ]
      

    

  


  
    
      
        
          
          

          
            Introduction

          

        

      

    

    
      Bands with such longevity have complicated histories and Journey are no exception. The one constant through Journey’s history is guitarist Neal Schon (rhymes with ‘on’). He was the catalyst for manager Walter ‘Herbie’ Herbert to consider forming a band in the fertile San Francisco music scene. Schon has played guitar since he was a child, and after a successful two-album run as the second guitarist in Santana, Herbie wanted to create a band around the young prodigy.

      Journey, despite the rich talent of its guitarist, would struggle for commercial success. Ultimately, Journey would be more identified with its lead singers, especially ‘The Voice’, Steve Perry. Fans usually organize Journey’s history by the singers.

      Gregg Rolie Era

      From its founding in 1973 through the first three albums (Journey, Look Into The Future and Next), Gregg Rolie was the voice of Journey as he had been for Santana’s biggest chart hits from their first four albums. Those are Rolie’s distinctive pipes you hear on Santana’s cover of Fleetwood Mac’s ‘Black Magic Woman’. Rolie’s other role as the keyboardist meant that, during shows, he sang from behind his Hammond B3 organ cabinet. While Journey developed a core of dedicated fans, this setup didn’t make for a dynamic live show. Herbie, the band, and most importantly, the record label were seeking hits, and having a charismatic lead vocalist was a necessary step in that direction.

      Steve Perry Era

      The band first turned to Robert Fleischman as its new vocalist. His story is covered in the recap of Infinity. Except for one song captured on the Time3 box set, Fleischman doesn’t appear on any Journey albums. In 1977, Herbie hired Steve Perry, a singer from northern California with a fantastic range and a distinctive voice, to replace Fleischman. Perry’s considerable songwriting skills, as we will discuss throughout this volume, were as important as his voice. If we count the hiatus in the late 1980s and early 1990s, Perry was with the band for nearly 20 years. The Steve Perry era is usually divided into two distinct periods: the first with Gregg Rolie and the second with Jonathan Cain.

      The Perry-Rolie period includes the albums Infinity, Evolution, Departure, Dream, After Dream and the live album Captured. This is the period where Journey experimented and crafted some of their best songs. They might not have been huge commercial successes, but for me, this is the sound of Journey that made me a fan. Rolie, eager to begin a family and exit the grueling touring and recording pace that Herbie set for the band, exited after the Departure tour in 1980. Journey turned to the keyboardist from The Babys, Jonathan Cain, to replace him. Cain, a prolific wordsmith and composer, soon became the band’s primary songwriter, partnering with both Perry and Schon on Journey’s biggest commercial hits. The Perry-Cain period, the apex of their commercial success, includes Escape, Frontiers, Raised On Radio and Trial By Fire. Cain has been with the band since joining in 1981 and, as of 2024, he and Schon are the remaining members from the glory years of Steve Perry.

      Steve Augeri Era

      After Trial By Fire, Perry and Journey went their separate ways. Eager to keep the band alive, they hired Steve Augeri (‘aw-jerry’), former lead singer of Tall Stories and Tyketto. His story is found in the Arrival recap. Augeri had the looks and could sing the big hits. From 1998 to the mid-2000s, the Augeri era includes Arrival, the EP Red 13 and Generations. That last album features lead vocals from each member of Journey.

      While on tour, Augeri’s voice was failing, leading to a lip-synching controversy. The band hired Jeff Scott Soto to handle vocal duties for the remaining tour dates. This was a time of opportunity for the band, as Journey’s popularity reignited with ‘Don’t Stop Believin’’ appearing in movies, television shows and sporting events. By 2008, Journey needed to get back to recording and touring. However, Soto would not be their vocalist.

      Arnel Pineda Era

      The story of discovering Arnel Pineda is well-known to Journey fans, and it is covered in the recap of Revelation. The story involves false starts with other vocalists and the challenges of contacting Pineda, who was living in Manila. Once the singer was convinced to come to the United States, he spent a few days auditioning and became, and still is, the voice of Journey. He skillfully handles Perry’s vocal nuances without doing a straight impersonation. Pineda’s voice is expressive, and Journey have had some modest success with new music thanks to his vocal talents. The Pineda era includes Revelation, Eclipse and Freedom.
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            The Band Before 1975

          

        

      

    

    
      San Francisco and the Bay Area of California were, in the late 1960s and early 1970s, the epicenter of a new musical language, fused from an array of musical traditions, including folk, rock, blues, psychedelic, jazz, country, Latin and soul. The roster of pioneering musical acts born of this swirling amalgam of influences and cultures is a poster child of musical diversity. Jefferson Airplane, Sly and the Family Stone, Big Brother and the Holding Company, Joan Baez, Grateful Dead, Moby Grape, Boz Scaggs, Steve Miller Band and Santana lead a long list of creative artists from the Bay Area.

      In this world, Herbie Herbert started off as a musician but discovered he enjoyed the technical and business aspects of the industry. At 18, he became the road manager for Frumious Bandersnatch, a psychedelic band from the Bay Area, which, at different points, included future Journey members George Tickner (songwriter and guitarist) and Ross Valory (bassist).

      Herbie met the powerful concert promoter and music business guru Bill Graham in the late 1960s. Whether or not Graham knew it, Herbie was enrolled at Graham’s unofficial school of music business. From Graham, Herbie learned the ins and outs of booking venues, promoting shows, and understanding the fine print of contracts. Some of these lessons were learned from Graham’s mistakes as well as his successes. Herbie, more than the band members themselves, is why Journey still exists. He made them into a money- making machine, letting them create while he handled the business side of things. Those written legal agreements kept Journey alive through much infighting and controversy over the coming 50 years.

      Herbie worked on Santana’s road crew, where he met Gregg Rolie and Neal Schon. Santana had fired their manager, Stan Marcum, in 1971 while on the Santana III tour. Drugs and different musical priorities led to the dissolution of Santana’s original lineup. Rolie and Schon had played on Caravanserai, Santana’s fourth album, but they left before the supporting 1972 tour began. Carlos Santana asked Herbie to manage the tour. However, without Rolie to sing the big hits, the tour became challenging to promote. Fans wanted ‘Evil Ways’ and ‘Oye Como Va’, not long, meandering instrumentals – ticket sales foundered as a result. Santana and Herbie agreed to part ways.

      Herbie moved on to the Steve Miller Band, working as the road manager for their European tour. As Santana completed their disintegration, Herbie believed the teenage guitar prodigy Neal Schon – who shredded on Santana (III) and Caravanserai – would be an excellent focal point for constructing a band. After returning home from Europe, he considered how to create his dream musical act, a band that could be the Bay Area’s answer to the Muscle Shoals Rhythm Section and Motown’s Funk Brothers, and they would be named ‘The Golden Gate Rhythm Section’. Herbie got to work.

      For the 1973 New Year’s Day Sunshine Festival in Oahu’s Diamond Head Crater, Herbie had to fill the spot usually taken by Santana. He brought in Sly & The Family Stone drummer Greg Errico and future Jefferson Starship bassist Pete Sears to play alongside Schon. Rolie also joined in before the set was completed. This was Herbie’s dream on stage. Unfortunately, Errico and Sears had other commitments.

      Herbie had to get to the serious work of assembling the band. One obvious target was Rolie, a founding member of Santana. In Herbie’s plans, Rolie, a talented keyboardist who favored piano and his Hammond B3 organ, would be the lead singer. He had drifted back home to Seattle, attempting a restaurant business with his father, losing money and wishing he was on stage performing again. The veteran of Woodstock didn’t need much coaxing from Herbie and Schon to bring him back to San Francisco.

      Next, Herbie picked up the composer and guitarist George Tickner, formerly of Frumious Bandersnatch, a Bay Area band that released one album in the late 1960s, to play rhythm guitar. The bass player was someone Herbie knew well, Ross Valory, lately of The Steve Miller Band and with Frumious. For the drums, Herbie tapped Prairie Prince, who moved to the Bay Area from Arizona with his bandmates in The Tubes. He would only play on demo recordings and at a couple of gigs before returning to his friends in that band. In a moment of serendipity, veteran drummer Aynsley Dunbar, who had recently toured with David Bowie, was available and interested. He made the trip from England to the west coast. The five-member band was set.

      After acknowledging that The Golden Gate Rhythm Section was perhaps not the best name, the band held a contest with a local radio station to find a new moniker. Nothing worked, so the story goes that roadie John Villanueva suggested ‘Journey’. No one ‘won’ the contest, so the radio station faked a winner for the public.

      Journey had their new name, a powerful lineup of veteran musicians and little early success. They toured constantly, opening for other acts and creating new music. They would not release their first record until 1975 and they wouldn’t score a hit on the US charts until 1978, and that song, ‘Wheel In The Sky’, didn’t even crack the top 40. Yet, by the middle of the 1980s, Journey would be one of the most popular and hardest-working bands in America, selling out stadiums and arenas and scoring hit after hit, until the personalities exploded and they went into a hiatus after the Raised On Radio tour.

      Yet, the band didn’t disintegrate because, by that time, Journey were owned by Nightmare Productions, and every member of Journey owned an equal share, including the manager, Herbie Herbert. To disband, they would need to make a legally binding business decision, which they avoided. A break was declared with no firm plans for a reunion. But before we get that far ahead, we should go back to the mid-1970s, when Herbie had not yet created Nightmare Productions and Journey were about to sign a record deal with Columbia.
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            Journey (1975)

          

        

      

    

    
      Personnel:

      Aynsley Dunbar: drums

      Gregg Rolie: keyboards, lead vocals

      Neal Schon: lead guitar, vocals

      George Tickner: rhythm guitar

      Ross Valory: bass, piano, vocals

      Produced and engineered by Roy Halee for Spreadeagle Productions, a division of Herbert & Bramy, Inc.

      Recorded by Mark Friedman and mastered by George Horn at CBS Studios, San Francisco

      US release date: 1 April 1975

      Highest chart position: US: 138

      Running time: 36:37

      

      Journey began recording their first album in November 1974. The noted producer, Roy Halee, received the keys to the San Francisco outpost of Columbia Records from its president, Clive Davis. Columbia looked to sign some of the rising talent from the Bay Area. Journey’s musicianship, especially the youngster Neal Schon, impressed Halee and he signed them to a record deal.

      Having someone of Halee’s stature as the producer seemed like an incredible win for the young band. Halee had already won Grammys in 1970 for his work on Simon & Garfunkel’s Bridge Over Troubled Water, including Album of the Year, Record of the Year and Best Engineering (non-Classical). He won for his production of ‘Mrs. Robinson’ from Bookends a year earlier. He recorded or produced a wide range of artists, from Peaches & Herb to the Yardbirds to Laura Nyro. Later, he engineered Simon’s self-produced Graceland and Rhythm Of The Saints.

      Given this track record, Halee seemed like a natural fit, but the album sounds muffled. Journey sound like Halee wanted these tracks to be spacey keyboard pieces that served as a backdrop for Schon’s guitar. He succeeds at bringing out some fine work from the guitar prodigy, but the rest of the band, even the thundering drums of Aynsley Dunbar, sound subdued.

      The main issue with this album is in the imbalance between the guitar- forward production and the muted presence of the other instruments. At times, it can sound like a Neal Schon solo effort. Halee admits to keeping Rolie and the Hammond B3 on the rhythm track, leaving Schon to shine alone. Cynthia Bowman, writing in a June 1975 issue of Rolling Stone, praised this decision because it ‘prevents the lackluster vocals from intruding on the band’s instrumental prowess.’ Perhaps the vocals are ‘lackluster’ because of the mix. Rolie had a track record as the lead singer on Santana’s early hit songs. He could have done the same on Journey.

      However, the songs on Journey lack craft; there are no ‘Evil Ways’ here. Everyone seems to be happy to jam, showing their ‘instrumental prowess’. This improvisational approach, given that Schon doesn’t read or write music, can sometimes be overlong, and Halee seems to recognize this. His method of solving the problem is to have these songs abruptly fade out or end. There are no ballads or rock hits here, though one song comes close to having commercial appeal. Ironically, what keeps the album from being eliminated from my rotation is the jamming. There are enjoyable moments during some of their long instrumental sections, but it’s like listening to clips. Maybe if these moments were part of stronger songs, Journey would have found success much faster. They were young and still defining their sound. Neal Schon turned 21 a month before they released Journey. To be fair, Journey, at that time, did consider themselves a jam band. They had originally formed to work as a house band for a studio. Releasing hit singles wasn’t their priority.

      Released in April, it hit the Billboard Hot 200 in May 1975 and spent nine weeks on the charts before fading away.

      The cover of Journey features the band in spacesuits, without helmets, photographed in various positions over an otherworldly mountain landscape. The reverse reveals the landscape is a tarp spread out on asphalt, and the band is shown kneeling over it. While clever, it doesn’t have much to do with the album’s contents. The most impressive things about these photos are Rolie’s mutton chop sideburns and Schon’s massive afro, which he will keep throughout the decade.

      

      ‘Of A Lifetime’ (Rolie, Schon, Tickner) 6:49

      Opening with a repeated melody from Schon, the song, like many from these first albums, has memorable passages. I’m not a fan of vague and rambling lyrics like those found here. Every song does not have to make a profound philosophical statement, but the pretensions of such are hidden beneath metaphors that lack meaning, such as ’The mist is slowly lifting; the sound of life misplaced your mind’. This is a common complaint about the songs written before the coming of Steve Perry. Every track contains excellent guitar work, Rolie’s distinctive vocals, the bed of sound laid down by the Hammond B3, and Dunbar crushing the drums. During the session for ‘Of A Lifetime’, Schon performed the solo, and when Halee recommended doubling it, Schon did the second version in one take. According to Schon, Halee was surprised that he could do it. This anecdote is often retold and made it to the liner notes on Time3.

      This song was a concert staple in that era and serves as a fine introduction to the band. This track is on In The Beginning and Time3.

      

      ‘In The Morning Day’ (Rolie, Valory) 4:21

      Valory, the bassist, opens this track playing the piano, which sounds like an early 1970s blues-tinged pop song. Rolie joins in with the organ and vocals, and the track marches along for three verses. Dunbar adds some rolls and Schon works in small guitar flourishes. Right before the two-minute mark, the band slip into jam mode. With a keyboard crescendo, they let it rip. The guitars pick up speed, Dunbar goes off on the drum kit and Valory adds a few bass runs while Rolie cranks up the Hammond B3, using it to build a sonic bed for the rest of the band. By the time Schon’s solo kicks in, the song is rollicking towards an early fade out; these guys could have jammed for another five minutes.

      While this is a classic cut for live performance, thanks to the high-energy turn midway through, with a little imagination, it could easily have been a single, but radio-friendly hits was not yet the goal. This is an example of what I find frustrating about Halee’s production. Aside from having Dunbar’s drums sound like toys on this track, he does a fade-out as Schon is heating up. Earlier, Rolie had ample time with the organ, and that’s welcome, but maybe another minute or two of interplay between guitar and organ could have yielded some magic. Or Halee could have had them reintroduce the vocals, finishing strong with the repeated line, ‘I want to give you happiness’. This feels like one of the album’s missed opportunities.

      

      ‘Kohoutek’ (Schon, Rolie) 6:41

      In the spring of 1973, a Czech astronomer, Luboš Kohoutek (pronounced ‘ko- ho-tek’), discovered a new comet approaching the Sun. Given its proximity to Earth’s orbit, experts expected it to be a dazzling astronomical event. As the world prepared to view Comet Kohoutek, Journey created an extended jam that they named in its honor. Unfortunately, the real Comet was a disappointment, not coming close to the predicted brightness, but Journey kept the name anyway, and the song became a staple at their concerts during this period.

      The instrumental starts with a memorable keyboard arpeggio, repeatedly alternating between D and Gm, with Tickner and Valory providing the backdrop. Schon’s guitar keeps things ethereal and spacey before the drums join in and the band circle the melody, rising higher. This is swiftly followed by an extended progressive rock workout after the two-minute mark. It’s well executed, but it is overlong and stays rhythmically static. There is a sense of momentum lost when the work returns to the opening introspective melody for the final 90 seconds. The track ends with a synth-sounding coda after a brief rest to keep that ethereal feeling.

      They released this track on a long-play (33 1/3) demo single with ‘Topaz’ on the B-side, intended for radio airplay at local powerhouse San Francisco radio station KSAN-FM. The track is on In The Beginning and Time3.

      

      ‘To Play Some Music’ (Rolie, Schon) 3:15

      What started off as a keyboard and guitar jam – originally called, in its earlier instrumental version, ‘To Make Some Music’ – became this poppy track. This is the closest the band came to a radio-friendly single on their debut. The chorus downshifts into an alternating minor chord, which adds interest and keeps this from sounding cloyingly cheerful. It’s a catchy pop tune that one wishes they had remade once they added a lead vocalist. I find the opening keyboard piece presages the hits of the arena rock bands of the late 1970s; think ‘Blue Collar Man’ from Styx. The song is about the sheer fun of playing before a crowd. Lyrically, it isn’t very engaging. To paraphrase what Jonathan Cain would say years later, you must write songs about the audience, not about yourself. ‘To Play Some Music’ can sound like the audience is being instructed on how to listen, which makes for a rough sing-along experience. It doesn’t cry out for engagement in the way that Bon Jovi’s ‘Raise Your Hands’ does. Released with ‘Topaz’ on its B-side, the song did not chart, yet it remained popular at shows in the early years.

      

      ‘Topaz’ (Tickner) 6:10

      George Tickner’s only solo appearance as a songwriter is this instrumental. Tickner opens the song, slowly strumming out each chord one by one, accompanied by the bass. Schon joins shortly with some simple contemplative notes. Rolie adds some sustained chords from the B3 for depth, and for over a minute, all is calm. That’s when ‘Topaz’ prepares for launch with a Dunbar drumroll. For a moment, the band appear to have settled into a jazzy, almost Latin vibe, but Schon and Dunbar thunder in for a few bars. The instrumental then alternates between slow keyboard and fast guitar phrases. At about the halfway point, the song shifts gears into a new section at a faster tempo and builds tension for another 90 seconds before returning to the opening slow melody. The drums rejoin, but the tempo stays slow, and Schon’s soulful licks take the song to a fade out. For a six-minute instrumental, this is a satisfying listen. Schon’s guitar wrings out the emotion of what could have been nothing more than an instrumental showcase. One of my favorites from this record. ‘Topaz’ is on In The Beginning.

      

      ‘In My Lonely Feeling/Conversations’ (Rolie, Valory) 4:54

      The first part of this track, ‘In My Lonely Feeling’, is a short Rolie-penned bluesy tune where the lyrics question and then affirm that he is ‘the master of my soul’. His excellent vocals and Dunbar’s powerful drumming create an authentic emotional vibe. Around the 1:07 mark, Schon delivers the first of his two solos. It’s 30 seconds of technically good but not very memorable playing. It serves as a contrast to the transition to Valory’s ‘Conversations’.

      At the 2:13 mark, the second half of the track begins with a slow tempo and Schon doling out extended notes over Valory’s melodic bass line, which shines throughout the track. A minute later, drums signal the increasing tempo and harder sound of an extended jam, adorned with a raging guitar solo, before slowing back down for the final 30 seconds. If you’re not a Schon fan after listening to this, you will never be one. This track is on In The Beginning.

      

      ‘Mystery Mountain’ (Rolie, Tickner, Diane Valory) 4:22

      Diane Valory, Ross’s spouse, made her first songwriting credit appearance with ‘Mystery Mountain’. She’s more of a poet than a lyricist, which helps explain the song’s volcano description as a ‘mountain of mystery ... releasing the pressure built over the years. The mountain is crying hot lava tears. Molten rock created under vibrations of subterranean thunder’. Diane’s poetry provides more explicit metaphors than ‘Of A Lifetime’ or ‘In My Lonely Feeling’ and it makes for a more memorable song.

      After a rolling start that channels the Allman Brothers Band, with bass and rhythm guitar doubling each other during the intro and Schon and Dunbar building tension, Rolie sings of the mountain. The band sound lively and energetic. Valory’s bass provides some melodic flair during the verses. Dunbar, around 2:00, while Rolie sings the final verse, plays some lightning- fast rolls on the snare, capturing the beginnings of an avalanche. It’s a simple thing that brings the subject matter to life.

      For the guitars, this is our last song with Tickner on rhythm, and on ‘Mystery Mountain’, he provides the bed of sound for the first half of the song. The true hero of this track is Schon. At the 2:20 mark, he takes over just as Rolie finishes singing. He builds up over the next 30 seconds and then unleashes his solo, which sounds like a homage to Duane Allman. It is terrific.

      This leads us to the track’s primary flaw. With Schon and company playing at a rolling boil, Halee slides them off the burner, fading the track out prematurely. What could Journey have done if they could have played this out? Maybe it would have rivaled some of the best jam tracks on the early Santana albums. This track is on In The Beginning.
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            Look Into The Future (1976)

          

        

      

    

    
      Personnel:

      Aynsley Dunbar: drums, percussion

      Gregg Rolie: keyboards, lead vocals

      Neal Schon: guitars, background vocals

      Ross Valory: bass, vocals

      Produced by Journey for Spreadeagle Productions, a division of Herbert & Bramy, Inc.

      Associate producer and engineer: Glen Kolotkin

      Recorded by Mark Friedman and mastered by George Horn at CBS Studio, San Francisco

      US release date: January 1976

      Highest chart position: US: 100

      Running time: 41:41

      

      The pattern that manager Herbie Herbert set for the band would repeat until the end of the Frontiers tour. Journey would perform on the road for nine months and then create an album for three months. It was a hard pace and would take its toll on each band member. The first casualty of this approach was rhythm guitarist George Tickner. He left the band in 1975 and went to Stanford to become a surgical technician. Rather than hire a new guitarist, Journey became a quartet. Band members began taking voice lessons and vowed to tighten up their songwriting for their sophomore effort. They went back to CBS Studios in late 1975 to make Look Into The Future, this time self-producing.

      A conscious decision to include shorter, radio-friendly songs led to half the tracks being around four minutes or less, crammed onto the album’s first side. Columbia wanted hits, but they had difficulty generating ad copy for the record. Telling radio stations and reviewers that Journey’s sound was ‘heavy space’ (lifted from a Billboard review) didn’t inspire much airplay.

      The few critics who reviewed the album stated that it was an improvement over the debut, but their enthusiasm stopped there. One reviewer was concerned that the shorter songs on the album’s first half would not hold up in concert, predicting that ‘they will fall into prolonged guitar solos and deteriorate into crashing racket.’ If you have seen them live or watched videos from those mid-1970s shows, you’d believe that the California-based critic had seen them live, too.

      The cover features blue-tinted full-body photos of the individual band members wearing matching jumpsuits. They are in a beige room with infinite rooms stretching back through doorways behind the figures, and there’s a crystal ball in the foreground reflecting all of this. The cover’s reverse is identical except that the bodies are silhouettes. Louis Bramy, Herbert’s partner in Spreadeagle Productions, created the concept to match the album title. The sleeve replicates the back cover, and the reverse is a set of four band photos taken on the same set used for the cover images.

      

      ‘On A Saturday Nite’ (Rolie) 3:57

      Rolie’s piano opens this tune, which signals their commitment to recording songs to fit the four-minute window that AM and hit radio stations preferred. This is the first traditionally constructed single by Journey, with a bridge featuring a toned-down Schon solo. Rolie’s voice comes through more clearly here than on the debut album. The track lacks personality and emotion. The chorus should be a rousing concert sing-along, but they don’t quite build up the song’s partying nature. Instead, we get the trite ‘on a Saturday night, everything is alright’. What might have been a modest chart hit ends up sounding like album filler. This was released as a single (stereo b/w mono versions) and did not chart. The track is on In The Beginning.

      

      ‘It’s All Too Much’ (George Harrison) 4:03

      The Beatles put this hazy, spacey Harrison chant on Yellow Submarine. Journey transform it into a rocking pop song. Rolie’s more assertive vocal delivery is noticeable; his chants of ‘hey, hey, hey’ and ‘no, no, no’ on the bridge sound energetic and convincing. It gallops along as Schon and Rolie create a ‘wall of sound’ with the guitar and organ. That opening guitar melody is pure pop-rock. Schon repeats the melody around the 3:00 mark.
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Left: Next was the last album
without a dedicated lead
vocalist. Rolic was joined

by Schon on the mic here.
(Columbia)






OEBPS/toc.xhtml

  
    Contents


    
      		Cover


      		
        Title Page
      


      		
        Contents
      


      		
        Acknowledgments
      


      		
        Full Page Image
      


      		
        Introduction
      


      		
        1. The Band Before 1975
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        2. Journey (1975)
      


      		
        3. Look Into The Future (1976)
      


      		
        4. Next (1977)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        5. Infinity (1978)
      


      		
        6. Evolution (1979)
      


      		
        7. Departure (1980)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        8. Dream, After Dream (1980)
      


      		
        9. Captured (1981)
      


      		
        10. Escape (1981)
      


      		
        11. Frontiers (1983)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        12. Raised On Radio (1986)
      


      		
        13. Journey’s Hiatus (1987-1995)
      


      		
        14. Trial By Fire (1996)
      


      		
        15. Arrival (2001)
      


      		
        16. Red 13 (2002)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        17. Generations (2005)
      


      		
        18. Revelation (2008)
      


      		
        19. Eclipse (2011)
      


      		
        20. Solo Work, Relationships, Arrests And The Hall Of Fame (2011-2019)
      


      		
        21. Freedom (2022)
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        Full Page Image
      


      		
        22. Compilations
      


      		
        23. Live Albums
      


      		
        24. Selected Films
      


      		
        Bibliography
      


    


  
  
    
      		Cover


      		Title Page


      		Contents


      		Beginning


      		Bibliography


    


  



OEBPS/images/sbpot158-journey-16pp-cmyk_page_03.jpg
Right: Alton Kelley and Stan!

Mouse deliver their wing motif

on Infinity, the first album with
Steve Perry and the final for
Aynsley Dunbar. (Columbia)

Right: Alton Kelley worked

alone on Departure’s cover. Th
was the last album with Gregg
Rolie. olumbia)

Left: Evolution was the final
cover that featured Kelley and
Mouse working together. IU’s
also the first album with Stes
Smith. (Columbia)

JOURNE Y






This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.



OEBPS/images/logo.png
SONICBOND





OEBPS/images/cover.jpg
on track ...

every.album, every song
.

t

Doug Thornton





OEBPS/images/sbpot158-journey-16pp-cmyk_page_01.jpg






